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HELEN STANLEY 








Especially Engaged as Guest Artist with the Century Opera Company 
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INTERNATIONAL MUSICAL AND 
EDUCATIONAL AGENCY. 


Church, ( ‘ ‘ School Positione Secured. 
MRS. BABCOCK, 
Cannectey Hatt, New York. 
Telephone 614 ( "W 


ROSS DAVID, 


Carnegie Hal New York. 
MISS MARION DAVID, 
Coach and mpanist. 


M. F. BURT SCHOOL, 

Sight-Sing I rr Musical Stenogra- 
phy. Normal « Public and Private School 
Music pecia ' g for church trials, 

n 2 Carnegie Hall. 
4 ss I 1202 Lefferts Place. 








LTURE, 
, Carnegie Hall, 
New York 
H. RAWLINS BAKER, 
( rRUCTION, 
Hall 


Tel, 8206 Bryant 


j \ND SINGING, 
Teache M rie Cahill, 
H thern, 


t 


Doris 
etc 


MAX KNITEL-TREUMANN, 
A t oinging. 
Carn Hall 


Rochelle, N. Y. 





E. PRESSON MILLER, 
INGING 


PAPPENHEIM, 
t D> PRIMA DONNA. 
All Its Branches. 
New York City. 


schuyler, 


MARY HISSEM DE MOSS, 


PRANO—TEACHER OF SINGING 
, WwW zot t Phone, gssa River. 
Ex sive m’g & Jones, Aeolian Hall. 


MME. MINNA HLOEMANN, 
VOCAL INSTRUCTION—Serious Pupils Only 
M attan Av N.Y Phone 4845 Riverside 





FLORENCE E. GALE, 


SOLO PIANIST 


R s a Concerts. 
Inatr t Leschetizky Method. 
tor W oth Telephone, 5331 Columbus. 


HATTIE CLAPPER MORRIS, 


TEACHER OF SINGING IN ALL BRANCHES 
Broa Cor, ggth St, 
leley 4 Columbus. 





ZIEGLER INSTITUTE OF 
Mitr 
Opera House B 


NORMAL SINGING 
Director. 

B'way, New York 
Bryant. 


Anna ! (1 OGL ER, 


Mex 


425 


Tel. t274 












HENRIETTA SPEKE-SEELEY, 


SOPRANO 
1425 Broadway 


TEACHER OF SINGING. 
Metrepelitan Opera House. 





Residence,218&4 Bathgate Ave 


Phone, 3967 Tremont 


CLAUDE WARFORD, 
TENOR. 
Metropolitan Opera House. 
troadway, New York. 


GIUSEPPE CAMPANARI, 
Por 12 years leading baritone’of the Metropolitan 
Opera House, will take a limited’ number of pupils. 
Applicants to be seen by appointment only. 

668 West End Avenue, near gg! St.. New York. 


1425 





GRAND CONSERVATORY OF MusIc, 
113 West Ssth St., New Yor) 


Special ourse for teachers and 


Tel. 4152 Schuyler. 
professionals. 
for beginners. 


McCALL LANHAM, 


, , BARITONE—Concert# and Vocal Instruction. 
Jegrees granted } yuugh course $ 3 
Dr. B, Eberhard, Pres rty-ninth year.) 238 Won goth St, Fel., 9329 Columbus. 





CALVARY GRAND CHOIR, 
Conductor, Dr. A. Madeley Richardson. 
TRAINING SCHOOKk FOR CHURCH MUSIC. 
Apply Calvary Baptist Church, W. 57th St. 

Te 


ELIZABETH K. PATTERSON, 
SOPRANO. TEACHER OF 
Studio: 257 West 


"Phone, Sror 


SINGING, 
Street 


o4th 
Riverside 


, Morningside 7587. 





ALICE GARRIGUE MOTT, 
ART OF SINGING. 
172 West 7oth St., New York. 





ESPERANZA GARRIGUE, 
ART OF SINGING. 
Heathcote Hall, 609 West tr4th St., 


el. 7814 Morningside. 
(Bet. Broadway and Riverside Drice.) 


New York 





Mae. EMMA A, DAMBMANN, 
(Mas. Heamann G. Farepmann.) 
CONTRALTO. 
Vocal Instructicn, Concerts. 


Residence Studio, Hotel Calumet. 


Phone: Columbus 1628. 340 West s7th St. 





JANET BULLOCK WILLIAMS, 
TEACHER 


2 Carnegie 


JESSAMINE HARRISON-IRVINE, 


oO! 
Pianist—Accompanist 


SINGING 
Hall. 


864 Carnegie Hall, 
New York. 


1350 Columbus, 


Instruction—Coaching. 


Telephone, 





JAMES P. DUNN, 3 


Pore Than, isu| CARL M. ROEDER, 


Composer and Organist, St 


sey City. Instruction, Piano, Organ. Theory and 

Sigh Singing (Special regoris Che " cer "own 

a See Cape One. Sen ee PIANIST—-INSTRUCTION, 
Catholic Church Music.) TDhone, 782-R Bergen, 


607 Carnegie Hall and 423 East 140th St. 


Signor FILOTEO GRECO, 
FREDERICK E. BRISTOL, 


rie ART OF SINGING 
S I Chirty-fourth Street, New York TEACHER OF SINGING. 
I 48790 Murray Hill 


No. 143 West g2d St., New York. 


VICTORINE HAYES, 
CONCERT AND OPERATIC SOPRANO. 


lor engagements addre*s 


Mr. CHARLES LEE TRACY, 
PIANOFORTE INSTRUCTION. 


Certificated Teacher of the Lescuetizxy Merson. 


Fourth St 


; Brooklyn, N. Y, 
Phone, 8 OW 


South 


Studio: Carnegie Hall, New York City. 





JOSEPH PIZZARELLO, 


VOCAL INSTRUCTION, 


LOUISE KELLOGG, 
TEACHER OF SINGING 7 


211 Carnegie Ha rel. 1350 Columbus, 


Voice Developed—Style, Opera. 


851-852 Carnegie Hall, New York. 





MORITZ E. SCHWARZ, 





Ass't Orgunist, Trinity Church, New York. 
RECITALS AND INSTRUCTION. WILIAM NELSON BURRITT, 
\ddresa Trinity Church, New York. VOICE SPECIALIST 
> aE AND REPERTOIRE BUILDER. 
128a Easth roth Street. 
— _ Tel. Gramerey 3848. 
ADOLF GLOSE, 
Concert Pianist, Piano Instruction. Coach for 
professional and advanced singers 
Reside nce Studio: 8: Morningside Ave., City. 


*hone, 2193-] Morningside. 


WALTER L. BOGERT, 
Ex-President of N. Y. State Music Teachers’ Age’n. 
TEACHER OF SINGING, 
Lectures and Recitals, 
13e Claremont Ave., New York. Tel. 291 Morn’side. 
Tuesday and Friday, Acolian Hall. 


Baritone. 


Cuiirrorp DEMAREST, F.A.G.O., 
ORGANIST—COMPOSER. 
Recitals—Inst 


e Messiah, 34th 


uction 


Church of TI St. & Park Av., N.Y.C. 





Piano Instruction 


Telephone 
Ne en ge Theory of Music 7280 Schuyler 
SRF FR IN . 
LISBET HOFFM ANN, CARL HAHN, 
PIANIST. Studio: 172 West yoth St. (The Avonel). 


Street, Stapleton (Staten Island), 


ta Pierce 











DUDLEY BUCK, F, W. RIESBERG, 


TEACHER OF SINGING. INSTRUCTION—PIANO, ORGAN, HARMONY. 
ne Acolian Hall, 33 West qand St. . With the “Musical Courier”; Sec'y Manuscript 
Phone, 7498 Bryant New York. Society; Organist Central Baptist Church, New 

York. 439 Fifth Ave.; 





Tel. 4292 Murray Hill, 
Residence, Park Hill, Yonkers, N. Y. 





WILBUR A. LUYSTER, 
SIGHT SINGING SPECIALIST 
(Galin-Paris-Chevé Method). 


JESSIE DAVIS, 


Instructor 8 ys ‘rs at Metropolitan Opera Co. All PIANIST. 

Singers taught to read (church or otherwise), OT als 

Rhythm, Ear Training, Supervisors’ Course. S Concerts—Recitals—Lessons. 
Fuesday and Friday Clesste 64 E. sath Se, N.Y. Studio: zor Pierce Bidg., Boston. 
Tel. sa46o ] Bedford 127 Quincy St., Brooklyn. 





Miss EMMA THURSBY, 
SOPRANO 
Will receive a limited number of pupils. 
Residence, 34 Gramercy Park. 


New York City. 


CARL FIQUE, Prawo 
KATHERINE NOAK-FIQUE, 
Dramatic Seprano. 
FIQUE MUSICAL INSTITUTE, 
128 DeKalb Avenue, Brooklyn. 


Phone, 3187 Gramercy, 


THE NEW YORK INSTITUTE FOR 
VIOLIN PLAYING, PIANO AND 
VOCAL CULTURE, 


230 East 6and Street 


Complete musical education given to students 
from the beginning to the highest perfection 
F. & H. CARRI, Directors 





MARY T. WILLIAMSON, 
SOLO PIANIST. 
Recitals, Concerts, Instruction 
Leschetizky Method. 2: East 7sth St 
"Phone, 1302 Lenox. 


HERMAN SPIELTER, 


PIANO THEORY—VOICE COACHING 
516 W. 180th St. Phone, Audubon >775 





Mr. and Mrs. THEO. J. TOEDT, 
VOCAL INSTRUCTION. 


Home Studio: 163 East 62d St.. New York 





T. TERTIUS NOBLE, 
ORGANIST AND MASTER THE CHOIR, 


Lessons in Organ, Theory and Composition 
St. Thomas’ Church, Fifth Ave. and s3d St 


OF 





VON DOENHOFF, 
VOICE—HELEN 
1186 Madison 


PIANO—ALBERT 
Ave. 


"Phone: 1332 Lenox 





DANIEL VISANSKA, vio.rnist. 


Nine years of successful teaching and concertizin 
in Berlin, Will accept engagements and a limi 
number of pupils. 


Address: 25 West_ 126th St., New York. 
Phone, Harlem 3427. 
{In Philadelphia Mondays. Atlee 1821 Dis 
mond St.) 





JOHN W. NICHOLS, 

TENOR. 
330 W. 58th St., N. Y. C. Phone, 1434 Columbus 
Management: A. Friedberg, 1425 Broadway 














ELENA DE OLLOQUI, 


PIANIST—INSTRUCTION, 


111 East 62d St., New York. Tel. 228> Viera 





Dr. EDOUARD BLITZ, 


SCHOOL OF SIGHT SINGING. 
808 Carnegie Hall. 
Conductor Symphony Concerts 
Summer address, Kursaalk—Ostend, Beigium 





MME. LISETTE JOSTY-HAMMOND, 
“Voce placing and Singing” through “Correct 
Italian Enunciation.” 

Metropolitan Opera House Bidg. 

1425 Broadway, New York. 





BRUNO HUHN, 


at Miss GENEVIEVE BISBEE, 

STYLE, —Letchetizky Method— 
PIANIST—INSTRUCTPION, . 

Also limited number of resident pupils received. 

38 East Goth St. "Phone, 6109 Plaza. 


DICTION, AND REPERTOIRE, 
Elementary and advanced vocal lessons, 


231 West o6th St.. New York. 














HERBERT WILBER GREENE, 


SCHOOL OF SINGING. 
Director of the Brookfield Summer Schoo! of Singiag 
yor Carnegie Hall, MW. Y. City. 
























March 4, 1914. 


MUSICAL COURIER 











& RECHLIN"S= 
ton. tom strect "Rh, ioe Lenox 


SUE HARVARD, Soprano 


Soloist Christ Methedist Episcopal Church 
914 St. James Street. Pittsburgh; Pa. 





Tee Snell 





MARIE LOUISE TODD 





PHILADELPHIA 
Address, Balance of Season: Atlanta Philharmonic 





“Not all may become Artists, but everyome ean 
be taught te sing artistically.” 


HAGGERTY-SNELL Veeet atte 


Voice Culture found sense method 
which never fails to bring peed results, 


Qetwoee 10 208 SE ets Aiverelée te 


BLANCHE GOODE Pianist 


Available tor Recitals 
Address, Joseph Joiner. 439 Fifth Ave. 











MAY PORTER “2. | 


prmeeney | Accompanying. Cho 
Hazel Ave., 


Wiiltred POTTER 


CONTRALTO 
|] CONCERTS, ORATORIO, Ete. 


* "West f Pollessisnne. Pe Pa. 





, A cit = ~N 





171 West 57th St. New York 
"Phone 268 Columbus 


jesus DAMON 


VOCAL < Senvogccgce -aO 
Wallece Building. 


ABBIE KEELY 


DRAMATIC SOPRANO 
1914 DIAMOND ST. PHILADELPHIA. P. 
606 West 116th St.. New York City 


Mme. E. B, de SERRANO 


Teacher of Olive Fremstad, Mme. Charlotte 
Maconda, Lucille Marcel, Caroline Mihr-Hardy 
VOICE CULTURE, REPERTOIRE 
430 West s7th St., Tel. 664: Columbus, New York 














Chicage, TH. 


JOHN 8, MILLER, rem 


624 Michigan Avenue. Chicago, [il 





roc |LEONTINE DE AHNA 


CONTRALTO, OF BERLIN 
Hotel Endicott, Srst St. and Columbus Ave., N.Y. 





BEATRICE McCUE 


CONTRALTO 
Menecemest: Haense!l & Aeolian Hall, Hew Tort 
Residence: 622 W. i4ist St.. Hew ¥ Prone 6660 Aududen 





oa5 Pine Arts Bids. 
Chicasge, Ill. 


®SHEFFIELD 


TENOR 





KARLETON HACKETT | 3 


TEACHER OF SINGING 
Kimball Hall, Chicago. 


Louise St. dohn WESTERVELT 


PRANO 


1383 MN. oo en, ™ 











(Belaci Method) 











Brookiyn 
B DRAMATIC 
J . Recital, Opere, Ete. Voos! aed Dramatic instruc- 
ny tee. From the te bigheat 


A Exeinsive Management: ANNIE FRIEDDERE: 1025 Drenate? 


BARONESS LITTA von ELSNER 


Vocal Instruction 
$62 Park Avenue, New York. Phone, ér92 Plame 


ARTHUR DUNHAM 


CONDUCTOR 
SINAI ORCHESTRAL CONCERTS 


GEORGIA KOBER, Pianiste 


Pres. Sherwovd Musie Sehoo! 
Fine Arts Building. CHICAGO, ILL 


Katharine HOFFMANN soon: 


SCHUMANN-SEINE TOUR 
Some Addresam ST. PAUL 


EEL A, Zam 


K 620 Addison Ave., Chicago 


VITTORIO CARP! 


VOCAL TEACHER IN FOUR LANGUAGES 
Florence, Via dei Conti, 7 























THEODORA STURKOW 
ERY DESELX inst 


4 15 Lake Avenue, Chicago, I). 





ied 828-9 CARNEGIE BALL 
Tel. Columbus 2822 


ARTHUR | M. BURTON 











Fine Arts “ae. es ee ee Chicago 
CLARENCE DICKINSON 
Lome eee ReANn oy te 

sag ft Unioe Ti Theolo seal 


4ia Fifth Ave., 


MAXIMILIAN 


PILZER 


VIOLINIST 
ror West rrsth St. 
New York 


a. | Mme. Hildegard Hoffmann 


item an er 160 


Soloist with New York Philharmonic 
and Boston Symphony Orchestra, &c. 


STUDIO: Steinway Halil 
Address, 144 East rseth Street, New York City. 


ew York. 





Morningside be sy 








GUSTAV STRUBE | « 


CONDUCTOR—COMPOSER— VIOLINIST 
Care of Feabody Conservatory, Baltimore 


= * WILLARD "= rant 
BIRDICE BLYE ins 


5424 Blackstone Avenue, Chicago 
STEINWAY PIANO USED 


FEDERLEIN “ze 


CARLO NICOSIA 


Musical Director at the Century Opera. 
Cuulics ins tek adinaes, tetnd teens 
ADDRESS, 11) WEST 63ré STREET 














2 West 64th ll 
New York 








=" KROEGER 


Fivectes KROEGER SCHOOL of MUSIC 
Pianoforte Recitals and Lectare Recitals 


Musical Art Building ST. LOUIS, MO. 


STACEY WILLIAMS 


Specalsnion of Tone. foe Proton 
406 KIMBALL HALL - 


=m SALZEDO |™ 


Solo Harp, Metropoiitan Opera Orohestra 
HARP—CONCERTS AND RECITALS, INSTRUCTION 
Management; F. 0. RENARD, 216 W. 70th St. Hew York 


= ee WILD So 


KIMBALL HALL, 243 Wabash Ave., CHICAGO 
INSTRUCTION 


PIANO ORGAN 


CONDUCTOR—Apolle Musical Club, Mendelssohn Clad 

















SAMUEL GARDNER, 


VIOLINIST 
restem ano baven | Emily 














The Virgil Conservatory 


is famous for its notable players 
made through the use of the 


“TEK” 


For cataloge of both address 
42 West 76th Street, New York 





/PLUMB = 
Frome torment: WARY CULBERTSON 





NORTHWESTERN CONSERVATORY 
OF MUSIC, ART AND EXPRESSION 
806 Nicollet Avenue, Minneapolis 
The Oldest ong Nipet Pr ¢ Musical Institu- 

in t orthwest. 











student's volce. 
ay aed flange faut 1 alwe 

tte him te ceesait 

MADAME VALERI. There | is ne voice defect that 

cas escape her setice, aed that 

canset be corrected by her ability tremele included, 

whee bad training has sot fone so far as te couse 

looseness in the vocal che 


THE ROCKINGHAM, 1748 Broadway 














ee 
EUGENE COWLES'.. 


VOCAL CULTURE 


Coaching for Opera, Stage, Concert 
Wet esiatdaye  "*” | Studio $10, Carnegie Hall 


ELLIS 
CLARK 








DILLING 


Harpist—Solo and Ensemble 
Management, Sutorius & Co., 1 W. 34th St., N. ¥ 
Personal Address, 27 K. 63d St. N. ¥. City 


- | 5 











TENOR———-COMPOSER 


““Twe Reses”’ “Ah, Love b 
**Ferever and a Day” pga ese! Mee and hay’ 
Waliet Gilberts, Rotet Planters, me. 47th G1.. Tei, S576 Bryant 


VIOLIN! — 
Send tor Wholesaic 
Catalogue A 
JOHN MARKERT & CO. 
33 West Sth Street, New York 


BERGEY 
Chicago Opera Schoo! 


Fine Arts Bidg, Chicago, ii. 


ig 


SOPRANO 


Bartholomew's New York 
Masagement: WALTER 
71 w. S7th St. New New York “Phone 20a Seiombes 


LUCILLE MILLER 


SOPRANO. Address cil communication 
S.F. TROUTMAN, Oe Ave. nina A 





eg 























= KOEMMENICH 


Conduct N. ¥Y. ORATORIO SOCIETY 
pe Renn GLEE CLUB 
AEOLIAN 29 West 

Studio: 1020-27 New York 

Tel. Bryant 8826 


PAU PAULINEMEVER CONCERT 


Adéress: 
4939 Washington Perk Place, Chicago, Ill. 


Mrs. HALL McALLISTER 


TEACHER OF SINGING 
Musical Maenegement 
407 Pleree Building - 


cars BENHAM Pans 


Recitais Lessons 
Sealer aah Wikdaiee Gu, Getmaens ane 

















HENRY P. SCHMITT 


OLIN INSTRU 


vi 
Residence Studio. 208 W.Sist Bt. How Tort. a Te Goneyier 9817 


LEEFSON-HILLE 


CONSERVATORY OF MUSIC 
MAURITS LEEFSON } 
Director 


PHILADELPHIA, PA. 





VOCAL COACH, ACCOMPANIST 
Assistant Maestro, Chicago Grand Opera 
Company 


KLidinsxY 


Vecal Instructor institute 
of Musical Arts 





Formerly 8 years chief teacher 
at Stern Conservatory, Berlin 


PRIVATE STUDIO 
Tol, 2328 Colambes 











VIGTOR HARRIS 


THE BEAUFORT 
146 West Sith Street 
Tel. 3053 Columbus 


SINGING IN ALL ITS BRANC 





Sind i» RAGNA 





LINNE “s=-~ 
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The H. P. 
PIANO 


The Highest Quality 
for the Money 








The H. P. Nelson Company 


CHICAGO 


NELSON 











O. 
THE JOHN 


CINCINNATI 
Owners ot THE EVERETT 


| TRie 
opEeT 


NEW YORK 


One of the three 
Great Pianos of 
the World 
COMPANY 


PIANO COMPANY, Boston 








The 
Conover 
Piano 


IS BUILT WITH 
MADE-TO-ORDER CARE 


of a single problem— tone products 








al 


Every detail of Conover construction suggests painstaking care. Nowhere is there 
an evidence of haste. It is made under the direct supervision of one of America’s 
greatest piano builders—a man who has spent more than forty years in the study 


Compared with its excellence in work- 














manship, unusual tune qualities and durability, it is more moderately priced 
than any other really great piano of today. 


Write for our handsomely illustrated art catalog and full particulars regarding our 
easy monthly peyment plan 


The (Jable Compony 








CHICAGO 
The World's Greatest Manufacturers of Pianos and /NNER- PLAYER Pianos 




















KIMBALL 


PIANOS 








The Artists favrortfle 
W. W. Kimball Co. 
Established 1857 “t “te “t “ 


Chicago 





THE 


GRAM-RICHTSTEIG PIANO 








Wing & Son, 


Manufacturers of the 


IS_ESPECIALLY SUITED TO STUDIO WORK BECAUSE OF ITS 


WING PIANO 


A musical instrument manufactured in the musical center of America for forty-four years 











Steel Angle Rail Action (Patented) 


which insures a perfectly regulated action under any and all atmospheric condi- 
tions. Studio and classroom pianos undergo a severe test. An ordinary action 
becomes defective within a short time. The Gram-Richtsteig Steel Angle Rail 
Action, equipped with Metal Flanges, cannot get out of regulation. Hundreds of 
these remarkable pianos are now in use by musicians. Let us send you descrip- 


tive literature free. 
the word. 


The Gram-Richtsteig is an artistic piano in every sense of 





——— 





GRAM-RICHTSTEIG PIANO CO. Milwaukee, Wis- 














~ CINCINNATL CONSERVATORY of MUSIC, 


a x 
a) . 
P - 
4 
oth 
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STABLISHED 186 
CLARA BAUR, Foundress. 





Conducted according to methods of most progres- 
sive European Conservatories. 


Elocution— MUSIC — Languages 


Preparatory, Normal and Artist Departments 
open throughout the Summer. 


Faculty of international reputation. 
| so Special Normal Course in Public School Music. 


Location and surroundings ideal for Summer study 


and Summer Circular 
Bextaa Baur, Directress, 


catalogue 
Miss 


Highland Avenue and Oak Street, Cincinnati, Ohio 





AMERICAN CONSERVATORY 


Kimball Hall, Wabash Ave. 


and Jackson Bivd., Chicago 


THE LEADING SCHOOL OF MUSIC AND DRAMATIC ART IN THE WEST 


Among the seventy eminent instructors the following might be mentioned: 


Piano—Johkn J. Hattetaedt, Victor Garwood, 
Allen Spencer, Heniot Levy, Silvio Scionti. 
Singing—Kerieton Hackett, Ragna Linne, Ed 
ward Clarke, Jennie F. W. Johneon, John 
Read, Marie Sidenius Zendt. 
Wilhelm Middelechulte, 


Violin—Herbert Butler, Adolf Weidig. 
Theory—A. Weidig, Arthur Olaf Anderson. 
Public School Musio—O. E. Robinson. 
Dramatic Art—Frances Donovan. 
JOHN J. HATTSTAEDT, President. 
Catalog mailed free. 





Malkin Musie School 


MANFRED MALKIN, Director 
2€ Mount Morris Perk, West 


Meestre Pletre Fleridia hv ice Mt, J. Pastereack, Coach 

Mme, Seohie Tranbmac} *°°* Mr. A. Volpe, Vielia 

Mr. ¥. Ouitashe, Cote Mr, 5. Fiakeletele, Coreet 
’. 


Mise Ada decker | Plane 


TRINITY SCHOOL 
| OF CHURCH MUSIC 


Dally training tn the music of the 
FELIX LAMOND, Director 


Celaleg ee reqwset 16 W. 12tm St. New Yerk 








Faotory and Ottioes, Ninth Ave., Hudson and | 3th Streets, New York 











« VIRGI 





Virgil Piano School of Berlin 
Barbarossa St. 30. Berlin W. 


Direction of A. K. Virgil 


Under Personal 
New York Office, 187 Madison Ave. 








Connected with Mr. 
Charles Frohman’s 
Empire Theatre and 
ARTS Companies 
wae ~ ena 
For Catalogue ond Information, apply te 
THE SECRETARY, Reom 145, Carnegie Hall, New York 


AMERICAN 
ACADEMY 


DRAMATI 











HILDA von 


TAUBE 


AMERICA 
4 Cort 1014-1018 
sas. Bonk ” 


Room s01, M Can. 

















MARY LINDSAY-OLIVER 
Scotch Pianiste 


615 ORCHESTRA HALL CHICAGO, ILL. 











HERBERT MILLER 


DAN BEODOE tenor 


Seasun 1913-1914 in America 
Under the Exotesive Management of R. E. JOHNSTON 


ws J, BPS 
CONDUCTOR 
Philadelphia 33 3 Pa. 


WILLIAM J. FALK 


Assistant to Ma. Oscan Sazvom 
TEACHER OF SINGING 


Interpretation and Artistic Finish 
"Phone 488: Lenox. 124 East ged St., New York 


HAZEL LUCILLE PECK 


Baritone 
Chicago 























le Coecert Threeghent Cermany, Season |1913-1816 








THE STERNBERG 


SCHOOL OF MUSIC, Inc. 
Fuller Building, 10 South 18th St., Philedelphis 


‘HOLLEY*2=" 
cuss» CADMAN 


m resoain_ ot Se srteesetres, sae Me 


Address: Care of WHITE-GMITH MUSIC PUBLISHING CO.. BOSTOR 


‘GERARD 
‘THIERS = 
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KORNGOLD SURPRISES 
BERLIN MUSIC LOVERS. 


His “Symphonietta” Reveals Uncanny Powers— 
New Works by German, Italian and 
Danish Composers— American 

Artists Scores Successes. 








Jenaerstrasse, 21, | 
Berlin, February 13, 1914.) 


One of the most extraordinary apparitions in contem- 
poraneous musical life is Erich Korngold, the youthful 
composer of Vienna. Korngold’s “Symphonietta” was per- 
formed by Nikisch at the eighth Philharmonic concert and 
its success was of such a sensational character as is rarely 
witnessed at these concerts. Korngold composed this work 
at the age of fifteen. It is difficult to conceive in what 
direction the boy could improve so far as technical mas- 
tery is concerned. In structure, in form, and above all in 
his handling of the orchestra Korngold is today, in spite 
of his great youth, fully the equal of some of the best con- 
temporary composers. His powers are uncanny. In 
rhythmic effects and Siimptuous coloring, as well as in his 
manner of working out his themes, the boy is greatly in- 
fluenced by Strauss. There are Puccini 
reminiscences. However, there is so much that is striking 
and original and amazing in the score of his “Symphoni- 
etta” that one is utterly at a loss for words to express 
one’s admiration. 


also occasional 


REALLY A SYMPHONY. 


Korngold’s work might properly be called a symphony, 
§ | J ) ) 


for it lasts nearly an hour and each of the four movements 


assumes proportions that would justify the name of sym- 
phony. The attention of the listener is chained at the very 
start with the opening motive in ascending fourths. Korn- 
gold calls this theme “Motif des fréhlichen Herzens” (mo 
tive of the cheerful heart). The first movement is rich in 
thematic material, much of it and all 
through this movement one is amazed at the polyphony, 
the wealth of the harmonic structure, and the beautiful and 
brilliant orchestration. It is a movement full of contrast, 
color and life. The versatility of the young composer is 
manifested by the great contrast between this movement, 
the scherzo and the andante. There are some marvelous 
contrapuntal effects in the scherzo, a movement that now 
and then has a suggestion of Bruckner. The andante opens 
with a lovely, beautiful, dreamy theme for the English 
Its soft, mournful, complaining character is quite 
compelling. It is in the andante chiefly that the influence 
of the Neo-Italian school is evinced. The finale, an allegro 
giocoso, presents extraordinary complications thematically, 
polyphonically, harmonically and rhythmically. 
The tempo changes every two or three bars—4/4, 3/4, 5/4, 
7/4, and so forth. This movement makes tremendous de- 


very beautiful, 


horn. 


above all 





FLORIZEL VON REUTER, 
Tie See latest mero gy the distinguished violinist. 
Bach lin 


f the 
the Paganini caprices and all o 
alone, 


play in lin 


for viol 


mands upon the skill and attention of the conductor and 
the men in the orchestra. Nevertheless, there is something 
wonderfully electrifying about this final movement. In- 
deed, the whole composition is the work of a creative 
genius of a most extraordinary character. 

If Korngold succeeds in emancipating himself from the 
influence of Strauss and Puccini, he may become the mu- 
sical messiah for which our epoch is longing. With all 
of his wonderful powers, it con- 
fessed that the boy has not yet revealed great originality 
of thematic invention. The next two or three years wil! 
tell the story of his permarent influence the imme- 
diate musical future. 


must nevertheless be 


upon 


The Philharmonic Orchestra, under the magic baton of 
Nikisch, played the novelty with sovereign mastery. It 
requires a great conductor for a clear exposition of this 
complicated score. The success of the “Symphonietta” was 
nost pronounced, the youthful composer being called out 
some half a dozen times 

THe Rest oF tHe Concert 


The program of this concert opened with another novel- 
ty, a symphonetic 
Phillip Scharwenka 
than twenty years ago, is melodious, euphonious 
und grateful. Tt 
Mahler and 
thenic composers 
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poem entitled “Frithlingswogen,” by 


This work, which was written more 
pleasing 
Strauss 


hyper-modern neuras 


was written before the era of 


and Debussy and the 


The themes are easily understood: the) 
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COUNTESS MALATESTA, 
recently gave the first 
minor concerto with the 
brilliant success 
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Admirable piano virtuose, who 
in Italy of the Brahms D 
chestra at Milan, scoring a 


performance 
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have a spontaneous, natural flow and form. Harmonically, 
the piece is transparent; in short, its mission is to please 
rather than to puzzle. It was admirably performed by 
Nikisch and met with a most cordial reception. 

Because of the Korngold novelty, in which the interest 
of the public was chiefly centered, the soloist of the con- 
cert did not carry off as large a share of the honors of 
the evening as he usually does, for the solist was none 
other than that master-singer, Johannes Messchaert. He 
was heard in Gustav Mahler’s difficult and ungrateful cycle 
of “Kindertotenlieder” and in an aria from a Bach cantata. 
The rather strained efforts of Mahler do not suit Mes- 
schaert’s individuality, but in the Bach aria he was superb. 
The “Egmont” overture brought the program to an end 


Bosst’s “Jonanwa v’Arc.” 


The first Berlin performance of Enrico Bossi’s new 
choral work, “Johanna d’Arc,” occurred at the Singaka- 
damie on Friday evening. It was presented by the Sing- 
akademie Choir with the assistance of the Philharmonic 
Orchestra and soloist under the leadership of Georg Schu- 


mann. The presence of the composer lent special interest 
to the occasion, and he had every reason to be satisfied 
with the reception the work met with in Berlin. It is an 





nteresting, in respects ia iting composition 
Bossi reveals a master hand in writing for orchestra and 
horus. He is less fortunate in his treatment of the sol 

ces, showing in this respect, strange to say, little in 
stinctive feeling for real Italian cantabile The orchestra 
jays a very important part throughout the orat » The 
choruses are treated almost entirely homophonically. There 
is excellent thematic material, both in the orchestra and 
n the choruses 

Bossi’s mode of writing for orchestra in the long in 
strumental interludes is quite symphonic and most inter- 
esting in point of tonal color. Of special interest is the 
harmonic structure of the work, this being modern with- 


ut ever degenerating into the bizarre. Schumann gave 


an impressive rendition of the novelty, both the orchestra 


pal sol 


and the choir being admirable. The princ 
Claire Dux, of the Berlin Royal 
part, and Fraulein Ekeblad 
Mrs. Kinc 
Mrs. King Clark made her debut at Bec! 
Chursday, successes 
ever achieved by an Berlin. Although Mrs. 
King Clark had been heard here at rare intervals in pri- 
vate during the past two years, the public at large was 
wholly unaware that she is one of the best recital singers 
of our day. She has become famous here over night—and 
deservedly so—for her singing at this concert was of the 
kind that only the greatest artists have to offer. Her pro- 
gram opened with a group of old Italian and English num- 
bers which gave Mrs. Clark ample opportunity to demon- 
strate that she is a veritable mistress of the Italian bel 
canto style of singing. Perfect breath control, beautiful 
long-drawn-out tones, exquisite effects in dynamic shadings, 
remarkable evenness of tone production throughout all the 
different registers and a most satisfactory combination of 
artistic intelligence and musical feeling—such were the 
qualities revealed in these old songs. Then came two 
groups of lieder by Brahms, Sinding, Strauss and Wolf, 
and it was here that Mrs. Clark surprised her audience 
and the critics, for she revealed herself to be a lieder in- 
terpreter of the first rank. No less than three of these 
lieder were repeated, so insistent was the applause. These 
three songs were Brahms’ “Staindchen,” Strauss’ “Zuneig- 
ung” and Wolf's “Er ist’s.” 
A most satisfactory feature of Mrs. Clark’s lieder sing- 
ing was the application of her beautiful bel canto pri:ci- 


ists were 


Opera, who sang the title 


Crark’s Desvut 


stein Hall on 


scoring one of the most emphatic 


American in 
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pre oducti The trouble with the majority of pianist conducted the Philharmonic Orchestra at Beethoven 
i lieder singers is that they do not know how’ Hall with the hand, heart and head of a master. The 
Mrs. Clas srk's great success with the German lieder program was made up of Bach’s D minor concerto in 


" achievement. The American also made a 
n her closing group of songs, three of which 
ssy and two by Gretschaninow. Debussy’s 





ne” was most effectively sung, and redemanded. 
comprehensive program, which called for Italian, 
German and French diction and a great variety 


of expression, Mrs, Clark demonstrated that 
of remarkable versatility. At the conclu- 





r program she was also called upon to give sev- 
I idition to her many remarkable artistic 
Mrs. Clark had, too, the advantage of a sym- 
presence and a pleasing, natural and wholly 


New DanisH Music. 
il new mpositions by Danish composers were 
first Berlin rendition at the Bliithner Hall by 





Danish conductor, with the assistance of 
ner Orchestra. The program opened with an 
» the opera “Saul and David,” by Carl Nielsen. 
performed with success at Copenhagen a 
irs ag Nielsen’s manner of writing is individual uae ee 
at rough and unpleasing. However, the ef- SIDNEY BIDEN (LEFT) AND THEODORE SPIERING, CON- 
nax in the overture produces a certain effect. DUCTOR, AT KIOFERSFALDON, BIDEN’S MOUNTAIN 
oem by the concert giver, Peder Gram, did not BUNGALOW. 
rest in substance, although the instru- Busoni’s arrangement and in the concert giver’s violin con- 


ng was noteworthy. certo, op. 35, and in his concerto for piano, orchestra and 


The a ur orches ao} =P . 4 : x 
ince of an orchestra technician of no mean male choir, op. 39. It was just ten years ago that Busoni 


le in a scherzo from a symphony by Louis 

Thematically and structurally this is an interest- 

hestra writing. Two Danish soloists also 

neert, but they were heard in works 

ea known here. Alexander Stoffregen played Wil- 
hammar's nd piano concerto quite acceptably 

nad M Karen Sand ang numbers by Mozart and Wag- 
laying ugreeable voice, but a lack of vocal cul- 


SixtH Royat Sympuony Concert. 
program of the Sixth Symphony Concert by the 
Orchestra, under Richard Strauss, also brought a 
hape of a symphony in E major, No. 6, 
ft nn Bischoff. A man who has written six sym- 


naturally be expected to have acquired 

tine in handling the orchestra and in the 
musical form, This symphony is a complex 
rchestra music, but it is a complexity charac- 
iviness and lack of esprit. Of real inspira- 
tra and ever instrumentation is 
iderousness, and although the novelty 

rable reading by Strauss the attitude 

was decidedly cool. Beethoven’s “Pastoral” 
llowed, in a magnificent rendition, was 


ire gold to lead 
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vas achieved by Busoni, both as orchestra 
t n February 12, when the great 
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introduced this work, which is better known as his “Choral 
Concerto.” The reception it met with at that time was 
anything but flattering, but this time it scored a rousing 
success, and even the critics who condemned it most se- 
verely ten years ago, now admit that it is much more in- 
telligible to them than formerly. 

The performance itself, with Egon Petri at the piano, 
was magnificent. Petri played the exceedingly difficult 
piano part entirely from memory and with a certainty, a 
finish and an intellectual grasp that commanded the ad- 
miration even of the most hardened connoisseurs. It was 
a triumph for Petri as well as for Busoni. Petri also 
gave a splendid rendition of the Bach concerto. The vio- 
lin concerto also was given a very finished and satisfy- 
ing reading by Josef Szigeti, who was heard in the same 
work here last season with the Bliithner Orchestra. 


A Von per Hoya Lecture. 


An interesting series of lectures on “The Principles of 
Violin Pedagogy” was given during the week by Amadeo 
von der Hoya, of Linz. In these lectures Mr. von der 
Hoya has revealed rare psychological insight into the basic 
laws that govern the principles of study and development 
of the violin. These same laws, by the way, would also 
apply to piano study. As the lectures were given at the 
Harmonium Hall, at three o'clock in the afternoon—a 
most unpractical hour for Berlin—the audience was not 
all that could have been desired. But it made up in quality 
what it lacked in quantity, for some of the real connois- 
seurs of Berlin were present. 

In the four lectures that have already been given (two 
more are to follow), Mr. von der Hoya spoke of musical 
endowment, the principles of technic, the asthetic factors 
and individual requirements. He treats the entire subject 
with great breadth, revealing a very learned and compre- 
hensive viewpoint. It is to be hoped that his lectures will 
be published in book form so that they will be accessible 
to a larger number of readers, for students the world over 
would find in them great stimulation. 


Hetretz Piays AGAIN. 


That wonderful child phenomenon, Jascha Heifetz, was 
heard again in recital at Bliithner Hall on Saturday. 
Practically all violin playing Berlin was present and every 
one was speechless with wonder. He played the Handel 
E major sonata and Goldmark’s concerto with the matur- 
ity of conception, breadth of style, nobility of tone produc- 
tion and artistic phrasing of a great master—and a great 
master the boy is, regardless of his age. He played, by 
the way, with Nikisch at a Gewandhaus concert in Leipsic 
this week, and he is well worthy of such an honor. In 
some similar compositions and Wieniawski's “Faust” fan- 
tasy he revealed his virtuosity and an unerring certainty 
of left hand and right arm in the most brilliant light. 
What shall we say to such precocious powers as those re- 
vealed by Jascha Heifetz and Erich Korngold? 


Exvena Geruarpt Recrrar. 


Elena Gerhardt made another appearance in recital at 
Beethoven Hall, with Nikisch at the piano. A large au- 
dience was present and both artists were applauded to the 
echo. Miss Gerhardt was in splendid form and her ‘ovely 
voluminous voice and intelligent soulful interpretation were 
most impressive. Of special interest on her program of 
lieder were some new songs by Vladimir Metz! and Anna 
Hegeler. Metzl is a young composer of strong individual- 
ity and superior structural powers. Three lieder by him 
were of particular interest. Two of these were from Hans 
Bethge’s “Chinese Flute,” while the other was a Japanese 
song of which the text was by Jazumi Shikiba. In his 
musicai setting of these songs, Metz! reveals a strong in- 
stinct for local coloring and for individual feeling in 
melodic treatment. 

Miss Hegeler’s two numbers were not so important mu- 
sically, although one of them was redemanded because of 
its popular appeal. Both composers were present and both 
were called upon to bow their recognition to the audience. 


Bourne-McCaucney Concert. 

Una Bourne, the English pianist, and Mona McCaughey, 
the Scotch soprano, made a successful debut in Berlin at 
a joint concert given at Scharwenka Hall. 

Miss Bourne is a gifted temperamental pianist. She 
possesses an admirable technic, a sympathetic personality 
and a pleasing, natural and wholly unaffected style. She 
played Brahms, Chopin and Liszt most effectively. Miss 
Bourne has evidently had considerable experience on the 
concert platform, for she made the impression of a routined 
performer. The greatest successes of the evening fell to 
her lot, although the singer also was loudly applauded. 
She possesses a sympathetic voice, particularly in the upper 
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register, and she revealed excellent taste and warmth in 
her delivery. Of particular interest in her program was a 
group of old Elizabethan love songs by Dowland, Ford 
and Campion, 


LoEWENSOHN AS A SOLOIST. 


Marix Loewensohn, the well known Belgian cellist who 
has been heard often during the past two seasons in cham- 
ber music concerts, and has introduced a large number of 
novelties (particularly by French composers), has kept in 
the background as a solo performer until he appeared the 
other evening at Bliithner Hall in a concert of his own, 
accompanied by the Bliithner Orchestra, under the leader- 
ship of Leonid Kreutzer. He played the Hadyn B major 
and Saint-Saéns A minor concertos, also the Boéllmann 
“Symphonic Variations.” Loewensohn revealed himself as 
a soloist of the first rank. He draws a warm, rich, pene- 
trating tone. His technic is of a superior virtuoso order 
and his readings were notable for an intelligent grasp of 
the spirit of the composition, as well as for warmth of 
expression. 

At his eighth chamber music concert, Loewensohn intro- 
duced to Berlin Arnold Schénberg’s second string quartet. 
The work had a pronounced fiasco. Arnold Schonberg 
seems to secure no foothold in Berlin. A strange feature 
of this quartet is the soprano solo, or voice obbligato, which 
accompanies it. 


AMERICAN Artists APPEAR. 


Several American artists were heard during the week. 
Arthur van Eweyk, the well known baritone, gave a song 
recital at the Singakademie, introducing a number of in- 
teresting new lieder by Ralph Kormann, who accompanied 
them in person. There were also other novelties on the 
program, including two manuscript lieder by Max Lau- 
rischkus, which proved to be interesting and grateful num- 
bers. A charming old “Minnelied,” by Hugo Leichtentritt, 
and an effective lied in the Volk-song style, by Georg 
Schumann, were the most pleasing of the various novelties 
offered. 

Sydney Biden, the other American baritone, living in 
Berlin, was heard at Scharwenka Hall, where he gave a 
successful recital, offering a program of well known 
Beethoven and Schubert songs, and also a group of mod- 
ern lieder by Hausegger, Daffner and Resznicek. Mr. 
Biden is an excellent singer and a convincing interpreter. 

Ralph Leopold, the young American pianist, was heard 
in recital at Bechstein Hall on Tuesday, making an excel- 
lent impression, as I am informed, in compositions by Bach, 
Mendelssohn, Grieg, Chopin, etc. Since his Berlin debut, 
Mr. Leopold has broadened and developed to a noteworthy 
degree both technically and musically. 

Oliver Denton gave a concert at the Singakademie with 
the asistance of the Philharmonic Orchestra playing the 
Brahms D minor and the Liszt E flat major concertos, and 
between these Richard Strauss’ “Burlesque,” for piano and 
orchestra. In the “Burlesque,” an exceedingly difficult and 
bizarre composition, Mr. Denton revealed himself as the 
possessor of a formidable technical command of the key- 
board. The reading was also replete with excellent musical 
taste and temperament. He made an excellent impression. 


Bertin Nores. 


A successful debut was made by Deszo Szanto, a new 
Hungarian pianist from Budapest, who gave a recital at 
Blathner Hall. His program included standard works by 
Beethoven, Schubert and Chopin, also three charming num- 
bers from his own pen and an interesting sonata in ancient 
style by Von Westerhout. Szanto is a brilliant technician 
and an interesting interpreter. In Beethoven's “Appas- 








sionata” sonata he displayed an immense variety of tonal 
nuances, as well as great passion. 

Two interesting concerts were given recently by the 
Stern Conservatory. The program of the first was ren- 
dered by members of the faculty, while the second con- 
sisted of an oratorio performance of Haydn's “Seasons,” 
the chorus and orchestra, as well as the soloists being re- 
cruited from the pupils of the institution. Gustav Hol- 
lander, the director of the school, conducted. It was a 
most creditable performance. 

Oscar Bie, the well known literateur and authority on 
opera and special operatic critic of the Bérsen Courier, 
celebrated his fiftieth birthday last Monday, February 9. 

Four days later, on February 13, Hugo Becker, the fa- 
mous cellist, also was fifty years old. 

Dr. H. Wolf Dohrn, the founder of the Dalcroze In- 
stitution for Rhythmic Development at Hellerhau, near 
Dresden, was recently killed while on a skiing expedition 
in the mountains. His death is a severe blow for the 
Dalcroze school, but fortunately it is already on a solid 
financial basis, so that its future is not jeopardized. 

The Countess ‘Malatesta recently played Brahms’ D minor 
piano concerto with the famous orchestra of the Scala 
Opera at Milan, achieving a brilliant success. The per- 
formance was especially interesting, because it was the 
first one of Brahms’ first piano concertos in all Italy. 
Press and public alike acclaimed the pianist as well as the 
work with great enthusiasm. Artuur M. AseLt, 





Another Ashton Champion. 


{From London Musical News. ]} 

Algernon Ashton is certainly an untiring, not to say a per- 
sistent, correspondent. As is well known he has addressea 
many hundreds of letters to the public press in this coun- 
try, on a vast variety of topics, some wise, some other- 
wise. Of late he has taken to writing letters to American 
newspapers, including the New York Musicat Courier. 
The editor of that journal, not feeling quite in sympathy 
with Mr. Ashton—-perhaps the good cheer of Christmas 
still lay heavy on his chest—suddenly rebelled, and print 
ing some four or five letters together in a column headed 
“Exit Algy,” roundly declared that for the future no fur- 
ther correspondence from Mr. Ashton would be inserted 
This was in the first number of the new year, and appar- 
ently was one of those resolutions which are broken al- 
most as soon as made, for immediately upon reading the 
dread fiat, several readers wrote off begging for mercy 
to be shown Mr. Ashton, on the ground that he gave so 
much valuable information. This outburst of opinion so 
impressed the editor that in a later number he not only 
printed the protests, but invited more opinions, promising 
that if sufficient interest were shown in the retention of 
the Ashton contributions, the Musica Courter would re- 
open the door to them. 

This is certainly a common sense decision. Candor 
must avow that not all Mr. Algernon Ashton’s epistles are 
of equal interest, but an editor can always exercise his own 
discretion as to what he puts in, and in many cases Mr. 
Ashton, who has a perfect passion for accuracy, performs 
a real public service in drawing attention to those errors 
which will from time to time crop up, despite all one’s 
efforts. It is satisfactory to find that this view of the 
case has crossed the “herring pond,” and that the “mu- 
sical policeman,” as Mr. Ashton is styled, is appreciated 
even in America 


New sonatas for violin and piano, by Enrico Bossi and 
Albert Meyer, were heard recently in Basle, Switzerland. 



























































AN APTERNOON AT THE EMERICH STUDIO. 
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MUNICH’S SEASON 
IN FULL SWING. 


Petschnikoffs Give Brilliant Recital—Maude 
Fay in Mozart Opera—Augusta Cottlow’s 
Concert—Arne van Erpekum Makes 
Debut in Lieder Abend. 


_ Finken Str., 2, } 
Munich, January 30, 1914. 
Petschnikoff’s concert was interesting, not only for 
excellent arrangement of his program, but also for the 
ility of technic and the subtlety of interpretation 
performance was distinguished 
It is rare in- 


rhout rii 


‘d breadth of conception 


PETSCHNIKOFI 
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with its interesting 
of thirty years later- 


Strauss sonata 
tosenkavalier” 

lone, and the charming numbers 
Cavatina” by César 
own “Russian 
e requisite flavor. And always 


wonderful instrument is 


program 


and his 
ym his 


wed a fitting artistic helpmate in 

r violin and viola, playing the violin part. 
ym heard in the concert hall, was written 
in out of a serious difficulty with the 
irg, who had threatened his removal 
yrganist if the composition were not 
time. Haydn was ill and unable to do 
rtunately Mozart happened to be passing 
e saved the situation for his unhappy 
was from Mozart's hand was re- 
y the discovery of some old letters 
had passe two musicians at the time. 


ikoff plays with beautiful quality of tone, per- 


rg and 
work 
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between the 
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wing and grace of interpretation 
accompanied most acceptably, and played 
ly, as well as the piano part in the Strauss 
ianship. There was much applause 
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Maupe Fay’s Art 


On January 16, at the Royal Residence Theatre, Maude 

lightful presentation of Fiordiligi in “Cosi 

fan tutte The exquisite quality, the melting sweetness 

soprano gave ideal expression to the warmth 

y Mozart’s charming music. Miss Fay was at 

s the dominating figure, and she acted the part with 
intiness and sprightliness altogether captivating. 


ray gave a a 


Aucusta CorrLtow’s ACTIVITIES. 


technic, beauty of tone, refinement of thought 
he attributes that characterized the perform- 
. Cottlow. The celebrated pianist’s versa- 


was variously attested throughout a program begin- 


ning with Bach’s toccata in C major, arranged for the piano 
by Busoni. Her reading of a nocturne and a fantasie by 
Chopin bespoke musical intuition and a fine sense for tone 
shadings. The grandeur, the somber dignity of MacDow- 
ell’s Norse sonata were splendidly expressed. She made 
of Debussy’s “Reflets dans l'eau” a tone picture vivid and 
richly colored. A spirited rendering of Schubert-Liszt’s 
‘March Eroica” was the last number. Miss Cottlow was 
enthusiastically applauded and gave two encores. 

Miss Cottlow has returned to her concert work full of 
enthusiasm after her year’s rest. “I find countless new 
beauties in my music,” she said. “One stores up so much 
during a rest time. I feel that I have much more to give 
to my work and through my work.” Miss Cottlow’s present 
tour includes the large cities of Bohemia, Germany, Hol- 
land. After playing in Holland she will return to Berlin 
and then go into Russia to finish the season in March. 
Before coming to Munich the artist had a number of very 
gratifying successes. In Prague she was invited to return 
next season to introduce the MacDowell second concerto, 
as they declare that all other musical works have been over- 
done and they want a change. Miss Cottlow includes this 
concerto in all her concerts for this season, in which she 
plays with orchestra, and all her programs for her present 
tournee include the MacDowell sonata. 


Fritz Fetnaacs’ Recirar. 


The Lieder Abend of Fritz Feinhals drew a large audi- 
ence to the Odeon concert hall. Mr. Feinhals is immensely 
popular with the Munich public, and deservedly so. Songs 
from Schubert, Schumann, Loewe, Thuille, Wolf, Pfitzner 
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and Strauss made up his program. Mr. Feinhals has per- 
fect command of all the resources, intellectual and artistic, 
that go to make up a finished performance. So poignant 
was the emotional appeal of Wolf's “Heimweh” that the 
audience demanded a repetition. Prof. Hermann Zilcher 
was, as ever, a faultless accompanist, and gave in addition 
a splendid piano reading of Brahms’ intermezzo, op. 117, and 
rhapsody, op. 79. He was roundly applauded and gave a 
second number. The entire performance was of a nature 
to evoke the highest enthusiasm, and at the end the hall 
resounded with “Bravos!” Almost the whole audience re- 
mained until Mr. Feinhals had sung several times more. 


Evena GerHarpr’s Work. 


On Monday evening Elena Gerhardt again charmed a 
Munich audience with her art. Perfect ease of bearing, 
deep understanding, and rich temperament combine to make 
her singing a delight to the intellect as well as the soul. 
Her wonderful breath control, sustained yet never over- 
taxed, was especially manifest in her smooth and beautiful 
rendering of Handel's “O Sleep, Why Dost Thou Leave 
Me?” Also her English enunciation is exceptionally good. 
She was most admirably accompanied by August Schmid- 
Lindner. 


A Livptz Pupm’s Desvur. 


Arne van Erpekum, a young Norwegian tenor, achieved 
a signal triumph in his Munich debut on Wednesday. It 
is said by those who have long been familiar with musical 
affairs in Munich that never has so successful a debut been 


made by an artist who came almost a stranger and prac- 
tically unheralded. It is probable that Mr. Erpekum will 
give another recital here before the season ends. The sing- 
er’s most striking qualities are a beautiful pianissimo, deli- 
cacy of interpretation, depth of feeling, sympathy, sincerity. 
So completely does the musical thought possess him that 
he conveys the message clear and true. One feels that he 
has something to say that is eminently worth saying. The 
program comprised songs by Beethoven, Schubert, Schil- 
lings, two songs by Grieg, “Ein Schwan” and “Gegriisst 
seid Ihr Damen,” which he sang in the Norwegian. His 
interpretation of them was eloquently expressive of the 
spirit of the great composer and was most heartily ap- 
plauded by his hearers. An interesting group of songs by 
a young Norwegian composer, Johann Backer-Lunde, com- 
pleted the program. 

It was Kate Liddle, the well known vocal teacher, of 
Munich, who a few years ago aroused Mr. Erpekum’s first 
interest in the cultivation of his voice, and who gave him 
his first training. He has studied extensively since then, 
beth for concert and opera, and has sung successfully in 
opera. His present plan is to devote himself to singing of 
lieder and of his special opera roles. Mr. Erpekum is 
avowedly an ardent admirer of America and the Americans, 
and he hopes some day to visit and sing there. 


Municnu Notes. 


Three songs by Edwin Hughes have just been accepted by 
Augener, of London, for publication. The verses are by 
Bliss Carman and bear the title, “Three Songs of Pierrot.” 
cess from manuscript. Mr. Hughes has recently returned 
They have been sung repeatedly in public with much suc- 
from a successful engagement in Leipsic, where he played 
the Schumann concerto. His other engagements for this 
season include concerts in Nuremburg and Nauheim. 

Very pleasing was the collection of children’s songs sung 
by Helene Kausler. They were delightful little songs, full 
of picturesque effects, and the singer gave them in a most 
attractive manner. She was enthusiastically applauded by 
a large audience of children and their elders. 

Alice Weeks gave an interesting musicale and tea on the 
afternoon of January 25. The performers of the afternoon 
were Marie Geselschap, the well known pianist, and Herr 


ALXEANDER PETSCHNIKOFF. 


Wolf, violinist, of the Royal Opera. Miss Geselschap’s 
performance of a group of piano compositions by Scarlatti, 
Gluck and Beethoven was scholarly and polished. A sonata 
for violin and piano by Pierné followed. This composition 
had not been played in Munich before. The two artists 
were in perfect accord and gave a most enjoyable rendi- 
tion of the sonata. Miss Geselschap and Mr. Wolf will give 
this season three piano-violin recitals which will be devoted 
solely to sonatas by living composers which have not been 
played in Munich. 

An exceptionally artistic and brilliant reading of com- 
positions for violin and piano was given by Felix Berber- 
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Credner and Walter Braunfels. Both are artists of unusual 
attainments, and their work bears the stamp of thorough 
musicianship and perfect understanding. The audience was 
especially appreciative. 

For her piano evening Helene Zimmerman presented a 
program made up of Friedemann-Bach, Chopin and Schw- 
mann. Miss Zimmerman produces a beautiful quality of 
tone and she plays with ease and confidence. Other suc- 
cessful events were the song recitals by Thea von Marmont 
and Lorle Meissner. Auice L. Bryant. 


LOS ANGELES CONCERTS. 


Recitals, Receptions and Symphony Concerts Bring Musica! 
Activity to Southern California City—Chicago 
Opera Company to Give “Parsifal.” 
1110 West Washington Street, 
Los Angeles, Cal., February 7, 1914. 

This has been indeed a busy week, several affairs a day 
being the rule. Tuesday evening Clara Butt and Kennerley 
Rumford gave a joint recital in the Auditorium. These 
two artists, no longer strangers to the Los Angeles public, 
always command a good audience. They gave a varied and 
interesting concert, much enjoyed by all who heard them. 

William Murdock, the young Australian pianist, added 
to the variety of the program, and as always, Harold Crox- 
ton’s accompaniments were a feature. Another interesting 
program will be given today. 

Isope. Carot’s Recirat. 

Isobel Carol, known to her old friends here as Isabella 
Curl, and in private life now as Mme. Piano, wife of an 
Italian army officer of high rank, gave a recital in the 
Mason Opera House, Thursday afternoon. A large list of 
prominent society women were patronesses and the recital 
was a loving testimonial by her many friends previous to 
Mme. Carol's departure for her European home. The audi- 
ence was large and most enthusiastic, and the program in 
which Mme. Carol had the assistance of the Brahms Quin- 
tet, Alfred Appling Butler and Homer Grunn as accom- 
panists, and W. H. Mead, flutist, and Oskar Lilling, violin- 
ist, was most delightful. 

Her voice, remarkably clear and crystalline, combined 
with her unusual technic and charm of manner, makes her 
a most attractive artist. She was showered with flowers 
and many encores were demanded. Her singing of the 
group of local composers’ songs, every one of which is a 
real addition to the song literature, was a graceful tribute. 

The last group, accompanied by the Brahms Quintet 
and W. H. Mead, flutist, was one of the most enjoyable. 
Mr. Grunn’s song had to be repeated. At the very last 
Mme. Carol sat down to the piano and sang to her own 
accompaniment “Home, Sweet Home’’ with such touching 
simplicity and warmth that many eyes felt the tears. 

She left the next day. 

These were the numbers: Canzone “Tranquillo Ex- 
pressivo” (from the quintet by Wolf-Ferarri). Songs: 
“Solveig’s Song,” Grieg; “Spring Singing,” MacFadyen ; 
“Oh, Had I Jubal’s Lyre,” “O Sleep!”, Handel. Songs of 
Los Angeles composers: “The Merry Brown Thrush,” Roy 
Lamont Smith; “Pipes of Pan,” Maud Marjorie Weed; 
“My Dearest Wish,” Grace Adele Freeby. Violin solo, 
“Caprice Viennois,” Kreisler. Arias: “Nella calma d’un 
bel sogno” (“Romeo et Juliette’), Gounod; “Come per me 
sereno,” and “Sovra il sen” (“La Sonnambula”), Bellini; 
“Ombra Leggera” (“Dinorah’), Meyerbeer. Songs: “Life’s 
Meaning,” Homer Grunn; “Lo, Hear the Gentle Lark!”, 
Bishop. 

Cras. W. Crarke’s Recrrat anp Reception. 

A reception in honor of Charles W. Clarke was given 
Wednesday afternoon in the Music Room of the Little 
Theatre in the new Egan Building, by Mmes. Selby, Ma- 
bee, Goetz and Ross. While it might at first seem as if it 
were like “Hamlet” with Hamlet left out, owing to the fact 
that Mr. Clarke’s train was delayed and that he did not 
reach the city before evening, it was nevertheless a most 
beautiful and charming affair, and with the delightful Mc- 
Dermids in the receiving line, and the appearance later of 
Mme. Jomelli’s radiant face, it seemed a very gala occa- 
sion. It was a very brilliant assemblage, and while every 
one exceedingly regretted not meeting Mr. Clarke, all gave 
themselves over to gaiety and cordiality and made the 
hostesses at ease. 

Mr. Clarke gave his recital on Thursday evening before 
a very large and exceedingly musical audience. Charles 
W. Clarke’s name is so well known and his reputation so 
great that all wanted to hear him after so many years’ ab- 
sence from this country. His is still the golden voice 





and the winning personality. His Sidney Homer group, 
and especially his wonderful interpretation of “How’s My 
Boy,” roused the audience to much enthusiasm. His sing- 
ing of a simple little sacred song requested as an encore 
revealed one secret of the hold he has always had on the 
public. The tenderness, simplicity and directness with 
which it was given was masterly, and was really eloquent. 
Campbell-Tipton’s “Fool's Soliloquy” was among the most 
dramatic songs he sang. Also “The Eagle,” Carl Busch, 
was most effective. Of his French songs Debussy’s “Man- 
doline” was best received. It was exquisitely given. No 
small part of the success of the program was due to the 
very beautiful accompaniments of Gordon Campbell, given 
without notes and.with most sympathetic support. 

Mr. Clarke’s program was as follows: “Air de Cadmus 
et Hermoine” and “Air de Caron” (Lulli); “Laisse en 
Paix le Dieux des Combat” (Gretry); “Die Mainacht,” 
“Wie bist du Meine Kénigen,” “Verrath” and “Von ewiger 
Liebe” (Brahms) ; “Prospice,” ““Uncle Rome,” “How’s My 
Boy” and “The Fiddler of Dooney” (Sidney Homer) ; 
“Les Cloches,” “Le Temps a laissie son Manteau,” “Man- 
doline” and “Les Femmes de Paris” (Debussy) ; “A Frag- 
ment” and “Child’s Grace” (Arthur Hartmann) ; “Scorned 
Love” and “The Fairest One of All the Stars” (Kurt 
Schindler); “A  Fool’s Soliloquy” (Campbell-Tipton) ; 
“Apparitions” and “June” (Lulu Jones Downing); “Ab- 
sent” (Frances Wyman); “The Eagle” (Carl Busch). 

Jomertt Wirn SympHony ORCHESTRA. 

At the fourth rehearsal and concert of the Los Angeles 
Symphony Orchestra the audience was the largest of any 
so far and each performance sees an increase in attendance 
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and enthusiasm. Jeanne Jomelli, the Dutch prima donna, 
was the soloist, and her wonderful work perfected a mem- 
orable concert. She carried her audience by storm and 
was recalled no less than six times, but, following the ar- 
tistic policy of all real symphony concerts, gave no encore. 

These were the numbers: “Fidelio” overture, Beetho- 
ven; suite “L’Arlesienne,” Bizet; “Valse Triste,” Sibelius; 
songs—"Pallas Athene,” Saint-Saéns; “L’Infant Prodigue,” 
Debussy; symphony No. 5, E minor, “From the New 
World,” Dvorak. 

Jomettt AND Laparra 1n Jornt Recrraw. 

At the Clarke recital, Manager L. E. Behymer an- 
nounced that he had secured Mme. Jomelli and Signor La- 
parra for a recital on February 19, which he was offering 
to his subscribers to repay the disappointments this season 
caused by Paderewski’s indisposition and the delay of the 
train which afforded but one concert by Hofmann instead 
of two and necessitated several changes in the plans of the 
Philharmonic courses. 

Hartey Hamitton Guest or Honor. 

After several months spent abroad, Harley Hamilton 
and family have returned. Mr. Hamilton was the founder 
of the Los Angeles Symphony Orchestra sixteen or seven- 
teen years ago and is greatly beloved by all who know 
him. He was guest of honor at the concert last Friday 
and at the request of Conductor Tandler the orchestra 
rose and the trombones played a fanfare in his honor, the 
audience joining loudly in the applause when Mr. Hamil- 
ton rose in his box. 

Raout Laparra tn Los ANGELES. 

Much pleasure has been and will continue to be felt by 

the local musicians and patrons by the presence among us 


this season of Raoul Laparra, the eminent young French 
composer, and his charming wife. Mr. Laparra is here to 
write an American opera and is applying himself seriously 
to the task in hand, but finds time enough to appear among 
us and to give of his talent. He and Sigmund Beel gave 
a notable program of piano and violin sonatas before the 
Music Teachers’ State Association on Friday evening. 
They played first a Bach sonata, then Mr. Laparra’s own 
sonata, and closed with the Grieg C minor. Between the 
Laparra and the Grieg, Mr. Laparra played two short 
piano numbers of his own composition. His sonata is an 
heroic composition in the first and last movements, with a 
wonderfully tender middle movement. His compositions 
all possess great charm. He has written many songs 
which are as original as they are beautiful, Added to all 
this is the extreme gentleness and modesty of the man that 
is endearing him to all who come in contact with him. 


Tue McDermips, 


Mr. and Mrs. James G. McDermid are enjoying a little 
breathing spell and vacation in Southern California, pre- 
vious to the trip North, which will be a strenuous one. 
Mrs MacDermid (Sibyl Sammis MacDermid) is to be 
soloist with the Women’s Orchestra on the evening of 
February 13. She is filling one or two engagements here- 
abouts. The MacDermids have been the recipients of 
many social attentions while in Los Angeles, indeed have 
been forced to refuse many owing to lack of time. They 
will be obliged to leave on the night of their concert in 
order to reach Eugene, Ore., in time for their date there, 
hurrying from there to Portland, then on to Seattle, Vic- 
toria, Spokane and home to Chicago, 


Curcaco Granp Opsra To Give “PARsrirA.” 


L. E. Behymer is already deep in the arrangements for 
the Chicago grand opera season here. It is announced 
that we are to have “Parsifal,” with Whitehill as Amfortas, 
Scott as Titurel, Allan Hinckley as Gurnemanz, Otto Ma- 
rak as Parsifal, Dufranne as Klingsor and Julia Claussen 
as Kundry—a truly remarkable cast. 

We are also to have “The Juggler of Notre Dame,” with 
Mary Garden and Whitehill, Other operas announced are 
‘The Jewels of the Madonna,” 
“Pagliacci,” with Titta 

Jane CaTHERWooD, 


“Lohengrin,” “Louise,” 


“Rigoletto,” “Cavalleria” and 


Ruffo. 


KANSAS CITY OPERA 
AND BALLET FESTIVAL. 


Canadian Organization and Paviowa Delight Large 
Audiences. 





Kansas City, Mo., February 13, 19t« 

After months of anticipation, Kansas City has seen and 
heard the “Grand Opera and Ballet Festival.” Not in re- 
cent times has any attraction been so persistentiy adver- 
tised. Mr. Fritschy, local impresario, led this public to ex- 
pect something exceptional, and it must be a matter of sat- 
isfaction to him to feel the entire public is satisfied with 
him, Pavlowa and her company of Russian dancers ap- 
peared in “La Gioconda” on Monday night with the Na- 
tional Opera Company of Canada It was a combination 
to fill the last seat in Convention Hall. 

Pavlowa opened the festival Sunday night with her com- 
pany. She seems more spirit than flesh in her dainty 
modest sweetness. Of the technic of her art I would not 
presume to try to describe. Sufficient to say she has a 
worshipping public here that softens and lowers its voice 
in speaking her name. 

Much can be said for the excellence of the National 
Opera Company of Canada. Kansas City appreciates ade- 
quate chorus, orchestra and scenery. The fine balance of 
every thing that goes to make grand opera, was the dis- 
tinguishing feature of the performance on Monday night. 

The matinee Monday afternoon was the real musical treat 
of the festival. Kansas City heard then for the first time 
Saint-Saéns’ "Samson and Delila.” It is unquestionably 
the most beautiful and satisfying opera heard here in many 
seasos. It has not only rare beauty, but red blood and fiber. 
Gerville-Reache gave a splendid interpretation of Delilah. 
She sings well even in intense dramatic climax. Leo Sle- 
zak as Samson is all that the imagination could fancy. A 
certain naivéte about him makes him quite compelling. He 
seemed almost too big to sing, but he did sing with noble 
dignity in the first great scene and great pathos and beauty 
in the prison scene, Geneve LicnTeEN WALTER. 
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STOCKHOLM, TOO, 
‘LIKES DANCING. 


Opera House Goes In for Extended Ballet 
Revelry—Albert Spalding’s Big Suc- 
cess—A New Hall. 


Stockholm, February 5, 1914. 
Michael Fokin and Vera Fokina have been seen four 
t the Opera House in the ballets “Les Sylphides” 
patre” given here with them last year, and in the 
Le spectre de la Rose.” 





ear ago, nothing has done so much for our 

its by Mr. and Mrs. Fokin. I think that if 

d engage them for more than one month each year, 
| place our ballet on a very high scale, for we 
rial enough among the young talents they have 
young Miss Hasselgvist, Mrs. Tisscase, and 
e male members of the opera ballet are not so 
Fokin was obliged to take some men from 
He made them do the very difficult dances of 
They declared that it was 
nal influence of Mr. Fokin which inspired them 


Mite 
difhcult tasks 


razade” excellently. 


has real terpsichorean mastery over his 
he laws of gravitation do not seem to exist for 


ra Fokina dances with unsurpassed grace, with 
nsitive movements, and her worn face with 
es expresses all degrees of feeling from childish 


in “Le Carnaval”) to the anguish of death 
erazade” ) 
BALLET PREMIERES 
together with the 
act of “Les Contes d’Hoffman” were performed 
January 25, 26, 27, 28 and 29, at greatly advanced prices, 


urnaval” and “Scheherazade,” 


for large audiences. 
The first one, “Le Carnaval” (to music by Robert Schu- 
n) was exquisitely tasteful; the dancers being charming 
rinoline costumes. The second one, composed to 
tral suite by Rimsky-Korsakow, glowed with Or- 
fire and colors 
nal appearance of Mr. and Mrs. Fokin, the even- 
feast of flowers, laurels, and illimitable applause, 
1 hearty “au revoir.” 
ipper which the board of directors of the 


House invited the dancing pair after the 


premiere of January 25 (Grand Hotel Royal), Count Hans 
von Stedingk in a speech told that King Gustavus had be- 
stowed upon Michael Fokin the order of Vasa and upon 
Vera Fokina the “Litteris et Artibus” medal for art. 

Mr. and Mrs. Fokin left January 31 for Prague, after 
which they will make a tour of the continent. 


Avpert SPALDING PLays. 


At his concert at the Academy of Science, January 5, the 
American violinist, Albert Spalding, met with tremendous 
success, thus showing that all the flattering press notices 
about him and his really great art were true. The pro- 
gram included Handel's sonata in A major, Mozart’s rondo 
in G major, Reger’s sonata in A minor, and Paganini’s “La 
Campanella.” These and a Hungarian dance by Brahms- 
Joachim all were interesting numbers and were delivered 
by Mr. Spalding not only with deep feeling, but also with 
splendid technic and musicianship. 


A StennamMMarR CONCERT. 


A symphony concert with Stenhammer as conductor and 
with only his name on the program took place January 30 
at the Opera House. Of his works, “Midwinter” for or- 
chestra and chorus, was liked best; then came the piano 
concerto with the Swedish soloist, Telmica Asplund. New 
was the “Serenade,” E-major for orchestra. Mr. Schikol- 
nik played two “Romances” for violin and orchestra. 


New Hatt. 


Our new auditorium was inaugurated Thursday, January 
15. An orchestra of mostly Swedish musicians performed 
under the baton of Peeber von der Floc. The program was 
composed of the A major symphony and piano concert E 
flat, Beethoven (Wilhelm Stenhammer as soloist), and 
overture to “Meistersinger,” Wagner. 


Stocknotm Nores. 


Emil Tchnanyi’s concert at the Academy of Music, Janu- 
ary 13, was not well attended. It was a pity, for the absent 
Stockholmians missed a treat, especially in the Saint-Saens 
numbers. Probably he should not have come so soon after 
Mr. Spaulding 

“Parsifal” will be given next season at the Royal Opera 
House here. 

The Chamber Music Society devoted its sixth concert, 
on January 14, to Schubert’s C major quintet and Ber- 
wald’s C minor quintet. In the latter, Miss Berwald, a 


granddaughter of the composer, scored a triumph at the 
piano, 

Marguerite-Gauntier-Wenneigren has been enjoyed at 
the Opera House for two years. She sings all her roles in 
Swedish. Mrs. Gauntier-Wenneigren is an American by 
birth and married to a Swedish merchant. 

Valborg Svardstrom-Verbeck has appeared as a guest at 
the Stockholm Opera as Yolanthe, Violetta, Olympia, Giu- 
lietta and Antonia. 

Severin Eisenberger gave two piano concerts at the 
Academy of Music. The second on January 31 was well 
attended as I was told. 

Tina Lerner will appear as soloist with the Royal Opera 
Orchestra at the Opera House, February 15. 

In speaking about Fokin, I forgot to tell that all the 
decorations were painted by the talented Thorolf Janson, 
and that the costumes were made at the Opera House after 
sketches by Leo Bakst, the Russian painter. 

L. Uptine. 





OMAHA MUSICIANS ORGANIZE A CLUB. 
Professionals Form an Organization for Mutual Benefit and 


Omaha, Neb., February 16, 1914. 

A number of the leading professional musicians of this 
city have united in forming an organization for mutual 
benefit, and for the advancement of musical interests in 
the community. As yet no name has been selected for the 
society, although a board of directors has been chosen, 
whose duty it will be to draft a series of articles by which 
the policy of the body will be determined. These directors 
are J. H. Simms, A, M. Borglum, Thomas J. Keily, Mrs. 
Douglas Welpton, Henry Cox, Sigmund Landsberg and 
Jean P. Duffield. Much is expected from the organization 
in the way of promoting and serving the cause of musical 
art in this and neighboring cities. 

Orrme Merzcer’s Art. 

A profound impression was made here by Ottilie Metz- 
ger, whose superb voice and admirable readings were heard 
with the keenest of pleasure. Her’s is a voice most un- 
usual in its richness and power; even and smooth in all 
its registers; capable of expressing the heights and depths 
of emotion. Her program was rich in possibilities, and 
these Mme. Metzger utilized and developed to the limit. 
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Out of compliment to her English-speaking audience, the 
contralto sang a group of songs in English, negotiating the 
style and pronunciation successfully, but it was in the Ger- 
man songs that her full powers of interpretation were 
made manifest. Her marvelous reproduction of the threc 
Strauss songs which closed the program left an impression 
which the slow passage of years will scarcely have power 
to efface. 

Harold Osborn Smith, as accompanist, performed his 
part accurately and with good taste. The harpist, Clara 
Thurston, who was advertised to share in the program, for 
some reason failed to appear. The recital was the third 
in Evelyn Hopper’s current matinee series. The program 
follows: Recitation and aria, “O Mon Fils” (“Le 
Profete”’), Meyerbeer; “Sapphische Ode,” Brahms; “Der 
Tod und das Maedchen,” “Die Musik,” Schubert; “Volks- 
lied,” Weber; “Cry of Rachel,” Salter; “The Cross,” Har- 
riet Ware; “Mother o’ Mine,” Frank Tours; “L’heure du 
pourpre,” Augusta Holmes; “The Three Gypsies,” Liszt; 
“Ich trage meine Minne,” “Traum durch die Dammerung,” 
and “Der Arbeitsmann,” Strauss. 


Guee Crus Features Opera. 


Opera, of both the grand and lighter varieties, was a 
principal feature of the annual concert of the Creighton 
University Glee Club, given on the evening of February 
4, at the Brandeis Theatre. As usual, the program was 
varied and attractive, giving opportunity for appearances 
not only by the club collectively, but for some of its in- 
dividual members as well. The different operas from 
which selections were sung were “Trovatore,” “Madame 
Butterfly,” “The Mikado” and “Robin Hood.” The as- 
sisting soloists, Lucille Stevenson, soprano, and Marie von 
Unschuld, pianist, came in for a large share of attention, 
Mrs. Stevenson singing with intelligence and fine quality 
of vocal tone the “One Fine Day” aria from “Madame 
Butterfly,” and Mme. von Unschuld proving effective in a 
Liszt rhapsody and group of smaller numbers. Vocal 
solos were also sung by Mr. Thompson, Mr. Harrington 
and Mr. Jamieson, and a brace of numbers was contrib- 
uted by the university orchestra. 

A Lecrure on Piano Ptayinc. 


On the afternoon preceding the concert above mentioned, 
Marie von Unschuld delivered a lecture on the “Technic 
of Piano Playing,” before a large audience at the Creigh- 
ton University auditorium. The lecture was illustrated by 
moving pictures of the pianist’s hand in various positions, 


and was further varied by some solo numbers performed 
by the lecturer. 


Omana Notes. 


Evelyn Hopper reports that the St, Louis Symphony 
Orchestra has found it impossible to fill its contract for a 
concert here, and that she has secured instead the Flon 
zaley Quartet, which will play at the Brandeis Theatre on 
the afternoon of April 12. 

Arnold von der Aue, tenor, from Chicago, was a visitor 
in this city recently. He came from Beatrice, Neb., where 
he had sung a program before the Matinee Musical Club, 


of that city. Jean P. Durrreco 





In Los Angeles. 
The accompanying snapshot shows Sibyl Sammis Mac- 
Dermid, the well known Chicago soprano, and Mrs. J. 
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MacDERMID 
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AND 
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MRS. J. W. 


SIBYL SAMMIS 

SECRETARY 
Thayes, secretary of the Lyric Club of Los Angeles, taken 
by James G. MacDermid, the composer-pianist and husband 
of Mme. MacDermid, with whom she is now touring Cali- 
fornia 

The Pacific Coast 

Voedisch, of Chicago. 


dates were secured through Alma 


David Pupils at White House and at Home. 





Margaret Woodrow Wilson, who recently sang in Phila- 
delphia with great appear in the “Bird 
Masque” in New York, February 24. Miss Wilson, Anne 
Armstrong, of Princeton, and Mrs. Roy G. Cox, of Harris- 
pupils of Mr. David, have sung after the state 
dinners at the White House this season, Marion David ac- 


success, will 


mirg, als¢ 


companying. 
Mr. David will give a concert in April at which Miss 
Wilson will sing. 
Mrs. Gurdon § 
York, gave a song recital at her home, 
playing a delightful vocalization and style. 
supported by Miss Gilder in her artistic violin work, and 


Parker, of 808 Madison avenue, New 


February 17, dis- 
She was ably 
Marion David’s excellent accompaniments 

tor 


1 give a short pro- 


ssued cards 


Miss Gale, of 374 West End avenue, has 


an “at home” February 28, when she wil 





gram of songs, accompanied by Marion David. Miss Gale’s 
voice is of exceptional quality, and she sings with true 
artistic sense. 

Harmonie David will entertain a few friends at Mrs 
David's studio in Carnegie Hall, March 7, with modern 
English songs and French Bergerettes in costume. Marion 
David will be at the piano. 

Malkin Music School Sunday Concerts. 

The Sunday afternoon concerts of the Malkin Music 

School continue with audiences of good size, and programs 


of standard classic and modern music are rendered by 


pianists, singers, violinists and cellists. February 22 there 


was such a program, in which six pupils took part. Mas 
ter Alexander Reiser began by playing Beethoven varia 
tions with clear techni ¢ is a promising youth. Mast 


Pearl showed that he making good progress through 


his playing of a Leonard piece. Blanche Schnitzer’s play 
ing was remarkable for beautiful tone, and Clara Gelb 
played a Chopin excerpt with poetic interpretation and flu 
ent technic. J. Rittenband’s violin playing was master! 
full of temperament and truly artisti Miss Koenigs 


Variations Serieuses” with 
The pupils of Mr. Malkin 


ne qualities as a teacher, and the Volp« 


played Mendelssohn's ‘ 
nic and artistic interpretation. 
demonstrated his | 


violin pupils are making great progress 
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ANOTHER GREAT TRIUMPH 





IN HER RECENT APPEARANCE WITH THE 





MILLE 













Daily Telegram: 
trahio voice and excellent dramatic art have won for her 
voice blended with the mellow notes from the violins here 
Miller’s last night. Miss Miller's second aria was that of 


encore. h 
will not forget to return to Worcester. 


Evening Gasetie: Miss Miller has appeared in 
Worcester on several previous occasions as festival 
soloist. Her voice is of a rarely beautiful quality, 
smooth and perfect throughout the entire register. 
There are po rough spots or signs of imperfect de 
velopment anywhere, and in each aria she showed a 
thorough musicianship that was appreciated. Miss 
Miller could not be accused of a hackneyed taste in 
the selection of her program, for both of her arias 
were far from the beaten path. She sang them both 
well, Her French was perfect and her enunciation 
was crystal clear. She was obliged to bow to the ap- 
plause that was enthusiastically accorded her when 
she had finished. 


@ Arc,’ 
Miller 


Both 





BOSTON SYMPHONY ORCHESTRA 


Christine Miller, the distinguished American contralto, appeared 
February 10th, as soloist, with the Boston Symphony Orchestra (Dr. 
Karl Muck, conductor) at Worcester, Mass., scoring a splendid success 
with the orchestra and the audience, with whom she is a decided favorite. 
The Worcester newspapers spoke in the following flattering terms. 





The soloist last night, Christine Miller, is no stranger in Worcester 
many 
began her first aria, “Air des adieux,” from “Jeanne d’Arc,” 
ure few whose voices ring truer than did Miss 
“Lia” 

of this she received an ovation, but, although she was recalled again and again, did not respond with an 
Miss Miller has a charming personality, beside her beautiful voice, and it is to be hoped that she 


Evening Post: The aria “Adieu Forets” from “Jeanne 


the foremost contraltos on the American stage, has an 
unusually rich and musical contralto voice, and is 
a favorite ; 
at the festival, the last time being in 191:, when she 
sang the role of “The Beloved” in “Omar Khayyam.” 
Miss Miller’s second selection was the recitative and 
aria of “Lia” from Debussy’s “L’Enfant Prodigue.” 
Miss Miller's selections gave her a chance to 
show the fine quality of her splendid voice, that seems 
to grow richer each year.” 





Management, HAENSEL & JONES, “<2:'** New York 








Her appealing con- 
friends. The immediate impression as she 
Techaikowsky, was how beautifully her rich 
“L’ Enfant At the close 


from Prodigue.” 


Ischaikowsky, was beautifully sung by Miss 
Miss Miller, who is recognized as one of 


in Worcester. She has appeared twice 
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LONDON CHARMED 
BY BORWICK’S ART. 


Great Pianist Scores in All Phases of His Play- 
ing—English Pupil of Nikisch Leads “Tris- 
tan and Isolde”—George Moore 
Discusses Wagner Morals. 





s Portland Place, 


sig’ 


London, W., February 13, 
Borwick gave his second recital February 11, 
presented the Handel air and variations (“The 


ucksmith”) in an arrangement of his own; 
prelude in E flat minor from 
“Cloches a4 travers les 


pin B minor sonata; 


Saint-Saéns) ; Debussy’s 


m “Images,” series II; Ravel’s “Valses nobles 
mentales” and the Schumann fantasie. 

e ope g Handel number proved to be an exceptional- 

rilliant arrangement, very pianis stic and beautifully 


sonata which followed, Mr. Bor- 
attention from his audience. 
the exquisite rounding of all 
and the great refinement of thought with which 
ithout doubt place him 
subtle and 


! ‘ in 

syed in e Unopin 
nded ti ‘ 

landed the greatest 


i} fir ense mz the poetic, 


mception, Ww 


emost interpreters of the more 


ittuned works for the piano 


rt was no more fully revealed than 
short numbers of a 


and char- 


| valses, eight 


mer ghtnes ensitiveness of mood 


sitions by the contemporary 
Parisian elegance 
program. 


of compositions to 


The three comp< 
vere presented with true 
ive a delightful note of variety to the 
Schumann fantasia brought the lost 
nidable work calls for quite a dif- 
“grand manner’ and the 
dominant character 
to Franz Liszt. Mr. Bor- 
demands and gave 
He 
both as musician and 
It was truly a 


Che 
un ‘ y with the 
th ¥S!T10 dedicated 

t harmony with the 


f great ardor and enthusiasm 


his program, 


work by Schumann 


in the musical 
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balanced degree the qualities of the scholar, the musician 
and the virtuoso. He has long had an established reputa- 
tion for his readings of the classic school; Bach, Brahms 
and Beethoven are truly a colossal trinity when heard 
through the medium of this gifted interpreter. In Brahms 
particularly he gauges the austerity of spirit to a nicety of 
discretion, infusing sufficient of the spirit of humaneness 
to clarify it all and give it the suggestion of aesthetic 
beauty. Something of this same Brahmsian austerity per- 
meates the Schumann fantasie, and in like manner Mr. 
Borwick, in his interpretation of the work, transmitted the 
redeeming touch of poetic and imaginative feeling, mak- 
ing of the gigantic work a thing of beauty and transcendent 
significance, musically and, if one may say so, technically, 
also. His next recital will be devoted in its entirety to 
Beethoven. 
“TristaN AND IsoLpeE.” 

The first performance of “Tristan and Isolde” at Covent 
Garden during the present “Parsifal” season, was given 
February 11, when Albert Coates conducted and the cast 
was made up of Jacques Urlus, Tristan; Eva von der 





Photo by Histed, Baker Street, W. 
SIR HENRY J. WOOD, 
Conductor, 


King Mark; Friedrich 
Mott, .Melot, and Mme. 
It was a very excellent per- 
formance in many ways. The conductor, who, as stated 
in the Westminster Gazette, was born in Russia (St. 
Petersburg), of an English father and Russian mother, 
was for some time a pupil of Nikisch and has many of 
the Nikisch traditions, among which may be mentioned his 
calm, dignified and reposeful manner in conducting and 
his favoring at all times the voices being beard. His read- 
img was correct and painstaking, but temperamentally he 
seemed to lack the power to bring out the intensity and 
note of “color” so essential to the character of the “Tristan 
and Isolde” music. It all seemed a little bit too correct 
and too “good form.” 

As to the cast of the performance, Urlus was not par- 
ticularly an interesting Tristan in his conception of the 
role, nor of much charm vocally. Unlike Mme. von 
der Osten, he did not shout his notes. Mme. von de 
Osten was too aggressive, much too “loud,” and suggested 
nothing of the eternal feminine. The Brangane of Mme. 
Bender-Schafer was excellent in every respect, as also were 
the roles sung by the Messrs. Kniipfer, Plaschke and Mott. 


Osten, Isolde; Paul Koniipfer, 
Plaschke, Kurvenal; Charles 
Bender-Schafer, Brangane. 


Moore oN WAGNER. 

And apropos of “Tristan and Isolde,” George Moore 
raises an ir:teresting question in a new book of his (ex- 
cerpts from which appeared in the January English Re- 
view). “Which,” asks Mr. Moore, “producers the finer 
fruit, the gratified or the ungratified passion?’ And he 
answers the question, too, which makes it all the more in- 
teresting. “Love,” says he, “that has not been born again 
in the flesh crumbles like peat ash.” It is all in reference 
to the autobiographical “Tristan and Isolde.” “‘Minna,’” 
continues Mr, Moore, “had no doubt as to Richard’s guilt, 
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nor have we, but the translator of the letters, Ashton Ellis, 
and others, have preferred to regard this passion as un- 
gratified, and it is evident that they think that the truth 
is not worth seeking since the drama and the music and 
the letters cannot now be affected thereby. ‘For better or 
worse you have the music, you have the drama, you have 
the correspondence,’ they declare. ‘What can it matter to 
you whether an act purely physical happened, or failed to 
happen? ‘Everything,’ I answered, ‘for thereof I learn 
whether Wagner wrote out of a realized or an unrealized 
desire.’” 
Lonnon SympHony ORCHESTRA. 

The sixth in the annual series of the London Symphony 
Orchestra concerts took place February 9, when the con- 
ductor was Fritz Steinbach and the soloist Bronislaw Hu- 
berman. The program was constructed of the Beethoven 
“Pastoral” symphony, Brahms’ second symphony and the 
same composer’s violin concerto. The “Pastoral,” one of 
the less interesting symphonies of Beethoven, took on no 
new significance under the baton of Herr Steinbach, but 
on the contrary was exceedingly dull and commonplace. 
The orchestration appeared particularly puerile and empty, 
the everlasting reiteration of the tonic and dominant tire- 
some and meaningless, and the storm episode futile and 
childish, like the moving scenery in “Parsifal,” discarded, 
thanks to the good sense of the Covent Garden manage- 
ment, after the first performance. The Brahms symphony, 
however, compensated for much that was lacking in the 
Beethoven. As has often before been said in these columns, 
Herr Steinbach never fails to be interesting in his read- 
ings of Brahms, with whom he possesses an affinity of 
understanding. 

There is no need to delve into ancient history and ex- 
patiate on which of the four Brahms symphonies is the 
most lyrical, interesting or attractive; suffice it to say that 
the second symphony as presented by the above mentioned 
conductor and orchestra possessed all three qualifications, 
that of the lyrical, the interesting and the attractive. The 
Brahms concerts was well interpreted by Bronislaw Hu- 
berman, who possesses fine technical command and much 
finish in his general phrasing and style. A bigger, broader, 
more resonant quality of tone might perhaps be better 
suited to the innate character of the Brahms than the 
Huberman tone, but apart from that the young artist was 
essentially successful in his reading of the work. 


Trina Lerner’s ActIvITIEs. 


Tina Lerner, the young Russian pianist, is meeting with 
continued success in her English provincial tour. She will 
play the Liszt A major concerto at Manchester with the 
Halle Orchestra, February 23, and the Beethoven “Em- 
peror” concerto at Bournemouth, February 26. Of Miss 
Lerner’s recent appearance at Liverpool the Daily 
Despatch said: 

Last night’s Akeroyd concert will be memorable by reason of the 
rare art of Tina Lerner, who scored one of those unequivocal 
triumphs that become as a matter of course a delightful fixture in 
the memory. Miss Lerrer conquered by means of executive and 
temperamental gifts. She is a great pianist in contradistinction to 
a great virtuoso of the keyboard. Miss Lerner has the most bril- 
hant technic and an authority which is almost dazzling in its com- 
pleteness. Her chief essay last night was the fascinating B flat 
miner concerto of Tschaikowsky, and she illustrated its phases in a 
manner which showed the truest conversancy with its spirit, doing 
so, too, with perfection o! intuition and executive exactness. 


Among other engagements recently filled by this talented 
pianist may be mentioned three at Christiania, January 30 
and 31 and February 4; at Stockholm, February 13 as 
soloist at the Royal Symphony concerts, and in her own 
recital February 17. On February 21, Miss Lerner re- 
sumed her playing in English with a concert at Bowden. 


An Amy Suerwin Concert. 


A delightful “special evening” concert was given by Amy 
Sherwin and her pupils, assisted by Melsa, violinist; and 
Liza Lehmann, who accompanied, in some of her own com- 
positions; Frazer Gange and Jeanette Sherwin, at Stein- 
way Hall, February 11. The program opened with a 
chorus from one of the Sullivan operas in which Sylvia 
Leigh, a promising young coloratura singer, gave an ex- 
cellent account of the solo part. The chorus was com- 
posed of the Mmes. Giers, Henderson, Klein, Loraine, 
Mellor, Muirhead, Parkinson, Popham, Richard, Seymour, 
Stalis, Schmidt, Scott, Townsend, Willoughby, Wilson and 
Marsh-Wilson. Among the pupils heard in solo numbers 
were Frazer Gange, who, accompanied by the composer, 
sang Mme. Lehmann’s song cycle, “Hips and Haws,” 
with taking effect. Mr, Gange is undoubtedly one of the 
best of the younger baritones now before the public in 
voice, delivery, and general style. He sang the five songs 
of the cycle in a strikingly virile manner and as an encore 
gave one of the same composer's cowboy ballads with 
fine dramatic fervor. His voice is strong, full, and reson- 


ant and he has a fine command of resources. 
Metsa’s PLAYING. 


A tremendous advance has been made by Melsa in vol- 
ume of tone and in breadth of bowing. He played on this 
occasion a mazurka by Zarzycki, a Polish composer; and a 
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Chopin nocturne. The mazurka, a very brilliant and diffi- 
cult composition was presented with great beauty of tone 
and bravura effect, which gained an encore for the young 
artist. And in the nocturne, the lovely ethereal tone, pecu- 
liarly the Melsa tone, gave a wonderful charm to the num- 
ber. His bow arm, the desirable long bow arm, is truly 
remarkable, there is no other bow arm like Melsa’s except 
Ysaye’s, if it may be stated in this kind of irreverent way. 
Melsa is unquestionably a remarkable artist. 


Jeannette SHERWIN ReEcIrTES. 


Some recitations by Jeannette Sherwin, for which Liza 
Lehmann has written an attractive musical accompaniment, 
were greatly enjoyed by the audience. Miss Sherwin is 
gifted with marked histrionic ability and a delightfully 
modulated voice. She was recalled many times and gave a 
number of encore numbers. Other pupils of Mme. Sher- 
win contributing to the program were Lovat Crosley, and 
John Driver, both of whom gave solo numbers and proved 
their excellent training. 


Lonvon Nores. 


An interesting young singer who made her first London 
appearance at Albert Hal] last month, is Juanita Prewett. 
Miss Prewett is an American girl who has come abroad to 
study for the concert and operatic stage. She was a pupil 
of William Shakespeare for a while and is now studying 
with George Uttley. On the occasion of her appearance 
at Albert Hall she sang the aria “Un bel di” from 
“Madama Butterfly,” with orchestra, under Landon Ron- 
ald; and with piano, Mr. Ronald’s “An April Birthday” and 
Granville Bantock’s “Lament of Miss Prewett will 
give a recital in May. 

The London Choral Society at its concert at Queen’s 
Hall, February 11, brought forward Beethoven's cantata 
“The Mount of Olives” and the “Missa Solemnis.” The 
choir under the direction of Arthur Fagge, gave an excel- 
lent account of the various exacting choruses in the latter 
named work. There are some very good voices in the 
London Choral Society and the ensemble is always of a 
musical quality and well balanced in its four sections. The 
soloists in the “Missa Solemnis” were Elsa Oswald, Marian 
Beeley, John Adams, and Robert Maitland, a quartet that 
acquitted itself in commendable manner. 

A Beethoven-Wagner program was presented by the New 
Symphony Orchestra, under Landon Ronald, at Queen’s 
Hall, February 12. The soloist was Kirkby Lunn, who 
sang with all the art she is mistress of, vocally and inter- 


Isis.” 


pretatively, Beethoven’s “In Questa Tomba” and “Die 
Trommel Gerithret”; and Wagner's “Traume” and 
“Schmerzen.” The orchestra was heard in the familiar 


numbers of the “Meistersinger’ vorspiel; Siegfried idyll; 
prelude and liebestod (“Tristan”); and the “Tannhauser’”’ 
overture. The Beethoven orchestral number was the sev- 
enth symphony. 

The Strolling Players’ Amateur Orchestral Society, under 
the direction of Joseph Ivimey, gave the second in its 
annual series of concerts at Queen’s Hall, February 12. A 
program, well calculated to please the society’s supporters 
and patrons was presented with much enthusiasm by the 
orchestra, which numbers thirty-five ladies among its mem- 
bers. Particularly interesting was the Mozart symphony in 
D, which was given with much grace and charm and finish 
of orchestral tone. Some soprano solos by Blanche Mar- 
chesi were greatly enjoyed, among them the “Ave Maria” 
from Raymond Roze’s opera “Joan of Arc.” Felix Sal- 
mond, cellist, played the Saint-Saéns concerto exception- 
ally well and was rewarded with much applause. Mr. 
Ivimey has fine control of his band of instrumentalists, 
and a marked improvement is noted in the ensemble and 
general finish of orchestral tone over that of last year’s 
work. 

“The artistic temperament is a very doubtful blessing 
from the point of view of social organization,” says F. C. S. 
Schiller in the January Hibbert Journal. “It is antino- 
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mian, scornful of the humdrum, impatient of discipline, 
liable to emotionalism, full of vanity. It does not run well 
in any sort of harness, either in public or private life.” 
May any foolish one contemplating the harness order just 
read this analysis by F. C. S. S. over at least twice. The 
evil part of the whole thing is, however, that these same 
foolish ones won’t be guided by any sage advice, but simply 
insist on living and learning by living, particularly in all 
that may pertain to this same order of the harness. 

Daniel Mayer has engaged Nijinska, the celebrated Rus- 
sian dancer, for the spring and summer season at the 
Palace. 

Isidore de Lara, the composer, has been made a chevalier 
of the Legion of Honor. 

Lorenzo Camilieri is conducting a condensed version of 
Mascagni's “Cavalleria Rusticana” at the London Coliseum. 

Evetyn KaAgSMANN. 





HARTFORD EVENTS. 
Hartford, Conn., February 19, 1014 


The annual concert of the Hartford Saengerbund was 
given at Parson’s Theatre, February 9. The program was 
well arranged, there being good contrast in the numbers. 
and the songs showed the voices to the best advantage. 
Especially worthy of note was “Am Aarensee” by Herr- 
man, in which the sustained soft tones were effective, und 
so delighted was the audience, that this number was re- 
peated. “Hymne an die Musik,” Lachner, and the dramatic 
final number, “Die drei Gesellen” by Podbertsky, were 
rendered with equa! excellence. 

Charlotte Lund, soprano, was the first soloist on the pro- 
gram. Her numbers were “Dich theure Halle” from 
“Tannhauser,” and a group of songs as follows, “Sylvelin,” 
by Sinding; “Sne,” Lie; “Was it in June?”, Koemmen ch, 
and “Rhapsodie,” Campbell-Tipton; Mme.- Lund was 
obliged to repeat “Sne” and as an added number she sang 
Lehmann's “Cuckoo.” With violin obbligato she also gave 
a very pleasing rendition of the Bach Gounod “Ave 
Maria.” 

Hildegarde Brandegee, the other soloist of the @ening, 
quickly and surely captivated the audience with her superb 
technic and rich, sweet tone. Hartford people may well 
feel proud that a violinist of such calibre has grown up 
here. Her first number included two movements of the 
Wieniawski concerto No. 2, and later she presented the 
Schubert-Wilhelmj “Ave Maria” and “Hungarian Dance” 
by Brahms, which number was repeated after insistent ap- 
plause. The Tschaikowsky “Melodie,” Kreisler’s 
Viennois,” and “Mazurka” by Zarzicki were her other se- 
lections. She gave “Humoreske” as a final added number. 

Locat Artists Give Concerr. 

Gertrude Deming, soprano; Ruth B. Lloyd, contralto; 
Herbert P. Stedman, tenor, and Frederick H. Shipman, 
baritone; the quartet of the First Baptist Church, assisted 
by Samuel J. Leventhal, violinist, gave a concert, February 
16. Henry E. Bonander, the organist of the church, gave 
very capable assistance at the piano. The “Hunting Song 
from “The Trend of Time” by Kemp and an arrangement 
of the “Lucia” sextet, were the most pleasing numbers by 
the quartet. The first solo was by Mr. Stedman, who gave 
an extremely artistic rendition of the ever pleasing 
“Where’er You Walk,” by Handel. The soprano solo, “O, 
That Summer Smiled for Aye,” was given a vigorous 
round of applause, as was also Schubert’s “The Wander- 
rs,” by the baritone. Mr. Shipman has seldom been heard 
to better advantage. The trio from “Attila” was effec- 
tively rendered, although at times the balance of voices 
was not maintained. Miss Lloyd sang “When Song is 
Sweet,” and Lang’s “Mavourneen,” displaying a rich pleas- 
ing contralto. The applause was insistent, therefore, she 
responded with the old favorite “Oh Promise Me.” It will 
be a pleasure to hear this young artist again. 

Mr. Leventhal gave as his opening number “Berceuse,” 
by Tschetschulin, following this with a Spanish dance by 
Sarasate. Hubay’s “Hejri Kati” is is always effective, as 
this violinist plays it and the most spontaneous applause of 
the evening greeted this number. A graceful minuct was 
played as an added number. Altogether the program 
was very pleasing and worthy of a much larger audience. 

At the Memorial Baptist Church, on the evening of 
February 17, “The Holy City,” by Gaul, was given under 
the leadership of Fred. W. Bryden. A chorus of seventy- 
five and the following soloists took part: Minnie L. Sam- 
ple, soprano; Grace F. Melberger, contralto;,Herbert P. 
Stedman, tenor, and Frederick H. Shipman, bass. The 
rendition of this cantata was surely one of the best per- 
formances of its kind that has been heard in this city for 
some time. Especially to be commended was the work of 
the soprano and tenor soloists. 


Meza To Appear In Marcu. 
Melba will sing here March 3. A. D. Prentice. 


“Caprice 





Opera Singer (feeling rather hoarse)—Doctor, I want 
you to give me a certificate that I cannot sing. 
Doctor—I can easily do that—New York Times. 
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A CHORAL JUBILEE 
HELD IN DRESDEN. 


Famous Dresdner Liedertafel, Led by Wagner 
and Schumann, Is Seventy-five Years Old 
and Celebrates Accordingly—New Or- 
ganist at American Church— 
“Huguenots” in Notable 
Revival. 


Dresden Bureau of the Musicar Courter, 
Eisenstuckstr. 16, Pt., January 8, 1914. 


On Monday, the 5th inst., began the jubilee festivities 
(seventy-fifth year) of the famous Dresdner Liedertafel 
Choral Union, an organization which has had for its leader 
some of the most celebrated musicians of all time. Wag- 
ner, for instance, directed the Dresdner Liedertafel; also 
Robert Schumann, and since that time, up to the present, 
this choral union has ranked among the best in Germany 
and has frequently received prizes and honors from other 
cities, especially in contests where choral unions compete. 

The concert which opened the festivities in the Gewerbe- 
haus was attended by crowds that filled every available seat 
and all the standing room. Listeners from all parts of 
Germany and elsewhere were present in large numbers and 











THE STAIRWAY IN THE CASTLE, WURZBURG, 


the guests of honor included the Mayor of Dresden and 
our leading municipal authorities; the Crown Prince, with 
his suite; Graf Seebach, and prominent members from all 
musical circles and organizations. Crowds, unable to gain 
admittance, stood before the doors. 


Tue Concert, 


This program consisted exclusively of compositions by 
the leaders of the Liedertafel, namely, Wagner, Schumann, 
Késsler, Reinhold Becker, and Pembauer, the present direc- 
tor. Needless to say that the chorus had received a special 
drill from its energetic and genial leader, so that beauty 
and grandeur of tone, precision in ensemble, perfect. bal- 
ance of al! the parts, and a noticeable command of nuance, 
were the happy results. The numbers were almost equally 
divided between chorus and solo, and as soldists there were 
Professor Rains, the famous leading basso, formerly of 
our Royal Opera, and Liesel von Schuch, daughter of our 
genial General Director Hofrat von Schuch., 

These soloists were happily chosen, first, because they 
are exceptionally gifted artists and, secondly, because they 
both are leading Dresden musicians. Of special mention 
should be the beautiful song of Pembauer, “Ich und die 
Sehnsucht,” and his fine paraphrase of the famous Volks- 
lied, “Andreas Hofer,” for bass solo, chorus, and orchestra. 

As to the first appearance of Liesel von Schuch, it made 
a decided sensation. She has a light, high soprano. with 
beautiful coloratura; and to this organ she brings the aid 
of a warm temperament, a touching naivete of expression 
and spontaneous musical feeling. Her charming simplicity 
of manner and her self-evident art carried everything be- 
fore her, so that after the beautiful song of R. Becker, 
“Das erste Lied,” and the well known aria from Verdi's 
“Traviata,” she was fairly overwhelmed with applause and 
was recalled endlessly. 

“Waldmorgen” of Becker was revcived with so much 
enthusiasm (finely rendered as it was by the Liedertafel 
chorus and the tenor Briickner) that the aged composer, 
who was present, was compelled to appear and bow his 
thanks. 

After the concert, Hugo Barthel, president of the asso- 
ciation, and Karl Pembauer were then decorated by an 
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order from His Majesty the King of Saxony, this being the 
Ritterkreuz of the first class, of the Albrechtorder. A 
“Fest-Commers” was held as soon as the rooms were emp- 
tied, and there were many addresses. Other choruses 
assisted by singing well known compositions of Becker, 
Jiingst, etc. 

On the following day the festivities were concluded by a 
Fest-Actus in the Ausstellungspa!ast, followed by a banquet 
and ball in the evening, to which a large number of guests 
were invited. 


Ropertck Watre’s PLayIne. 


Unable to attend in person the concert of the gifted 
violinist, Roderick White, my representative writes: “Not 
every artist has been endowed by Nature with the gift of 
so presenting his art that after the artist has left the po- 
dium, what we have heard from him still remains with us, 
and thus becomes a twofold enjoyment. But witn Roderick 
White this was my experience. He adds to a large virile 
tone and a warm, impulsive temperament, a thoroughly 
sane and sound musical feeling. Indeed, if the artist had 
his great temperament in better control, he could display 
his technical ability and acquirements to far better advan- 
tage. Thus in many instances he hastened the tempo un- 
duly and, perhaps owing to this, he was often unable to 
impart soulful expression to his cantilene, and became oc- 
casionally faulty in intonation. Waldemar Liachnowsky 
accompanied the stormy and impetuous playing of the 
violinist with much skill and security.” 


Tue Rorn Trio, 


The Roth Trio of former years has undergone a change 
in leadership. Professor Roth has, owing to trouble with 
his eyesight, retired, and Professor Sherwood has taken 
his place. So far as the latter is concerned, he proves to 
be an excellent leader, and his particular bent in ensemble 
composition comes also more and more into evidence as 
he undertakes the part of the reproductive artist. In this, 
he is ably supported by and finds an excellent complement 
in the cellist, Johannes Smith. Professor Sahla brings all 
the required routine into the ensemble, if at times he leaves 
something to be desired in respect to greater warmth and 
musical expressiveness. The event of the evening—it was 
a Beethoven program—proved to be the performance of the 
“Appassionata” sonata by Professor Roth, who played 
from memory, and with his fine penetrative insight revealed 
all the psychic features of this great masterpiece. The 
noted player was received with prolonged applause and 
recalled with such enthusiasm as to make it appear like 
a special ovation. 


Jowanna Kiss Sines. 


An unusual appearance as lieder singer was Johanna 
Kiss, who revealed indisputable powers as an interpreter. 
In fact, it is rare indeed that one hears an artist who can 
sink herself more deeply in the content of a musical com 
position, or sound with greater conviction the whole gamut 
of human emotion. 

The singer has furthermore a fine resonant organ, which, 
however, shows signs of wear here and there, and is lack- 
ing in noblesse of quality. She met with immediate and 
warm recognition, being repeatedly and enthusiastically 
recalled. 


Proressorn Kiencer anp OTHERs. 


Another unforgettable event was the really fine concert 
given under the direction of the Residenz-Kaufhaus, when 
only famous artists appeared: Professor J. Klengel, the 
cellist; Claire Dux, soprano, and Cornelis Bronsgeest, bari- 
tone, both of them singers of the Berlin Royal Opera. To 
listen to any one of these is a rare privilege, but perhaps 
the ripest of all was Klengel, whose noble art endows all 
his performances with a rare quality of finish, both as to 
to execution and interpretation. Of the singers, Brons- 
geest appeared to me to be the more mature, and he cer 
tainly sounded all the heights and depths of songs from 
Brahm and Strauss, while Claire Dux, of exquisite voice, 
shows perhaps art of 2 more ethereal quality. The divine 
afflatus has, in fact, been breathed upon both of these rare- 
ly gifted artists. They were recalled constantly with loud 
acclaim and there were many encores. 

Lotte Kreisler was more than usually happy at her recent 
song recital, in the Kiinstlerhaus, which she devoted to 
contemporary song composers. Among others was a song 
of Armin von Béhme (who accompanied) and although 
his art belongs to a time that is past, yet he is an interest- 
ing figure nevertheless. The singer exhibited warmth of 
temperament and strong musical impulse. 


Latest Rorn Martinez. 


The latest matinee at Professor Roth’s Salon presented 
quite a varied program, se‘ections by Huber, Hugo Kaun, 
Lotte 
Groll and Herr W. Ziegler performed the Huber B flat 
major sonata for two pianos, and the Niissle Quartet sang 
a quartet by Limbert. Wilhelmine Nissle and Hermann 
Niissle gave duets by Hugo Kaun, Herr Cossart at the 
piano. Theo. Bauer and Franz Wagner played the inter- 
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esting sonata of Davies. Unable to be present, I heard a 


good report of these performances from my representative. 
New OrcGanis7 at St. Joun’s. 


rgan recital by the new organist of the Ameri- 
Joa, Montague Dalton, A. R.C.O., L. 
Miss E. Volkmann, took place last 


n { wre ft Se 
I JT Oi. 


R l assisted by 


ember 28. In the selections from Guil- 

Dubois, Bach, D’Evry, etc, Mr. Dalton showed 

hat he is a master in the contrapuntal style, and in regis- 
n that he can obtain almost any tonal color or effect 


clever manipulation of the stops, in fact 
is especially gifted in what the 
all “Vortrag,” and this includes execution and 
t » that we now have a decidedly promising 

n Dresden, who should attract a good 
ence and clientele. We learn that Mr. Dalton’s special- 
the training for chorus work, in which the English 
masters, so here should be an opportunity 
up a fine chorus for the American church. Effie 
vann, the soloist, was in fine voice and delivered with 
irtistic conception and finish solos by Handel and 


xceedingly 
registers. He 


organist 


yenized 


least of the pleasant things offered were some 


harming carols sung by the young children of the choir, 
part. Undoubtedly Mr. Dalton soon will be 
touch with his new instrument, and in 


more intimate 


4 


s a decidedly gifted organ soloist. 


“Hucuenors” 1n New Dress. 


ent at the Royal Opera here was the new 
part new staging and costuming of Meyer- 
of the fact that this opera, 
seems funnily old fash- 
of its theatrical features, 
so brilliant that its effect 
than ever. The cast was a 
ywved to be a veritable star in 
as Queen of Navarre; 


In spite 
nodern writing, 
banal in some 
ecent performance was 
pub was stronger 
nd each member 
Margaret Sie ms, 


her rol 


Helene Forti, as Valentin (for which her voice is scarcely 
suited) ; Zador, as St. Bris; Staegemann, as Graf Nevers; 
Zottmayer, as Marcel. All gave of their best. Vogel- 
strom, who was to have appeared as Raoul, disappointed 
pleasant anticipations as hoarseness hindered him from 
singing. In his place we heard Herr Taucher, from the 
Chemnitz Opera. He is the possessor of a fine heroic 
tenor voice, as well as pronounced histrionic talent. He 
achieved a triumph. As to the voice of Staegemann, it 


seems to be developing quite surprisingly, while his dra- © 


matic talent, always marked, is making him a much spoken 
of figure in the operatic corps. Especially worthy of men- 
tion was the chorus, whose parts were beautifully worked 
out. Kutschbach was the director and proved to be a real 
leader in every respect. The fourth act, with its wild 
fanatic zeal and fervor, and tremendous climaxes, aroused 
the enthusiasm of the house to the highest pitch, and re- 
calls were many and applause increased constantly as the 
opera went on. 
“GLOCKENSPIEL” PRODUCED. 


The one act opera of Jan Brants-Buys, given here, con- 
tains a pretty little incident in the libretto, but the music is 
harmless, i. e., without much significance, and entirely 
without pretensions. It seems to aim at nothing except to 
entertain lightly. The orchestration has some very peculiar 
features, especially as to instrumental combinations, and 
can be generally described as “thin.” The work achieved 
a “succés d’estime,” and nothing more. Far different was 
the case with Ferrari's work, “Der Arzt als Liebhaber.” The 
libretto, which is based on Moliere’s farnous comedy, 
“L’Amour médecin,” is the work of Enrico Goliscani (Ger- 
man by Rich. Batka) and is decidedly amusing and at- 
tractive. The music possesses unusual charm, being full 
of pleasing invention and overflowing with sparkling verve. 
It is the work of a musician who has mastered routine and 
form, shows a keen instinct for dramatic effects, owns a 
rare finesse, puts in all his fine touches with astonishing 
security and a self-evident mastery and all the while is able 





“ZZ25 


DUEFAU 


CHICAGO-PHILADELPHIA GRAND OPERA COMPANY 


COLORATURA SOPRANO 
Concert Recital 











NELSON 4No His ORCHESTRAL BAND 


OF MINNEAPOLIS 


Assisted by 


Months of October and November, 


OTTO L. HEEGER, Mgr., Shiffman Building - 


Celebrated Soloists, VVill Make a Concert Tour During 


For dates address 


St. Paul, Minn. 


1914. 








ERNEST SCHELLING 


Now Touring England 2“ Continent 





Sole Management: 





Concert Direction Daniel Mayer, London 











LORENGE 


Personal Address: 








MULFORD 


CONTRALTO 


joerg ate cg 
Opera Company 


HAENSEL& JONES 


Aeolian ae Sag West 42d Street 
YORK 


1104 Broad Street, Newark, N. J. 
« Phone, 525 VW-Market 





A. CARBONE 


a SS__==: 
(Late Leading ents ier (fer twelve seasons) with 
the Metropolitan Grand Opera Company) 





Art of Singing trom the first rudiments to the classic “Bel Canto” 
School of Opera, with Aeting and Modern Languages 





ded by f 


Carbene’s Breath Controller r 


singers, 


teachers aad physicians as unique apparatus fer breathing 


exercises. Circular sent on application. 


EXPERIENCE 
42nd STREET 


THIRTY YEARS 
AEQLIAN HALL, WEST 


HIGHEST REFERENCES 
NEW YORK CITy 











‘F ALK ~-.. 


Season in America October 15, 1913, to May 1914 


Management: THE WOLFSOBN MUSICAL BUREAU 


1 Weet 34th Street. New. York 








to keep in intimate touch with his audience. Richard 
Strauss himself might envy the waltz in the second act, and 
any musician might be glad to wear his learning so lightly 
as Ferrari does, when it comes to the contrapuntal writing 
in the amusing scene with the doctors. 

The lullaby, which the father sings to his daughter in 
the first act, and all of the love scenes are charming bits 
of writing. Von Schuch directed with his usual skill and 
keen sense for all the salient points of the score. Frau 
Nast, as Lisette; Frl. Merrem (who is a comparatively 
newcomer and is decidedly an acquisition, also the pos- 
sessor of a lovely lyric soprano), as Luzinde; Soot, 
as Clitandro; Ermold, as the father, Arnold: they were 
the principals in a well chosen ensemble, each adorning his 
part; Frau Nast, especially, was delicious as Lisette. The 
whole brought down the house and I can but seldom recall 
so much spontaneous and genuine enthusiasm. Ferrari (who 
was present with Von Schuch) and, infact, all the prin- 
cipals, were endlessly recalled. I should not forget to men- 
tion that in the last scene of the mock wedding many ap- 
peared in the costumes of the wood nymphs in Strauss’ 
“Ariadne,” and some of the costumes of the “Bourgeois 
Gentilhomme,” preceding that opera, also were called into 
requisition, so that the partnership of Moliere and Strauss 
seemed for the moment to have undergone a change of 
names as to the musical part of this opera, though the 
music is not at all like Strauss, but rather the contrary. 
Ferrari seems more like a modern Mozart, or as Mozart 
might have been had he lived in our day. 

E. Porrer-Frisse.. 





LOUISVILLE NOTES. 


s Fourth Avenue, } 
Louisville, » February 11. 1914. 


The fifth concert of the Louisville Quintet Club, given 
at the Women’s Club House on the night of February 10, 
was successful in every way. The large audience listened 
with close attention to a delightful program most artistic- 
ally performed. The selections were Arensky’s piano trio, 
op. 32; Schumann’s string quartet, op. 41, No. 3; and 
Schubert’s quintet in A major, known as the “Forellen.” 
Especial mention must be made of Mrs, Whitney’s work 
at her piano, which is always a feature of these concerts. 

Loutsvitte Music Teacuers’ MEEtrIne. 


On Tuesday night the first program meeting of the 
Louisville Music Teachers’ Association was held in the 
Cathedral House. Emily Davison, vice president of the 
association, had charge of the meeting, which was devoted 
to the music of the North American Indians. All the 
numbers given were founded in themes taken from Indian 
sources. The compositions were by Carlos Troyer, Allan 
Durn, Carl Busch and Coleridge-Taylor, and were sung 
by Walter Shackleton, Mrs. William Davenport, James 
Craik, Cecil Gordon, Temple Robinson, Flora M. Bertelle, 
Peter Schlicht, and a chorus directed by Clement Staple- 
ford. A large audience enjoyed the performance. 


Pustic ScnHoot Music. 


Under the management of Caroline Bourgard, super- 
visor of music in the public schools, an interesting concert 
was given on Friday night in the new chapel of the Girls’ 
High School. Miss Bourgard was assisted by Matthias 
Oliver, Anna May Reccius, Selma Kranz and Theodore 
Fleisher. The combined orchestras of the Boys’ High 
School and the Manual Training School and a large chorus 
contributed to the occasion. Compositions by Rubinstein, 
Brahms, Schumann, Schubert, Saint-Saéns, Popper, Dud- 
ley Buck, Harry Rowe Shelly, Mascagni, Grieg and Mozart 
were given in an appreciative manner. Miss Bourgard 
aims, in these concerts, to advance the standard of music 
in the city and give the pupils an adequate conception of 
the best masters. Her work is highly commended by all 
musicians. 

SAENGERFEST IN JUNE. 


Great preparations are being made for the enormous 
saengerfest which takes place here in June. Already 
3,000 singers have engaged accommodations, and not 
less than 6,000 will participate in the festival, together 
with the Chicago Symphony Orchestra. It will be one of 
the largest music festivals in the history of Louisville 
and will doubtless give a much needed impetus to musical 
interests here. K. W. D. 





That's the Tango. 


This illustration of the tango is credited by the Atlanta 
Constitution to an Arkansas City negro: 

“Dat tango, boss, am sort of a easy motion. Ye jis 
go a stealing along easy like ye didn’t have any knee 
joints and wuz walkin’ on eggs that cost fo’ty cents a 
dozen.”-—Newark, N. J., Star. 


“Funny, your boy—who seems such a manly little chap— 
should be so afraid of the dark?” 

“Well, you see, his father used to sing to him just at 
bedtime."—Philadelphia Public Ledger. 
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DES MOINES FORTNIGHTLY 
CLUB GIVES A BENEFIT. 


Departure from Organization's Usual Custom—Alma Gluck 
Heard in a Song Recital. 
Des Moines, Ia., February 1s, 1914. 

The Fortnightly Musical Club departed from its usual 
custom, on Friday afternoon, appearing in public perform- 
ance at Hoyt Sherman Place, for the benefit of the Free 
Clinic. An audience, satisfactory both as to numbers and 
musical appreciation, enjoyed to the fullest apparent extent 
an excellently arranged and artistically rendered program. 
It included a group of songs by Katharine Bray-Haines, 
“Down in the Forest” (Ronald), “Like the Rosebud” (La 
Forge) and “The Sweet of the Year” (Salter), two violin 
selections, “Oriental,” by Cui, and “Viennese Dance,” by 
Kreisler, and “Spring Song” from “Natoma,” by Mrs. 
Jefferson Polk. Grace Clark de Graff sang the aria, “Ah 
Fors é Lui” from “Traviata.” Evelyn Dissmore gave a 
double piano number from the compositions of Cyril Scott 
and Debussy and a group of songs was given by Genevieve 
Wheat-Bach, “The Worldly Hope Men Set Their Hearts 
Upon” from “A Persian Garden,” “The Awakening,” by 
Mason, and “Valentine Song,” an old English song. 

A chorus, composed of Mmes. De Graff, Polk, Baal, Gil- 
bert Vincent, Kirkwood Jewett, D. L. Jewett, Kranth Wit- 
mer, James C. Davis, W. H. Yonkers, L. E. Harbach and 
Caroline Young Smith, sang very acceptably two numbers: 
“My Lady Chloe,” by Clough-Leighter, and “Spring Song,” 
by Will. 

Mrs. Roy Walker's work at the piano added greatly to 
the artistic success of the performance. 

Atma Gtuck’s ReciTAat, 

Alma Gluck made her appearance for the second time 
in Des Moines on the evening of February 2 before an 
audience whose appreciation was so keen and whose ap- 
plause so genuine and spontaneous as to leave no doubt 
as to the place this prima donna holds in the hearts of 
Des Moines music lovers. One of the largest audiences 
of the season awaited the soprano who had won all hearts 
when she appeared here last November. It seemed then 
that her singing left but little to be desired, but an ap- 
preciable gain was noticed since her study abroad with 
Mme. Sembrich. 

In “Oh, Sleep, Why Dost Thou Leave Me?” in the first 
‘ group, she seemed to have attained the perfection of inter- 

pretation. This was clearly one of the favorites of the 
audience, whose applause brought forth a repetition of this 
beautiful Handel number. The first group also contained 
Handel’s “Lusinghe piu care,” the “Serpina” aria from the 
opera “Serva Padrona,” by Pergolesi, and “Fingo per mio 
diletto,” an anonymous number arranged by Pauline 
Viardot. 

Group second was the aria “Bel raggio lusinghier” from 
“Semiramide,” by Rossini, whose intricacies Miss Gluck 
mastered with ease and with a beautiful quality of tone. In 
the third group, “Frithlingslied,”” by Rubinstein, and “Chan- 
son Indoue,” by Rimsky-Korsakoff, were the special favor- 
ites and were repeated. 

In group four, Arthur Rosenstein, Miss Gluck’s accom- 
panist, received tribute with the prima donna for his com- 
position, “A Pastorale.”” The beauty and quality of Miss 
Gluck’s pianissimo were brought out in her rendition of 
“Way Down South,” by Sidney Homer. This number also 
had to be repeated. The singer’s amiability in responding 
to the wishes of her audience is but one phase of her 
charming personality, which wins her hearers at once. 
Her encores were “Laddie,” “The Lass With the Delicate 
Air,” “From the Land of the Sky Blue Water,” and “Ma- 
yourneen.” 

The concert was given under the auspices of Dr. M. L. 
Bartlett, in whose ability to select exactly what is best in 
the way of attractions the public justly has great confi- 
dence. His next offering will be the violinist, Mischa 
Elman, on the evening of March 9. 

Carottine Younc Smit 





























Oscar Seagle Sings at White House. 
Oscar Seagle furnished the vocal part of the musical 


program given at the White House in Washington, D. C., 
on February 20. His numbers were as follows: 










When I begrs You Col ered Toys : 


The Eagle ...... 
Exultation 







behets aekeesey Negro melody 








Teresa Carrefio celebrated her sixtieth birthday on De- 
cember 22 last. 
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Lyric Soprano of the Metropolitan 


1 West 34th Street, New York 
ADDRESS: 202 WEST 103rd ST., NEW YORK 
Opera Co. Available for concerts 
and recitals. Spring and Fall dates 


ANNA CASE 2=:= 
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personally instructs each student at 
The Guilmant Organ School 


in the art of Organ-playing 


The course includes: the Organ, 
Harmony, Counterpoint, Improv- 
isation, Orchestration, the Litur- 
gical forms of Church Music, 
Hymnology, Key-board work, 
Musical Dictation, Boy -Choir 
training, Organ tuning, Students’ 
Recitals, etc. 
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MARIE SUNDELIUS Soprano 
ARTHUR HACKETT ™ 


Exclusive Someones 
GERTRUDE F. COWEN, 1 Broedway. New York 
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SOLOIST WITH LEADING ORCHESTRAS 
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Florence Hinkle 
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Managcemest. The Welfscha Musical Bureas 1 West 34th St.. New York 
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Lionel Robsarte 
Opera Tenor 
Instructor to the Profession. Hotel Woodward, N. Y. 


ADELAIDE G E Ss Cc H E i DT 


DRAMATIC SOPRANO 
f the Miller Vocal Art Science and The Art of Singing 
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Instructor 


817 Carnegie Hall 


JOHN THOMPSON funsr” 


TOURING EUROPE SEASON 1913-1914 


= LEGINSKA 


Miss 
ry fmest artists of the day. 


Te 4 y Nig ht, March 15, 1013 
814 Careeg! ie Hall, New WV ork City. Tel 1356 ‘Columbes 


MARGARET F< E> WY ES COnTRALTO 


CONCERT, ORATORIO and RECITALS 


Manacement, THE WOLFSOHN MUSICAL BUREAU 1 W. 34th St., New York 
Personal Address, 2469 ) Broadway ‘Phone, 4846 River 


FELIX WELCKER  itcicn Wiethod 


Italian Method 
26 Ave Cuiicume Macau 


Ixelles, Brussels 
eferencer: Frank Van Der Stucken, Antwerp, 














wat MERO "sare 


In America Season of 1913-1914 


Under the exolusive CHARLES a WAGNER, MaSiNew York City 


@enecement of 


LESLEY MARTIN, 81cauo 


STUDIO: 1425 Sroadway, New York 
SINGERS — Susanne Baker Watson, Cora 
Cross, Pauline Fredericks, Andrew Mack, Nellie 


Hart, Marion Stanley, Estelle Ward, Gertrude 
Hutcheson, George Bemus, George Gilet, ohn 
Hendricks, Dr. E med Walton arshall, Fiske 


O’Hara, Horace Wri Mabel Wilbur, John 
H. Stubbs, Edward Holey, Albert Wallerstedt, 
Umberto Sacchetti and many other singers now 
before the public in opera and church work. 


WALTER GOLDE 


ACCOMPANIST—-COMPOSER 


Avaliable for Concerts Address: 222 W. 46th St. 
and Coaching New York 


WITHERSPOON 


BASS Metropolitan Opera 
Address: Management, Wolfsohn Musical Bureau 
i West Mth Street, New York 


OSCAR SAENGER—Teacher of Singing 
































Teacher of Mme. Josephine Jacoby, contralto, Conried Grand 
Opera Co.; Mme. Marie Rappold, soprano, Metropolitan | on Co.; 
Mme. Bernice de Pasquali, soprano, Metropolitan i 
Robeson, contralte, Metropolitan Opera Co.; Rudolf Ber tenor, 
Metropolitan Opere Co.; Heinrich Hensel, tenor ye 
Co.; P au! Althouse, tenor, Metropolitan Opera bo. 
tenor, Met opoli tan. Opera Co.; Louis Kreider, Selneen in Highee 
tan Opera Co.; Helen Warrum, soprano, Chicago Opera Co.; Agnes 
Rer ry, soprano, Chicago Onez a Co; Henri Scott, basso. 


Opera Co.; Allen Hinckley, basso, Chicago Opera Co.; Mabel S' 
on, soprano, Hammerstein Opera Co.; Orville Harrold, tenor, 
Bommemnaretele Opera Co.; Kathleen Howard, contralto, ery 
Opera Co. yr. Hugh Schussler, basso, nee 9) °. 
Hinkle, soprano; Mildred Potter, contralto; Aibe rt we Wiederhold, saan bass- 
baritone; Léon Rains, basso, Dresden Royal Opera; Mme. Sara 
Anderson, soprano, Grand Opera; Mme. Carolyn Ortman, " 
Grand Opera; Irvin Myers, baritone, Grand pag os 
stein-Regneas, basso, Grand Opera; Marie St art- Ww a ny soprano; 
Alice Merritt-Cochran, soprano; Laura Combs, soprano; Bessie Bow- 
man-Estey, contralto; Mse Jennings, mezzo-soprano; Louis 
contralto; Johw Young, tenor; George Murphy, tenor; Edwin Evang 
baritone, TELEPHONE 607 LENGI srepie: 6 Cast Get Giet STREET WEW Yo Re 


Memories of Marchesi. 





Blanche Marchesi, who is writing a book on the 
life of her late mother, Mathilde Marchesi, asked 
Elizabeth Kelso Patterson, the singing teacher, to con- 


tribute a chapter to the work, and the Patterson “me- 
moir” is this: 

“To one who has had the privilege of studying with 
Mme. Marchesi, memories connected with the great 
teacher come back dictinctly. Perhaps her fame as a 
teacher cannot be wondered at when one considers her 
really remarkable personality. 

“As she sat, keenly alert, beside the piano in her studio, 
nothing escaped her notice. She saw everything going on 
and heard every whispered word. 

“She always dressed in perfect taste herself and seemed 
greatly pleased to see the pupils well gowned and making 
a good appearance. One morning as she seated herself, 
she put her hand up to her throat and with an exclama- 
tion called the butler, ordering him to send her maid to 
her. Mme. Marchesi seemed very angry and kept re- 
peating, ‘How did she dare to let me appear not properly 
dressed? Just wait, I will make her ashamed before my 
pupils.’ We were all anticipating hearing some one other 
than a pupil receive a scolding, but to our surprise when 
the maid appeared, Madame asked quite calmly, ‘Why 
did you not put my brooch on me this morning?’ and the 
maid simply replied, ‘I forgot, Madame,’ and went to 
bring the missing brooch, while Madame explained to us 
that it was never well to lose one’s temper before one’s 
maid, * = 

“So with the pupils Madame would sometimes be very 
angry over small things, but it would soon be forgotten. 
Her words often carried a sting, but nevertheless she 
held the admiration and respect of her pupils, who ad- 
mired her not only for her ability, but for her utter fear- 
lessness and frankness in criticizing their work. 

“An exceptional voice was by no means the only quali- 
fication necessary to become a pupil of Mme. Marchesi. 
A quick intelligence and earnestness of purpose were also 
taken into consideration. I remember saying to her one 
day after hearing her try a girl's voice and then re- 
fuse to give her lessons, ‘Why will you not train that 
voice, Madame, it is better than the voices of some of the 
young ladies now studying with you?” And Madame re- 
plied, ‘Yes, but the girl is not intelligent; she does not 
use her head and she would study only a few months, 
then become discouraged and both her time and mine 
would be Little one, you must have a brain as 
well as a throat, to be a singer.’ 

“The first time I saw Mme. Marchesi was just as she 
was leaving Paris for a summer holiday. Before hearing 
my voice Mme. Marchesi asked, ‘Why do you want to 
study?’ and I ‘To learn to sing, Madame.’ ‘Are 
you willing to give up many pleasures and be poor? You 
Americans like to enjoy yourselves and make money. 
You might learn to sing and be an artist, yet not be rich. 
You might make more money at something else.’ I an- 
swered again, ‘Madame, I would rather learn to sing.’ 

“After that she tried my voice and told me to come 
to her in September to begin lessons. Mme. Marchesi 
never gave praise to her pupils in order to keep them; 
her work had to be shown to the world, as pupils came 
from all countries. There were no false hopes held out 
to any one of becoming a prima donna; the students had 
what they could do and only those who had 
steadfastness of purpose, together with talent, are known 
in the world today. Exizaneta Ketso Patrerson.” 


wasted, 


answered, 


to prove 





Pertland, Me., Mention. 


Portland, Me., February 18, 1914. 
Recent subscription organ recitals by Will C. MacFar- 
lane, Municipal Organist, have enlisted the services of the 
following soloists: Ada Sassoli, harpist; Mrs. John Land, 
soprano, of Yonkers, N. Y.; and Alma Gluck, soprano. 
“A Morning with Harriet Ware,” February 12, at the 
Rossini Club, Pythian Hall, attracted a large audience. 
Members of the club, assisted by Ernest J. Hill, tenor, 
gave an interesting program of sixteen songs by Miss 
Ware, who furnished sympathetic accompaniments, The 
composer was also heard in two selections of her own 
for piano, “The Valley” and “A Song of the Sea” A 
small chorus of ladies’ voices gave for the closing number 
Miss '‘Ware’s melodious song cycle, “A Day in Arcady.” 
On the evening of February 13, Ellen Babcock, pianist, 
presented the following program before a representative 
audience that filled the Lafayette Hotel Music Room: 
Morart, sonata in A major (three movements); Chopin, 
sonata in B minor (four movements); Gluck-Brahms, 
gavotte; Brahms, rhapsody in G minor, romanze in F, 
rhapsody in E flat; and Liszt, variations on a theme by 
Bach (Weinen, Klagen, Sorgen, Zargen). Miss Babcock 
proved to be an extremely promising young artist. Her 
performance disclosed many admirable qualities, musical 
intelligence of a high order, a well developed technic and 
an infinite capacity for serious study, which augurs well 
for her future. 











1482 Broadway, Room 1105 Season 1913-1914 
Three Opera Bouffe Co’s in repertoire 
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This hae been *violinists’ year,"’—Yeaye, Kreisler, Maud Pow- 
ell, Thibeed, Kubelik. Elman, all in the field, yet the current 


season has been for MADAM POWELL the busiest of ber career. 


Next year’s bookings are well under way. MADAM POWELL 
may visit your State (1914-1915) when, if arrangements can be 
made to suit her itinerary, terme will be quoted. 


Write to me. My plans, though altruistic, are practical. 
H. GODFREY TURNER, 1402 Broadway, New York 
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JOHN McCORMACK 


snd CHRISTMAS are annual events, CHRISTMAS commem- 
orates the birth of Christ, MeCORMACK the birth of Song 
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Exclusive Management, CHARLES L. WAGNER 
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SEASON 1913-14 AMERICAN CONCERT TOUR 


Personal Management: CHAS. L. WAGNER 
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HELEN STANLEY’S ACTIVITY 
IN OPERA AND CONCERT. 


Popular Prima Donna Accepts Engagement as Guest Artist 
with Century Opera Company. 


When “Tiefland” (“Marta of the Lowland”) is pro- 
duced at the Century Opera Horse, New York music 
lovers will be given an opportunity better to acquaint 
themselves with this seldom produced score aod with a 
sopran> perhaps better known in Europe, Canada end the 
Western United States than in the East; for Helen Stan- 
ley, who will sing the role of Marta, already has esta’- 
lished an enviable reputation as a singer. La‘er -he i: 
to sing the role of Natoma in Victor Herbert's opera of 
that name, and Lygia in “Quo Vadis,” etc. Interspersi z 
these “guest” appearances with her numerous concert (1- 
gagements, an unusually streanous “season-end” is prcm- 
ised for this indefatigable songstress. 

Helen Stanley's success in opera already is familiar to 
Musicat Courier readers, accounts of which with both 
the Chicago Grand Opera Company ard the National Op- 
era Company of Canada have frequently been chronicled 





in the columns of this paper 

With her inate cleverness, Miss Stanley understood just 
when to sever her connection with the latter company, and 
consequently did not undertake the Western tour, filling 
up her time with concert engagements, 

Miss Stanley’s Thais and her Salome in “Herodiade” 
have been particularly successful interpretations. 

In a recent conversation with the writer, Miss Stanley 
referred to her stay in Montreal as a most pleasant ex- 
professionally and socially. She was lavish in 
of the hospitality and friendship of Montreal! 


perience, 
her praise 


ladies; but the socially pre-eminent were not her only 
friends there. 
“At Christmas time at the conclusion of a “Thais’ per- 


“a wonderful basket of 
Christmas flowers was brought to me, with the card con- 
taining this: ‘From the Old Crew—the Stage Hands.’ You 
can readily imagine,” she continued, “that it was one of 
the most touching tributes I ever received.” 

Miss Stanley has been singing with great success with 
the Minneapolis Orchestra (Emil Oberhoffer, conductor) : 
Wednesday, February 25, in Rochester, N. Y.; Saturday, 
February 28, in Brooklyn, N. Y. On March 28 she will be 
one of the soloists in “Missa Solemnis,” to be performed 
by the New York Oratorio Society, Koemmenich, 
conductor. 

Miss Stanley has just returned from a concert tour which 
included appearances in Detroit, Toledo and 
Two weeks ago she substituted for Mme. Schumann-Heink 
Toronto Orchestra in Toronto, with 
Miss Stanley was engaged for this ap- 
in fact, just in 
arriving in Toronto 


formance,” related Miss Stanley, 


Louis 


Cleveland. 


eminent success. 
pearance with but a few hours’ 
time to enable her to take a train, 
only a few minutes before the concert. 
last into the summer include the Evanston 
Shore Festival, May 31. Her there 
brought about this re-engagement. 


notice ; 


Engagements which 
(UL) North 


success last year 





Eidam Plays in South Bend. 


Clarence Eidam, the Chicago pianist, called forth the fol 
lowing approbation by his piano playing in South Bend, 
Ind. 


Clarence Eidam's performance at the piano aroused enthusiastic 


recently : 


admiration in his audience and marked him as an artist of no ur 
certain caliber. Possessed of absolute surety of technic 
in rhythm and with a ringing clarity of tone, 
a feeling interpretations which awakened a responsive 
chord and brought him back for encores after each group. 

Probably the most pretentious of Eidam’s numbers 
Polonaise by Liszt, which closed his last group. This number re 
vealed the broad scope of his technic and his interpretive powers 
It was presented with an artistic finish which made it stand out 
clearly like a ashing gem.-—South Bend Tribune 


precision 
the pianist infused 
into his 


was the 


In Clarence Eidam was found a really big pianist, conceded to be 
of Chicago artists. 
at his command, adequate technic to handle the most difficult com 
position, plenty of strength which he uses without “pounding” 
through the tone, a most refined and dainty touch for the softer 
passages, and al! this is combined with a largeness of musical men 
tality which gives the most satisfying interpretations. The num- 
ber that aroused the audience most, was the Polonaise by Liszt, 
which was given with a dash and abandon that awakened the great- 
est enthusiasm—South Bend News. (Advertisement.) 


in the front row He seems to have everything 





Monday evening, March 9, will mark the close of the 
Flonzaley Quartet’s Aeolian Hall subscription series. On 
this occasion Messrs. Betti, Pochon, Archanbeau, and 
Ara will play the Dvorak quartet in C major, the Bach 
suite in C major, and the Beethoven quartet in E minor. 





There are some people in every church choir who regard 
the sermon as an interruption —Galveston (Tex.) Daily 
News. 





‘THE Steinway is 

supreme—no piano 
ofany other makecom- 
pares with it in sweet- 
ness and strength of 
tone. Every time you 
are told that another 
piano is “just as good” 
or “almost as good” 
as a Steinway, it is an 
acknowledgment of 
the fact that the 




















Steinway 


is the ideal piano by 
which all others are 
judged. 








When you choose a 
Steinway you give 
preference to the 
Standard Piano of the 
World. Its purchase 
carries the assurance 
that money can buy 


nothing better. 











STEINWAY & SONS 


STEINWAY HALL 


167-109 East 14th Street, New York 
Sabway Express Station at the Door 
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Music is just one note after another and some 
of them together. 
ascicsniilpeilneniie 
Since the daily newspapers have gone into the 
field of cheap or free concert giving, the managers 
should write the criticisms. 
rae ne 
Boston’s Opera is to open its next home season 
January 4, 1915, instead of in November as here- 
There will be twelve weeks of opera. 
a Tea 


tofore. 


The report circulated throughout Germany to the 
effect that Max Reger resigned his position as con- 
ductor of the Meiningen Orchestra, proves to be 
Reger himself has contradicted it. 

onnineversliiaisittiens 

“Is Brunnhilde the first of the militants?” asks 
Algernon St. John Brenon in the New York Morn- 
ing Telegraph. The Musicat Courter long ago 
pointed out the modern significance of the lady's 
deed with the torch. 

ae an 

Tours of orchestras are expensive and do not al- 
ways yield a profit. Recently an American com- 
poser headed an organization of instrumentalists 
and traveled for a number of weeks, giving con- 
certs in important cities. The managers of the 
venture lost in the neighborhood of $8,000. 

6 - 

How a musical correspondence school can be 
made to yield true artistic results is explained by 
Vincent d’Indy in another column of this number. 
Do not miss the very interesting things he has to 
say about the new Paris “Teleschool.” They are of 
particular interest to all American music teachers. 

— + ©— 


erroneous. 


At Paderewski’s Carnegie Hall recital next Satur- 
day afternoon, March 7, he will play the Bach-Liszt 
fantasia and fugue in G minor, the Beethoven E flat 
sonata, op. 27, the Schumann fantasia, two etudes, 
nocturne, two mazurkas and scherzo by Chopin, a 
barcarolle by Rubinstein and a rhapsody by Liszt. 
oo 





Berlin is planning another musical festival for 
the spring similar to that held last year. The 
Royal Opera will give a special Wagner cycle. 
“Parsifal” will be heard on seven consecutive nights 
from June 1 to June 7. Then will follow the 
“Ring” The closing performance of the 
festival is to be Strauss’ “Rosenkavalier.’ 

The seventh German Bach Festival will be held 
this year at Vienna, May 9, 10 and 11. The pro- 
gram of the first concert is to consist of cantatas 
entirely. On the second day there will be a cham- 
ber music performance in the morning and an or- 
chestral concert in the evening. On the third and 
last day, the “Passion Music According to St. John” 
will close the festival. 

—— 


cycle. 





With the close of the Chicago Opera season in 
Philadelphia last week, the artistic ability of its 
managing director and chief conductor, Cleofonte 
Campanini, seems more firmly established than ever. 
His labors have been herculean, for they comprised 
supervision of every department of opera giving, 
but Campanini conquered all his tasks with energy 
and dispatch. His performances reached the high 
average artistic standard demanded by a city like 
Chicago, his singers and orchestra were of the best 
rank, and the scenic investitures of the old operas 
and the novelties were in the main tasteful and 
lavish. The Philadelphia and New York perform- 
ances of the Campanini organization rivalled its 
achievements in Chicago. The maestro announces 
that German music drama will find a larger place in 
his repertory next vear and almost in the same 
breath he admits that he has secured the services 
of two famous members of the German wing of the 
Covent Garden Opera. Mr, Campanini has behind 








him the confidence of his board of directors, the 
esteem of the public of at least three large cities, 
and the respect of his company. Surely all that 
assures him another successful opera season next 
year. 
a 

As announced in the London press, the Leeds 
(England) Music Festival Committee, at its final 
meeting recently, reported the total receipts at the 
1913 festival, held last October, to be £7,708 ($38,- 
540) compared with £7,750 ($38,750) in I9IO0. 
After crediting the interest on the reserve fund, 
there resulted a deficit of £278 ($1,390). The ex- 
penditures for the last festival were $41,830. 


Another concert by Melba and Kubelik last Sun- 
day evening at the Hippodrome again demonstrated 
the drawing capacity of those great artists, for in 
spite of the terrifying storm and blizzard which 
raged all day, the vast auditorium showed an enor- 
mous attendance when the time came for commenc- 
ing the concert. Mme. Melba has not been in better 
voice all season than she is at this time, and 
Kubelik’s singularly polished art retains all its 
former attractiveness. For the reasons just given, 
the enthusiasm at the Hippodrome last Sunday was 
inspiring. 

et eae 

A communication received from an important 
musical personage of Paris informs the Musicat 
Courter that the Paris Musical Union or Syndicat 
has no objection to the importation of an American 
orchestra by the Boston Opera, any more than it 
prevented the visits there of the Berlin, Munich 
and other foreign orchestras. In spite of this news 
from Paris, the course of Henry Russell, in not tak- 
ing his instrumentalists abroad, is a wise and 
diplomatic one, for it not only saves enormous ex- 
pense, but also will help to make the Syndicat feel 
friendly toward the venture, as the members of the 
French body are to constitute the orchestra to be 
employed. 

coven sinentonine 

Leopold Stokowski evidently holds quite definite 
opinions as to the functions of a symphony orches- 
tra in an American city. If one may fairly judge 
from the close and vital relationship with the local 
musicians which the Philadelphia Orchestra is 
gradually establishing there, it would seem part and 
parcel of Stokowski’s program to establish his or- 
ganization as the big vital force about which all 
Philadelphia musical activities shall center—this in 
contrast to the idea of a thing remote and unap- 
proachable, as for instance, the Boston Symphony 
Orchestra in Boston. There certainly can be no 
doubt that the Philadelphia Orchestra is today more 
clearly welded into that musical community than 
ever before in its history. 

ee 

The Chicago Symphony Orchestra, under the 
direction of Frederick Stock, has inaugurated a 
new series of concerts which will be known as 
“Pops.” The first one took place on Thursday 
evening, February 26. Three of those concerts will 
be given each season at prices about half the regular 
concert scale. The prices asked are fifteen cents 
for gallery seats, twenty-five cents for balcony seats, 
and fifty and seventy-five cents for the main floor. 
The program given last Thursday evening con- 
tained ten selections, including the overture from 
the “Merry Wives of Windsor” by Nicolai, noc- 
turne and scherzo from Mendelssohn's “A Mid- 
summer Night’s Dream,” the “Meditation” from 
“Thais” by Massenet (violin obbligate by Harry 
Weisbach), “Peer Gynt” from Grieg’s suite No. 1, 
overture to “Mignon” by Thomas, “Under the 
Linden Trees” by Massenet (cello and clarinet ob- 
bligato by Messrs. Steindel and Scheurs), Glazou- 
now’s concert valse in D, “Mock Morris” by 
Grainger, “Humoreske” by Dvorak-Stock and 
“Marche Slave” by Tschaikowsky. 
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MONEY FOR AMERICAN MUSIC. 


The Sinfonia Fraternity of America, Phi Mu 
Alpha, announces the offer of one hundred dollars in 
gold, and an engraved certificate of honor, to en- 
courage composition among American musicians. 

The objects of the fraternity are “the development 
of the best and truest fraternal spirit, the mutual 
welfare and brotherhood of music students, the ad- 
vancement of music in America, and loyalty to the 
Alma Mater.” 

The judges of the competition will be Frank 
Damrosch, New York; Louis Victor Saar, Cincin- 
nati, and Gustav Strube, Baltimore. 

The following rules will govern this contest: 

1. The style of the composition must be a male 
chorus with soli and organ or piano accompaniment 
or both. 

2. The music must be set to the words of the poem 
to be found underneath. 

3. The composer must be a male and an American 
citizen. 

4. Sinfonians and non-Sinfonians are eligible to 
compete. 

5. The composer must not sign his name to the 
manuscript, but shall use a private mark on same. 
The manuscript must be accompanied by a sealed 
envelope, containing his private mark, the full name 
and address of the composer, and sufficient postage 
for the return of the manuscript. No envelope will 
be opened until the judges have made an award, 

6. Manuscripts must be forwarded flat or folded 





once. 

7. Compositions submitted must not have been 
published nor have been given public performance. 
The Sinfonia Fraternity reserves the right to first 
production of the successful composition, at its four- 
teenth annual convention at Baltimore, November 
30, December 1, 2, 1914. 

8. The judges reserve the right to reject all com- 
positions, if in their opinion none has sufficient 
worth to merit the award. 

9. The competition will close on August 15, 1914, 
and the award will be made at the above mentioned 
convention. 

10, All manuscripts should be sent to F. Otis 
Drayton, New England Conservatory of Music, 
Boston, Mass. Further information can be secured 
from him. 

This is the poem mentioned above: 

THE AMERICAN FLAG. 

When freedom, from her mountain 

Unfurled her standard to the air, 
She tore the azure robe of night, 

And set the stars of glory there! 
She mingled with its gorgeous dyes 
The milky baldric of the skies, 
And striped its pure celestial white 
With streakings of the morning light; 
Then, from his mansion in the sun 
She called her eagle bearer down, 
And gave into his mighty hand 
The symbol of her chosen land! 


height, 


Majestic monarch of the cloud! 
Who rear'st aloft thy regal form, 
To hear the tempest-trumpings loud, 
And see the lightning’s lances driven, 
When strive the warriors of the storm, 
And rolls the thunder-drum of heaven! 
Child of the sun! to thee ‘tis given 
To, guard the banner of the free, 
To hover in the sulphur smoke, 
To ward away the battle stroke,— 
And bid its blendings shine afar, 
Like rainbows on the cloud of war,- 
The harbingers of victory. 


Flag of the brave! thy folds shall fly, 

The sign of hope and triumph high, 
When speaks the signal trumpet tone, 
And the long line comes gleaming on 

Ere yet the life-blood, warm and wet, 
Has dimmed the glistening bayonet, 

Fach soldier's eye shall brightly turn 

To where thy sky-born glories burn: 

And as his springing steps advance, 
Catch war and vengeance from the glance 


And when the cannon-mouthings loud 

Heave in wild wreaths the battle-shroud, 
And gory sabres rise and fall, 

Like shoots of flame on midnight’s pall; 

Then shall thy meteor-glances glow, 
And cowering foes shall sink. beneath 

Each gallant arm that strikes below 
That lovely messenger of death. 


Flag of the seas! on ocean wave 
Thy stars shall glitter o’er the brave; 
When death, careering on the gale, 
Sweeps darkly round the bellied sail, 
And frighted back 
Before the broadside’s reeling rack, 


waves rush wildly 
Each dying wanderer of the sea 
Shall look at once to heaven and thee, 
And smile to see thy splendors fly 
In triumph o’er his closing eve 
Flag of the free heart's hope and home! 

By angel hands to valor given; 
Thy stars have lit the welkin dome, 

And all thy hues were born in heaven. 
Forever float, that standard sheet! 

Where breathes the foe but falls before us, 
With freedom’s soil beneath our feet, 

And Freedom's banner streaming o’er us! 


en la — 


THE DEBACLE AT DENVER. 


From Dolores Reedy-Maxwell, -Denver 


spondent of the Musicat Courter, comes this story 


corre- 


(under date of February 23) of the troubles of the 
National Opera Company of Canada, which strand 
ed recently in the western city: 

“The organization, booked to give four perform- 
ances here February 16, 17 and 18, arrived in Den- 


ver Monday evening on a special train from Hous 


ton, Texas. A splendid audience greeted the singers 
on Monday evening in ‘Samson et Delilah,’ with 
Leo Slezak as Samson, Maria Claessens as Delilah 
Others in the cast Max 
Salzinger, Gaston Rudolf, Emile Frances, Louis 
Ferland, Bernardo Olshansky, Ethel Gilmore and 
Agide Jacchia, conductor. 

“Mme. Gerville-Reache, who was under contract 
to appear as Delilah, and who was extensively ad 


were Georges Roselli 


vertised as one of the chief attractions of the com 
pany, failed to appear. [Her reasons are given in 
another column.—Editor Musicat Courter.] Maria 
Claessens, who was substituted, created a favorable 
impression, however, and had the rest of the pres- 
entation of the opera been all that it should be, the 
disappointment felt over Mme. Reache’s nonappear- 
ance might not have been so keen. As it was, there 
was a general feeling of dissatisfaction after Mon 
day evening’s performance, which had its effect on 
the sale of seats for Tuesday's ‘La Gioconda.’ 
“After waiting until nearly nine o'clock on Tues 
day evening for the curtain to rise, the audience 
the 
came before the curtain, that the local manager 


was informed by a member of chorus who 
would not pay the artists the full amount unde! 
contract, and hence there would be no performanc: 
of ‘Gioconda.’ The cast included Marie Rappold as 
Gioconda, Rosa Olitzka as La Cieca, Maria Claes 
sens as Laura, Jose Segura-Tallieu as Barnaba and 
Martino as Alvise. ‘Madame Butterfly’ 


given on Wednesday afternoon 


Giovanni 
was to have been 
with Luisa Villani in the title role, and ‘Lohengrin’ 
in the evening Rappold, Slezak, Olitzka, 
Salzinger, Meek and Martino in the cast. 
“The general managers of the company 
Jesse E. Baker, Dunstan Collins and Theodore 
Bauer, managing director. The local representa- 
tive was Fred. D. Hawkins, of this city, who claims 


with 


were 


that the engagement was suspended without just 
cause, and that the company was not entitled to full 
payment because one of the stars advertised did 
not appear. He has issued a statement in which he 
promises to refund the money paid by season sub- 
scribers. 

“Nearly all of the principals except Slezak were 
willing to go on with the performance on Tuesday 


night so that the audience assembled might not be 
disappointed. 

“Slezak left Denver early Wednesday morning 
for New York in a very bad humor owing to his 
difficulty of the night before in securing his trunks, 
which had been attached along with the company’s 
scenery and belongings. 

“The revolt of the company on Tuesday night 
left the greater part of it without funds to return to 
their homes. Through the cooperation of the prin 
cipals and the city officials, three benefit perform 
the Saturday 


ances were given at \uditorium on 


Sunday after 
the 


donated by 


Saturday evening and 
the stranded 
the 


the artists 


afternoon, 

chorus 
the 

The 


house was packed at each performance, given at 


noon for members of 


The use of \uditorium was 


city and donated their services. 


popular prices, and as a result Denver heard some 


very fine music and the stranded company was 
enabled to leave the city late Sunday night for 
home. 


“At the close of the Sunday afternoon concert 
the following resolution in regard to Marie Rappold 
“The the 


county of Denver, Col., desiring publicly to ac 


was read: Commissioners of city and 
knowledge their appreciation of the services ren 
dered by Mme. Rappold in behalf of the members 
of the National Opera Company of Canada, do 
Mme 


she hereby is, made an honorary citizen of the city 


hereby resolve that Marie Rappold be, and 
and county of Denver.’ 

“The announcement was received with great ap 
plause, after which Mme. Rappold stepped forward 
and thanked the commissioners and all the inhabi 
tants of Denver for the generous help given the 
in its trouble.” 

———@——— 


WHAT “JULIEN’’ IS. 


company 


New Yor k 


It is necessary in corn 


limes 


New York Telegraph 
“Julien, or the Life of 


a Poet,” may be taken as__ sidering “Julien” to con 


a continuation, or rather sider it as what the con 


an extension, of _ poser-librettist intende 


“Louise.” it to be. He has warned 
his public that it is not 
strictly a “sequel” to 
‘Louise.”’ 

New York Tribune. New York Telegraph 
Let it be said at once (As in “Louise,” Char 


that the composer 15 A pentier has written hi 
own text, and his liter 
skill 


equal to his 


true poet, his lines are 


beautiful in themselves, ary has not been 


his ideas gracefully ex am ition 


pressed. There is much that is 
commonplace, vague and 


bombastic in this text 


HAIRLESS MUSIC. 
An English exchange says that eighty per cent 
of professional players upon the trombone are bald, 


while sixty per cent. of the euphonium and horn 


players, fifty per cent. of the cornetists and forty 


five per cent. of the bassoon players are similarly 
afflicted. According to the same intormant, 


instruments are 


those 
the 


an encouraging effect 


deleterious to the growth of 
mustache, but the flute has 
on side whiskers, and piano and violin playing 
make the hair grow on the top of the head. It 
goes almost without saying that the statistics just 
given are as ridiculous as the recent shrill proclama- 
tion of some irresponsible guessers that America 
If it 


does, then at least $400,000,000 of that sum goes 


spends $600,000, 000 annually for its music 


for ragtime. 


AMERICAN COMPOSERS, ATTENTION ! 


One can live on ten cents a day, says the famous 


faster, Doctor Tanner. 












ideals of beauty, ete 


OT 


falls asleep and dreams 
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THE “JULIEN” FAILURE. 





Charpentier’s “Lyric Poem” Produced in New York by the Metropolitan Opera Com- 


pany—-Composer Lacks the Hardihood to Designate It as Opera. 


Enrico Caruso 


Geraldine Farrar 


toe -.eseeesDinh Gilly 


Maria Duchene 
Rosina Van Dyck 
.Louise Cox 
...Vera Curtis 
Marie Mattfeld 
Sophie Braslau 
Maria Duchene 
Lila Robeson 


t Chimeres 


Paolo Ananian 


ly Albert Reiss 


Lambert Murphy 


1 Ouvriet Angelo Bada 

Pietro Audisio 

Vincenzo Reschighan, Julius Bayer 

se Cox, Vera Curtis, Rosina Van Dyck 

Conductor, Giorgio Polacco 

Chorus Master, Giulio Setti. 
Technical Director, Edward Siedle. 

Ballet Master, Vit 


Jules Speck, 


tore Coppin, 


It is difficult to speak with patience of such a 


hodgepodge of stupidity, triteness and musical im- 
ence as is revealed in “Julien,” by Gustave Char- 
tier, a work he lacks the hardihood to desig- 


is opera, but instead calls a “lyric poem.” If 
not opera, it has no business on the stage of 

the Metropolitan, and after hearing the work last 
lay evening, February 26, intelligent music 
asked themselves and each other why “Ju- 
was produced here, particularly as all accounts 
Parisian premiere agreed as to the utter in- 
It has not been heard 
outside of Paris, although the initial 


tiveness of the work. 


vwhere els 


verformance there took place some six months or 


rhe attitude of the New York public, which 1s 
» doubt last week as to the reception of 
the work here. Those lay operagoers who were 
isked for an expression of opinion by the Musica. 
LLOURILER 
Julien” 


me composition 


representative, were unanimous in calling 
an excessively long, meaningless and bore- 
The few musicians present— 
the professional musicians of New York rarely at- 
tend opera—denounced the music as a melange of 
“Louise,” “Couronnement de la Muse,” “La Vie da 
works by Charpentier), and pointed 
pages of score which had been lifted by 
“Such liberal and un- 
ned self quotation never has occurred before in 


Poet ill 


oul wh rl 


from himself. 


miposer 


ry OT MUSIC, 


said one American composer, 


lo not blame Charpentier for his method, 


re hashe d 


is so much better than the 
commonplace parts of the score which 


music 
pineless and 
iss Tor new r 

can composer did not exaggerate, and 
idea of the diffuse character of the score 
it is necessary only to learn the outlines of the story, 
In the pro- 
logue an artist’s room is shown in the Villa Medici. 


which, very briefly told, runs like this: 


Rome \ woman representing Louise is asleep. 
\ poet (made up by Caruso to represent Gustave 
Charpentier) monologues about art, women, ethics, 


Louise worries herself jeal- 
Julien 
In Act I he is “In the 


isly about Julien’s devotion to his work. 


} 


Land of Dreams.” The Holy Mount, the Valley 
Accurst, and the Temple of the Beautiful are shown 
in rapid succession. People sing, march, dance. 
Spirits float about. Other people moan. Louise 
appears and disappears. Throughout the act Ju- 
lien-Caruso-Charpentier apostrophizes, complains, 
philosophizes, raves, rhapsodizes. His arms are al- 
ways in the air. He seems to be in agony most of 
In Act II, “Doubt,” we see a Slovanian 
Why, we know not. Julien, still in his 
strange mood, sings a great deal. Louise-Farrar 
sings a little. Like ships in the night, they pass 
each other by, although the girl shows an inclina- 
Act III, “Impotence,” is a 
wild, rockbound scene in Brittany. Nuns pray. 
Julien is more disturbed than ever. He grows vio- 
lently angry in song. His grandmother tries to 
console him. He flings her to the ground because 
she looks like Louise. He curses and runs away. 
Act IV, “Degradation,” shows three scenes, a night 
café on the Boulevard Clichy, Paris; a fete at the 
Place Blanche, Montmartre, and a vision of the 
Temple of Beauty. Julien has stopped swearing 
and throwing his arms in the air. He drinks, meets 
a courtesan (Louise Farrar, of course), drinks 
some more, and finally falls at her feet, dead or 
drunk, or dead drunk. 


the time. 
farm. 


tion to be friendly. 


What moral Charpentier was trying to preach in 
“Julien” is clear to‘no one. The accounts in the 
daily press were, as usual, amusingly contradictory. 
Underneath the printed comment the desire to con- 
demn the work shows clearly, but the “symbolism” 
of the plot arrested the bold chroniclers and so they 
groped in their minds and in their vocabularies for 
fitting interpretations of the strange musical and 
unethical mess served up for their bewilderment by 
Charpentier. 


Part oratorio, part cantata, part opera (in the 
last act only), part pastorale and very much spec- 
tacle, “Julien” does not call for serious review. It 
is the product of a badly regulated mind and of 
ambitions wrongly directed and unsustained by real 
creative power. Charpentier has been severely ill 
several times of recent years and “Julien” may rep- 
resent the dreams of a man on his sickbed. At any 
rate, except for some pretty lyrical writing in the 
farm scene, none of the music.is of urgent interest 
or likely to remain in the mind of the listener longer 
than during the time occupied for a single hearing, 
and none of it reaches the heart. The last act is 
utterly trivial nmusically. 

The “philosophy” of the plot is puerile, its sym- 
bolism sham. If Charpentier meant to depict the 
familiar and world-old struggle between an artist's 
life and his illusions, he has put the tried and trusty 
theme into unrecognizable form. As a spectacle, 
“Julien” is splendid and the Metropolitan Opera 
management covers itself with glory in its mechani- 
cal costume and scenic departments. The féte at 
Montmartre (a favorite Charpentier subject) is 
done with wonderful display of color, movement 
and life. 


Caruso sang valiantly and acted all over the stage, 
but he could not make a myth-man seem real dur- 
ing three acts. In the fourth act he came nearer 
to us as the drunken poet. The Julien part is the 
kind that looks well on paper, but Caruso must be 
convinced ere now that it does not earn in result 
what it cost in preparation. His earnestness was 
worthy of a far better cause. The role keeps the 





tenor on the stage all the time and taxed his vocal 
resources to the utmost. 

Geraldine Farrar must have liked her five char- 
acters as much as Dinh Gilly and Ananian liked 
their three each, and Lambert Murphy his two. The 
soprano was shrill occasionally, but the men sang 
in splendid tone quality and with all possible vocal 
variety. Miss Farrar’s impersonation of the cigar- 
ette-smoking, absinthe-sodden drab in the last act 
could not have been improved upon. 

Great praise should go to Giorgio Polacco for 
his skill and zeal in rehearsing and conducting 
“Julien.” It was through no fault of the leader’s 
taste or musicianship that the new work revealed 
only fustian, futility and failure as a lyrical or 
dramatic composition for singing purposes—the real 
and only mission of opera. 

Charpentier, then, like Mascagni and Leoncavallo, 
is a one-work composer. Debussy is wiser. Fear- 
ing inability to duplicate the “Pelleas et Melisande” 
success, he now writes songs, piano pieces and or- 
chestral numbers. And he does them well. De- 
bussy is a dreamer, too, but a practical one. 


fcomescans reencmenes 
PASSING OF PUTNAM GRISWOLD. 





In the sad and untimely passing of Putnam Gris- 
wold, the American basso, the operatic stage loses 
one of its best artists in every sense of the word. 
Not only was that singer possessed of a voice of 
truly noble power and quality, but also he had made 
himself singularly expert in its use, and he knew 
how to color appropriately in tone every emotion he 
sought to express. While the Griswold organ itself 
was a gift and not to be acquired, his intelligence 
and tireless ambition were the real stepping stones 
to his success, for the young singer knew that with- 
out incessant study and experience his beauty of 
voice alone would not suffice to make him a real 
artist. His future seemed bright with limitless 
promise, and there is no telling to what heights Put- 
nam Griswold might not have climbed, for his as- 
pirations ever were of the loftiest. His friends find 
it hard to bear with fortitude the cruel stroke of 
fate which took the big hearted and sunny disposi- 
tioned singer from among them so suddenly. His 
triumphs here and in Europe will be cherished with 
his memory, for it is in such deeds and not merely 
in empty declaration that the real musical inde- 
pendence of America is exemplified. 

canine 
PORTLAND SYMPHONY PROGRAM. 


Conductor Christensen led Dvorak’s “New 
World” symphony as the chief number of the Port- 
land (Ore.) Symphony Orchestra’s concert of Feb- 
ruary 15. - Other pieces on the program were 
Weber’s “Euryanthe” overture, two Hungarian 
dances by Brahms, Hallen’s first rhapsody, a Mas- 
senet berceuse, Schumann’s “Traumerei” and Bou- 
stet’s “Pizzicato.” Conductor Denton will lead the 
next concert, March 22, with Schubert's “Unfin- 
ished” symphony, Weber's “Oberon” overture, Mac- 
Dowell’s second Indian suite, Sibelius’ “Finlandia,” 
Mosakowski’s “Spain” and Grieg’s “Two Elegies” 
for string orchestra. 

a 
SICKESZ COMING. 





Antonia Sawyer, the well known concert man- 
ager, has secured the Dutch pianist Jan Sickesz for 
a series of concerts beginning next October. 
Sikesz was in this country in 1907 and made a short 
tour, since which time he has been playing in 
Europe with success. The Paris, Berlin, Vienna 
and Munich press spoke of this artist in terms of 
high praise, commenting especially upon his poetical 
interpretation and comprehensive technic. 
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The best anesthetics are chloroform, ether and 

Elgar’s first symphony. 
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SONG OF MINNEAPOLIS. 


Greater New York was honored with two con- 
certs given here by the Minneapolis Symphony Or- 
chestra, under the direction of Emil Oberhoffer, the 
visitors appearing Saturday evening, February 28, 
at the Academy of Music in Brooklyn, and Monday 
evening, March 2, at Carnegie Hall, Manhattan. 

Having heard the Oberhoffer organization recent- 
ly in its home city and hall, the writer of these 
lines was not surprised at the magnificent perform- 

















EMIL OBERHOFFER, 

Conductor Minneapolis Symphony Orchestra 
ance given here by the leader and the players. 
Their years of rehearsal association and public ar- 
tistic communion now result in a fine and intimate 
understanding which was exemplified chiefly in the 
instantaneous response of the men to the baton of 
their leader and the finical care with which his 
wishes were carried out and his interpretive ef- 
fects executed. 

As remarked in previous reviews, the Min- 
neapolis body has decided individuality, and the en- 
thusiasm and vitality of its attack and the generally 
virile spirit which it sounds comprise its chief dif- 
ference from most of the other symphony orchestras 


in this country. Whether or not those qualities are 





the result of the life in the locality from which the 
orchestra comes, cr whether they are suggested in 
the listener’s mind by that fact, is a question which 
psychologists can argue among themselves, but the 
striking evidence remains in the playing of the 
Minneapolis instrumentalists and therefore is men- 
tioned, not as a comparison but as a compliment. 

Nothing more eloquent has been heard here for 
a long time than the picturesque and compelling 
reading of the fifth Tschaikowsky as it was done 
in Brooklyn by the visitors. Music of that kind 
seems to be peculiarly appropriate to the Oberhoffer 
temperament, which is essentially poetical, ardent, 
imaginative, and the vivid high lights and the con- 
trasting soft hues of the Tschaikowsky style made 
an obvious appeal to his sympathies. He under- 
stands also the heroic and passionate moods of the 
work as sounded in parts of the first, second and 
fourth movements and developed some of them 
into intense and nerve tingling climaxes. Very 
lovely indeed was the sweet singing of the strings 
in the andante-—one which Beethoven never sur 
passed for sheer loveliness of melody and depth of 
sentiment—and the morbid valse had a sensuous 
color and lilt which reflected the true Russian 
equivalent of what the Poles define as “zal,” that 
strange blend of fervor and melancholy. 

The second symphony of Brahms, played at the 
New York concert, also is in a mood more romantic 
than sternly classical, and afforded further oppor- 
tunity for the Oberhoffer players to reveal them- 
selves in soulful song. The rigid, square-hewn lines 
which some conductors think necessary for the 
proper reflection of the Brahms music, do not con- 
stitute a part of the Minneapolis reading, and, if the 
truth be told, that is why the version they gave had 
in it so much of sympathy, of warm-bloodedness 
and of pulsing life. The woodwind and brass de- 
partments of the orchestra distinguished themselves 
signally in this work and caused two players in one 
of our local orchestras who sat near this chronicler 
to remark aptly, even if inelegantly: “That's the 
stuff.” ; 

It was the stuff indeed, the kind of musical stuff 
which is being developed in Minneapolis, where in 
tense local pride and ardent insistence on the best 
in symphonic playing keep the conductor and his 
men at the highest attainable standard all the time 


MINNEAPOLIS SYMPHONY ORCHESTRA. 
Emil Oberhoffer, Conductor. 
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and the same composer’s “Finlandia.” All were 
informed with technical mastery and warm senti- 
nent, especially the Sibelius tone poem, an inspir- 
ig tour de force as rendered by the Oberhoffists. 


In New York Weber’s “Oberon” overture opened 
he concert, and had reverent and illuminative treat- 
ent, while another performance of the “Fin- 
india” gave the music lovers of this borough a 

repeat the enthusiastic response of the 
The Min- 
olis Orchestra would have had to do noth.ng 


nance to 
oklyn audience of two nights earlier, 
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ge presence, her strong dramatic sense, her 
fine voice and perfectly poised vocal art all com- 
to make her co-operation eminently worthy 
Of the occasion 


York, 


major concerto and Lalo’s “Symphonie Espagn- 


In New Kugen Ysaye played the Mozart 


with that broad utterance, intensive tonal ap- 
| pontifical musicianship which mark his 
jignificant art at the present time. The accom- 
paniments to the soloists were model in their plia- 
understanding and tonal and rhythmic sup- 
Seen after the concerts, Mr. Oberhoffer ex- 
pressed himself as more than satisfied with the re- 
ption his orchestra has been accorded everywhere 
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USES TUNING FORK. 


Dr. James Cantlie, of London, uses a tuning fork 
| examination He sets the instru- 
vibrating and places it over the organs to be 
trdnsmitted to the 
ffice boy suggests that when the 
| over the abdomen of a patient who 


Ol patients. 


ested the vibrations being 


tetnoscope Cur 


ut, a “Be flat” is distinctly audible, while 
e examination of a faultless pair of eyes would 
variably give out a clear “See sharp.” 


—~ ~<e— 


SNOW SYMPHONY. 
[he popular municipal music just now is thé 
symphony of the pizzical picks and the portamento 
joined contrapuntally in the work of fe- 
moving the largo snow, beautiful snow, from our 
streets while the winds shriek a bel cantoless’ obbli- 
gato. In the meantime the street cars and omni- 
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making full measure pauses, 


OPERA IN ENGLISH. 


The Messrs. Aborn have performed a really re- 
markable technical feat in presenting a new bill 
each week since the beginning of the season at the 
Century Opera House. Were there but one opera 
to be learned each week, and were this opera of the 
old school, familiar to the artists and to the chorus, 
it would still be an undertaking difficult of accom- 
plishing. But the actual schedule often comprises 
two or even three offerings at every performance 
during the week, and when many operas are com- 
paratively or entirely new and probably unfamiliar 
both to the solo artists.and to the chorus, it is really 
astonishing with what success this program has 
been carried out. 

A certain amount of scepticism and doubt was 
expressed at the beginning of the season, when it 
was announced that this difficult repertoire would 
be undertaken, but the Aborns have proved their 
ability to carry out their original intentions and 
have given on the whole such excellent perform- 
ances of each opera in turn that there was little 
enough to criticise and nothing that one could lay 
to the difficulty of the schedule. 

Jt was a wise move on the part of the Aborns to 
put on at the Century Opera Wolf-Ferrari’s little 
one act sketch, “The Secret of Suzanne,” for it is 
difficult to conceive of any opera wherein it is more 
necessary to understand every word of the text in 
order really to enjoy it than this delightful fantasy. 
It is, strictly speaking, a farce, and is just of the 
type of the many “curtain raisers” that crowd the 
French stage season after season. It was, in fact, 
adapted from the French; and we can think of no 
other instance where a simple, one act farce of this 
sort has been used successfully in an operatic set- 
ting, of Victor Herbert's 
Madeleine.” 

Those who remember Wolf-Ferrari in his school 
days have not been surprised that he should succeed 
so well in just this sort of undertaking, for he was, 
even as a boy of between fifteen and twenty years, 


except in the case 


uncanny facility. Just as Mozart was able to per- 
form a series of tricks such as canonic puzzles, so 
Woli-Ferrari was at an early day able to turn out 
double inverted fugues. And indeed, if memory 
serves, he got in trouble with the authorities at the 
Munich Conservatory for performing some such 
trick at an examination; although, if the truth be 
told, he should, instead of being censured, have 
been awarded the highest honors for this exhibition 
of so extraordinary and facile a technic. 

He has set the “Secret of Suzanne” im a way that 
perhaps no other composer could accomplish, and it 
is evident from his setting that he intended the 
words to be understéod. * He has Sacrificed ‘the 
vocal side of the score on many Occasions to this 
necessity and subdued his orchestra in such a way 
that the words would be easily understood if proper- 
ly enunciated by the singer. But that again is only 
in accordance with his own theories expressed to 
the writer during his school days, which embodied 
the necessity of the words being better understood 
than they can in the modern works of the Wag- 
nerian school, where the orchestra is frequently too 
heavy, with the result of drowning out the very 
most essential words of the text. " 

If the Aborns have had in mind the success of 
opera in English, and if it has been their ‘intention 
to convinée the’ public that operas (or, at least, cer- 
tain operas) should” certainly be sting in English 
and in no éther language; they could ‘not’ have 
chosen a bettér Vehicle for this préof than Wolf- 
Ferrari's farce. It would be utterly absurd to ‘con- 
tend that the public would have obtained’ the spon- 
taneous. enjoyment out of this work and would have 
laughed as heartily as it did, had it not been able 
to understand the words. This was especially true 
when the difficult task of bringing out the necessary 
perfect enunciation. was confided to Beatrice La- 


Palme and Louis Kreidler, both of them so talented 
and so technically perfect that they act the acting 
parts, speak the spoken parts and sing the vocal 
parts with equal clarity, beauty and perfection: and 
the public manifested its enjoyment of the work in 
a manner that could not be doubted. 

Now, in this connection, it might be noted that 
when “The Magic Flute” is given at the Metro- 
politan, the many Germans who attend are the ones 
who get the greatest enjoyment out of the work. 
They are the ones who laugh at the humorous quips 
of the Vogelfanger, and they are the ones who ap- 
preciate good enunciation when it is good and show 
no less appreciation of good singing, for the two 
are not opposed but allied; and Mozart must have 
appreciated that no less than Wolf-Ferrari, for he 
left many of the lines to be spoken and not sung. 
Indeed, in the Mozartian work, the orchestra is 
silent in certain places and the parts are spoken just 
as they are today in light operetta. 

The idea that it is necessary to get rid of Euro- 
pean singers because we would have opera in 
English is utterly ridiculous and absurd. German 
singers sing Italian and French, and Italian singers 
sing German and French, and so on; and if any fur- 
ther proof were necessary that English is possible 
to the foreigner, the example of Gustaf Bergman 
of the Century Opera Company provides it with 
sufficiency, for his enunciation of the English lan- 
guage is as good as possible and every word that 
he sings in our language is perfectly understand- 
able although English is not his native tongue, for 
he was born in Stockholm and has spent most of his 
life in Berlin. 

The Aborns are to be congratulated upon the suc- 
cess of their work, and the importance of this suc- 
cess cannot be underrated, for upon it hangs the 
immediate future of opera in English. Had the 
Aborns failed, the undertaking would have been, 
no doubt, abandoned. But in view of their very 
great success, it is understood that they are to have 
charge of companies in other cities beside New 
York in the seasons to come. It is to be hoped so. 
And it is also to be hoped that the public will at 
last understand that certain operas are more enjoy- 
able if the text is understood, and will understand 
that there is a vast difference between opera in 
English and English opera. English opera means 
opera which is composed in English, and there is no 
hurry about that. There 1s no need to stage any 
more worthless works such as some of those that 
have so far been presented to us as English opera. 
It is sufficient for the present to content ourselves 
with the standard works of composers who .are 
really composers, whether they are German, 
French or Italian, bat insist upén worthy and 
genuinely artistic translations of them. 

As for the great American opera, that will, no 
doubt, come as a very natural sequence of the suc- 
cess of opera in English. Once our stages are 
properly equipped to give opera in our own lan- 
guage, the native composer will, no doubt, come to 
the fore, as the supply always follows the demand. 
Meantime, let us wish continued success to the 
Aborns. 


PHILADELPHIA OPERA. 


Philadelphia, through the financial guarantee of 
E. T. Stotesbury, is to resume its present opera plan 
next season, when the Chicago organization under 
Cleofonte Campanini will give its usual Quaker 
City series of performances, divided into two parts, 
the first beginning on Monday, November 2, and 
continuing three weeks, and the second occupying 
the four weeks of February, 1915. 

—_—_—@——— 


According to. Mortimer L. Schiff, a Wall Street 
banker, “business now is a profession.” With 
the same epigrammatic brilliancy and general cor- 
rectness we can reply that “a profession now is a 
business.” 
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THE “CASSANDRA” PREMIERE. 


“Cassandra,” an opera in two acts, book by 


Luigi Illica, music by Vittorio Gnecchi, was per- 
formed for the first time in America last Thursday 
afternoon, February 26, by the Chicago-Philadel- 
phia Opera Company in the Metropolitan Opera 
House, Philadelphia. 

The story is a rehash of the incestuous debauch 
of several ancient Greek heroes and heroines, which 
is only to be read in full in the dead languages, as 
it is usually left untranslated or represented by 
asterisks in modern books. 

Cassandra, having been ardently wooed by 
Apollo, and violated by Ajax, became wife No. 2 to 
Agamemnon, with whom she returned to Greece 
when that conqueror departed from the ruins of 
Troy. 

Clytemnestra, who was Agamemnon’s wife No. 
I, meets the pair when they reach Mycena, where 
Clytemnestra had whiled away the tedious months 
of her husband’s absence by injudicious dalliance 
with her lover Aégisthus. 

According to the legend, Clytemnestra gave her 
husband a shirt with the sleeves sewed up as he 
was leaving the bath. While the poor man was em- 
barassed and was making remarks -which were 
powerful even in ancient Greek, his wife No. | 
and her lover A<gisthus fell upon him with a Wash- 
ingtonian hatchet and hewed him down like a cherry 
tree. Cassandra, who in addition to keeping 
Agamemnon busy, had spent her spare time prophe- 
sying death and devastation, is likewise butchered. 
With her last breath she utters the name of Orestes, 
who was the son of Agamemnon and Clytemnestra. 

He eventually kills his mother and his step- 
father A=gisthus, who had gone together to the 
temple of Apollo after their marriage to give 
thanks to the god for the reported death of Orestes. 
The sister of Orestes was Elektra. It was she who 
prompted the brother to do away with mother. 
She married her cousin Pylades. Her adventures 
and misfortunes form one of the tragedies of 
Sophocles. 

Richard Strauss has written a famous opera on 
the story of Elektra, daughter of Agamemnon. 
Vittorio Gnecchi has written an opera without dis 
tinction on the story of Cassandra, second wife of 
Agamemnon. 

The two works are no more related than Elektra 
and Cassandra were. Yet thgre is a rumor that 
Cassandra”—or, at any rate, their 


“ 


the authors of 
friends—think that Strauss is deeply indebted to 
Gnecchi for his ideas and treatment. 

Shakespeare has been accused of borrowing 
“Marlowe's mighty line.” Michael Angelo is said 
to have copied his Saint Peter’s dome from the 
Cathedral of Florence and the proportions of the 
nave and aisles from the corridors of the Coliseum. 

If the great ones are so accused, why should not 
the lesser-men be put in the pillory? 

If Strauss took any suggestions from the Italian 
opera, he did it more like Newton taking the law 
of gravitation from the fall of the apple. Such 
high comparisons, however, are far fetched in the 
report of an ordinary, every day Italian opera, 
which contains little else than effective vocal 
passages. 

The choruses have many touches of harmonies 
that sound Gregorian to an ear accustomed to the 
richer music of Germany. Possibly they may have 
German suggestions to those who have been 
brought up on Italian opera and the music of the 
Roman Church. But there is no more German in 
Gnecchi’s “Cassandra” music than there is Spanish 
in Bizet’s “Carmen.” 

The composer is to be praised for not abandoning 
his national style. His treatment of the voice is 
thoroughly Italian and his accompaniments are al- 


ways subservient to the vocal melodies. Like so 
many Italian composers, he makes his accents and 
climaxes take their cues from the word uttered on 
the stage, and not because the music itself demands 
an accent or has worked up to a climax. However 
correct this treatment may be from a dramatic 
point of view, it makes the miisic seem unnatural 
and absurd at times, considered purely as music. 

It is hardly to be expected that operatic music 
can be judged by symphonic standards, yet there 
should be some reasonable excuse for those sudden 
irruptions of brazen blare and clatterings of xyio- 
phones. 

As a musical work pure and simple, Vittorio 
Gnecchi’s “Cassandra” adds nothing new to the 
world’s art treasures. Nor is it a ravishingly beau- 
tiful gallery of echoes. Much of it is austere, some 
of it is monotonous, a little of it is trivial. 

It offers scope for a dramatic soprano, a lyric 
tenor and a high baritone to display their best vocal 
art and their natural voices to the best advantage. 

As a drama it is gloomy and freighted with the 
fiat of fate, but not with much to look at. For- 
tunately, the place and period permit the scenic 
artist and the wardrobe master to fill the stage with 
architecture of almost barbaric splendor, and drape 
the men and maidens in nether garments of pagan 
brevity and upper raiment of sumptuous and inter 
mingled colors, 

The Philadelphia production was one to satisfy 
the most satiated opera goer. So far as the man 
agement of the Chicago-Philadelphia Opera Com 
pany was concerned, nothing was left undone to 
make the work a spectacular success, as well as an 
adequately rendered musical production. 

Needless to say, the author of the book, Luigi 
Illica, has slightly modified the ancient story. The 
bathroom incident, for instance, is not enacted on 
the stage. Possibly the author thought that the 
sight of a tenor struggling with an impenetrable 
shirt while a soprano and a baritone hacked him 
with hatchets to an orchestral accompaniment would 
not convey to a modern audience the real tragedy 
of the original assassination of Agamemnon. The 
murder at present takes place in the orchestra and 
is followed by the entrance of Clytemnestra with a 
beautiful dagger—or was it an Italian stiletto? If 
Agamemnon actually took a bath with the clothes on 
in which he sang his final remarks, he might have 
been guilty of going to bed with his boots on. 
Clytemnestra must have hal some reason for chang 
ing her affinity 

Charles Dalmores as Agamemnon had plenty of 
chance to sing effective passages which showed his 
ringing tenor voice to the best advantage. As an 
actor, too, he did as well as a modern vocal artist 
could represent the burly warrior who destroyed 
Troy. Julia Claussen made an impressive Cas- 
sandra and shed as much dramatic gloom on the 
festive scene as the part was capable of. 

Rosa Raisa’s brilliant and penetrating voice was 
well suited to the music she had to sing, and she 
looked attractive enough to win a number of suitors. 
Giovanni Polese, who was the favored lover of 
Clytemnestra, played the part and sang the music of 
AEgisthus capitally. 

A list of the cast with the names of the charac 
ters in Italian is given herewith: 
Clytemnestra ....... Rosa Raisa 
Cassandra Julia Claussen 
Agamemnon Charlies Dalmores 
Egisto ...... nee ...Giovanni Polese 

Francesco Frederici 

. .Beatrice Wheeler 

Nicolo Fossetta 

been wuads asi ...»-Desire Defrere 
Conductor, Giuseppe Sturani. 


Il Prologo 
Une Coefora 
ll Fazionario 
Ii Navarca 


Splendid was the account which Sturani and his 
players gave of the orchestral part of the score. 


Accuracy, tonal variety and palpable sympathy 
marked their performance. 
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THE LOOSE JAW METHOD. 





Several weeks ago the MusicaL Courter repro- 
duced the advertisement of Hamilton Hopkins, of 
Chicago, which appeared in one of the dailies in 
that city. The advertisement was reprinted at 
the time on account of its original statements, but 
recently was dropped by Mr. Hopkins and replaced 
by the following: 


VOCALIST “sex™ 


A long and an expensive course of study abroad has 
been proved no longer necessary to complete artistic suc- 
cess 

In Hamilton Hopkins Chicago now possesses a vocal in 
structor eminently qualified to produce, by methods prac- 
tically unknown in this country, that wonderful resonance 
in clarity, in tone, that has made Titta Ruffo the marvel 
and envy of operatic singers 

As a matter of fact, Mr. Hopkins spent seven years in 
Italy, was a pupil of Lelio Casini, Ruffo’s real instructor, 
and comes highly recommended by that famous maestro of 
Bel Canto, being himself a singer and possessor of a phe 
nomenally high baritone, Ruffo's equal in volume and qual 
ity. Mr. Hopkins is completely equipped to produce in an 
incredibly brief period the most startling and gratifying 


results, enabling any singer to command the loose jaw 
ypen throat, and that forward singing resonance that 
the despair of so many singers. For information of special 


interest address 


HAMILTON HOPKINS’ STUDIOS 


Fine Arts Bullding Phone Wabash 5007 


Evidently Mr. Hopkins does not see that he puts 
Pitta Ruffo in the position of making a false state 
ment when he gives full credit to his brother Ettore 
for his vocal success. Titta Ruffo repudiates Ca 
sini as his teacher, telling the musical public that 
he studied only four months with Mr. Hopkins’ 
teacher. Mr. Hopkins, however, insists that Ca 
sini is Ruffo’s real instructo?. Mr. Hopkins states 
also that he himself a singer and possessor of a 
phenomenally high baritone, Ruffo’s equal in vol 
ume and quality.’’ This statement may or may not 
be true. If it were true, however, would not M1 
Hopkins, of Chicago, prefer to secure engagemen 
at $2,000 each rather than to accept pupils whos 
lessons must be very numerous before clearing fo 
Mr. Hopkins, if he is the equal of Ruffo, what h 
could make in one night 

It is very grateful to notice in the advertisement 
that Mr. Hopkins can in a brief period enable any 
singer to command the loose jaw Some have it 
now and do more talking than singing. 

The above advertisement is republished to 
show how some Chicago daily papers accept queer 
advertisements about music, while in their news 
section they condemn advertisements of patent med 
icines, fake doctors, clairvoyants and others whose 
best equipment is the invention of amazing and 


oftentimes profitable publishments 
——-— -—- - 
? 


In his review of “Julien” the critic of the New 
York Tribune says that the audience was ‘a noble 
one.” 

Does he mean that at other times the Metro 
politan Opera audience is ignoble? 

How does one distinguish a “noble” audience 
By its clothes? Its silence? Its applause? 

Does one go about and peer into faces to loak 
for signs of unusual intelligence or of exceptional! 
distinction in feature ? 

Just what is a “noble” audience? 

Must every one in it be noble? 

Is the Tribune critic noble? 

Are the standees noble? 


? 
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JEAN SIBELIUS VISITED. 


By Euvcene E. Simpson. 

In offering this report on an impromptu and 
wholly visit overnight at the home of the 
distinguished Finnish composer, Jean Sibelius, in 
near jJarvenpaa, Finland, the corre- 
the material may not 
There had 
been no plan, nor opportunity to plan an interview 
fixed topic, and the visitor’s main hope of 
leading the composer to talk about his own works 


informal 
the woods 
pondent apprehends that 
rreat practical value for anybody. 


have 
on any 
was, in large part, a failure. 


The September, 1912, 
on the correspondent’s return to Leipsic from 


Sibelius visit arose in 
1 


Russia, by way of Finland and the Scandinavian 


States Leaving St. Petersburg by train in the 
evening at about 7 o'clock, the arrival at Helsing- 


fors was in the morning at 6. The comfortable 
hotel Finnia was just across the broad square in 
After a part of two 


days spent in the interesting national gallery and 


front of the railway station, 


in many interviews with publishers and musical in- 
trument dealers of the Finnish capital, the trav- 
eler inquired if it would be possible to see Sibelius. 
The prompt reply was that the composer lived in 


the country, an hour’s train run from Helsing- 
fors, but that if one telephoned and secured an ap- 


pointment, the visitor would be met at the station 
the further matter of 
asking for an appointment, the correspondent was 
without but 
trusting firmly in the desire to be useful to all com- 


by the Srbelius horse. In 


any formal means of introduction, 


posers went to the telephone and started the risk. 


Fortunately getting the composer in person, the 
stated that he was connected with 


Could he get acquainted 


correspondent 
the MusicaL Courier. 
with Sibelius? At once the genial Sibelius granted 
the request and said he would send a horse to the 
evening train getting to Jarvenpaa at about 8 
o'clock 

When the traveler alighted at the little station 
the Sibelius 
a young miss of about sixteen years 
herself 


of Jarvenpaa and looked about for 


coachman, 
introduced as the composer's daughter. 
acting coachman, with a sturdy pony and 
\ heavy mist was settling, but a 
storm robe and an umbrella were perfect protec- 


tion 


She was 
an open cart, 
during the fifteen minutes’ drive out to the 
farm lhe night was too dark to observe the lay 
of land, except that one was conscious of a partly 
{ ] 
Oad 


wooded The young Miss Sibelius spoke 


the im- 
mediate errand of getting acquainted, it was learned 


German and conversation was easy. In 


that the family already intended this fair driver. for 


the career of Soon the road made a last 


sharp turn to the left and the rig brought up in a 


half circle through a great clump of firs. 


actress. 


The com- 
poser and Mrs. Sibelius had heard the approach 
ind stood at the porch to welcome. An attendant 
vas there to take the horse, and inside the Sibelius 
home all The 
visitor was heartily glad he had made the trip, es- 


pecially as th 


cious was sincere and cordial. 
e composer was well acquainted with 
\IUSICAL COURIER 
[he first general observation on Sibelius is that, 


the silence as to his own compositions, 


trouble in getting him to talk. 


1 
me had no 


It was 
but a very few minutes until he was speaking in 
greatest animation, in ideal balance between ques- 
tioning 


ind listening, as by a nature tuned unfail- 
to the finest nuance. 


ngly His whole bearing was 
that arismg from great energy and high nervous or- 
ganization. In the enthusiasm of conversation he 
frequently started up from his chair and walked 
hurriedly, in elastic step, back and forth across the 
large reception room. Though he was himself each 
year away from Finland for periods of a few weeks, 
in Berlin and in England, he had much to inquire 
about the outer world, just as he had much to tell, 


In this manner conversation ramified to many fields 


and to many points allying with music, painting, 
sculpture and languages. During the several hours 
of evening, and a breakfast session, it was possible 
to gather much on the Sibelius attitude toward 
other composers, besides something of the principles 
he is applying to himself. 

In some prompt manner now no longer remem- 
bered, conversation led to Richard Strauss. The 
Sibelius estimate of a contemporary was ex- 
traordinarily just and exact, while considering the 
beauties of those Strauss operas he had been per- 
mitted to hear. There was but another hurried step 
to Sibelius’ own confession that he was feeling 
world weary—he was seeing great canals or river 
beds in which there was no water—musical forms 
and no music. The listener was soon aware of the 
composer's desperate determination to compose for 
content. It seemed a great conviction that should 
lead to extraordinary hammering and welding dur- 
ing the composing process, a fearful striving for in- 
tensity and the most potent discourse possible to 
attain. He flatly said that a music piece should 
come first—its setting in poetry afterward. For 
this reason he doubted that he would ever compose 
an opera. His countenance was merry at the 
thought of an operatic tenor standing before the 
footlights, needing a song gauged to bring down 
the house. It was no job for him just yet. In rich 
humor he also said that he would be afraid to live 
long in Berlin, for he would soon be giving his 
works instrumentation according to the noises he 
heard there. 

At Jarvenpaa he was trying for the intimate 
effects of nature and the open country. Notwith- 
standing the desire for fineness in instrumentation, 
he was still wishing for broad melodic lines, in free, 
long sweep. He wished continually to disasso- 
ciate his output from the idea of the Finnish music 
national. Formerly everybody had thought his 
works national Finnish, but since the real folk- 
songs of Finland had become better known, it was 
seen that he was standing well to one side, and he 
came to be more appreciated as a definite musical 
personage, and he was really far away—possibly in 
an element (Fahrwasser) of his own. He had ar- 
rived now to the firm hope that the future had 
better things in store for him, that he would come 
to be appreciated much more than heretofore. 

The visitor could only think that it would be 
strange if a man of this strong conviction and fine- 
ly balanced nature did not arrive fully upon the 
best favor that the public had to bestow. The com- 
poser was honestly grateful for any favor shown 
his works, and he plainly said that he was not 
averse to making money with them. 

The correspondent had started this summer’s 
journey at Pisek, Bohemia, hearing Sascha Culbert- 
son’s nobly poetic rendition of the Sibelius violin 
concerto. Sibelius still recalled in terms of sincere 
gratitude that it was Hans Winderstein in Leipsic 
who first gave him orchestral hearing in Germany. 
True, the critics had scolded according to their own 
sweet will, but his obligation for that start was none 
the less, and he especially wished the correspondent 
to carry heartiest greetings to the Leipsic conductor. 
Upon the visitor’s statement that recent years had 
brought to Leipsic Nikisch’s Gewandhaus perform- 
ance of the Sibelius first symphony and a hearing 
of the string quartet under title of “Voces In- 
time,” the composer asked especially as to the im- 
pression taken from the “Voces Intima.” He was 
honestly, charitably willing to hear the worst if 
need be. The visitor had to confess that he had 
retained a much more vivid recollection of the sym- 
phony though heard at least two seasons before the 
quartet. 

As for Sibe'ius’ own ideas of other composers, 
besides the above noted favorable disposition to- 
ward Strauss, one could note a strong current of 
interest in Busoni, if still Sibelius was not admiring 
those works in their entirety. Considering the 








modern French, the writer spoke of a recent dis- 
cussion at Moscow, wherein the correspondent had 
been driven to say that Debussy’s was a product 
altogether beautiful, if miniature, though it would 
work untold damage through its less talented imi- 
tators. Sibelius then gave complete validity to the 
hypothesis by relating that in a London meeting 
with Debussy the gifted Frenchman himself 
shrewdly remarked that it would not do to imitate 
him. On the whole, Sibelius particularly liked 
Ravel, possibly best of all the young French group. 
Finally returning to Sibelius, the only item to be 
had on the present was that he was composing his 
fifth symphony. He was soon leaving for London 
to give his fourth symphony its first public hearing 
in any country. 

The foregoing embodies all that can be recalled 
of the composer's attitude toward musical composi- 
tion, but in the fourteen hours’ stay, from evening 
to midmorning, there was much else observed which 
is still valuable to a cultural portrait of the man 
and his family. When morning came, the visitor, 
as the first to wake, started out alone for a walk 
along the country road. The mist was again over 
all, but a couple of hundred yards from the com- 
poser’s house the main road was inviting, and to the 
left fork there were fir woods, alternating with 
open heath and patches of water. At every house 
along this road, one read the name of some dis- 
tinguished painter, sculptor or author. Yet through 
intention or circumstance there was no name at the 
Sibelius turn. Everybody knew who lived there. 
From a distance the composer’s residence was seen 
to occupy a slight rise of ground surrounded by 
firs, except at the front, where broad glass windows 
left open view, over low sward, to the road. The 
floor of the yard was principally of uneven, moss- 
grown rock, 

When breakfast time came, Mr. and Mrs. 
Sibelius and the visitor were the party to resume 
conversation, which was soon running briskly again. 
The circumstance that soon thereafter a neighbor 
came to complete arrangements for some improve- 
ment to be made at the farm left Mrs. Sibelius and 
the correspondent at table, where she kindly gave 
needful details of family associations which bore 
directly upon many items of art. The composer's 
father was a successful surgeon who died before 
Jean was three years old. An only brother to the 
composer now is professor of psychiatrics at the 
Finnish National University at Helsingfors. Jean 
had been as a child a lover of nature, and he used 
to ramble through the woods, carrying his violin. 
In his later studies of that instrument, at Helsing- 
fors, he had come, as he himself asserts, to a very 
passable skill for the performance of the Mendels- 
sohn concerto, with orchestra. For the general 
art sympathy in the composer’s family, a large part 
was carried in with Mrs. Sibelius, who was born 
a Jarnefelt. Her three gifted brothers are composer 
Armas Jarnefelt, who is also first’ conductor at the 
Stockholm Opera; the painter Eero Nikolai Jarne- 
felt, one of the most gifted of those represented at 
the Helsingfors National Gallery, and the dramatist, 
Arvid Jarnefelt, whose “Titus” was successfully 
given in Finnish and in Hungarian translation, in 
Buda Pesth. The correspondent was glad to have 
seen the eight Jarnefelt canvases at the Helsingfors 
gallery, and already to have noted in his catalog 
that the Jarnefelt “Schwendeland” was one of the 
very best paintings in the modern section, the 
striking theme and composition, the clear perspec- 
tive and fine, strong building of the color, consti- 
tuting an art that was in the highest degree satisfy- 
ing. 
With Mrs. Sibelius came also the family’s pro- 
nounced practical belief in social equality, and this 
accounts for the circumstance that a baroness and 
Sibelius neighbors from the common folk may be 
occasionally entertained at the same table. On 
account of early training and associations, Mr. and 
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Mrs. Sibelius speak much Swedish together, but 
their four year old daughter was speaking only 
Finnish as yet. The miss who drove to the train 
and would become actress knew Swedish and Fin- 
nish, had had German and French and would soon 
begin English. Another daughter was applying 
herself to the piano, and that the piano and the 
work of composition might not clash, the instru- 
ment was on the lowered floor or half basement, 
while the symphonies were being turned out at the 
third floor above. It is positively known that the 
affairs of the family thus run smoothly, for in a 
cosy hanging nest just outside, and at the center of 
the great windows, some tiny wild birds had found 
quiet to woo, wed and rear their young, under the 
delighted observation of all, from the smallest child 
to the author of the symphonies. The large interest 
which the family had to bestow on languages was 
an even combination of necessity and innate love 
for the languages. All countries were at their 
elbows and art interests led to all. 

Sibelius showed a firm hold on the Indo-Ger- 
manics and their interweaving history. Upon hear- 
ing of the “Titus” translation into Hungarian, the 
visitor scented the ancient relation and present 
scientific classification of the Finnish and Hun- 
garian, when the composer shrewdly remarked that 
an amateur might easily go wrong in conclusions 
drawn from a few accidental coincidents in two or 
more languages. This was the visitor’s cue to con- 
fess that as amateur he had had just such a 
terrible “scare” in finding a dozen strange coinci- 
dents of the Russian and some of the North Ameri- 
can Indian languages, though the cyclopeedias and 
ethnologists were not all sharing that enthusiasm. 
But as to the Finnish-Hungarian, Sibelius did say 
that a neighbor Hungarian woman acknowledged 
the Finnish accent easy to her on account of the 
ancient relation of the languages. Sibelius had 
been especially interested in somebody's experiment 
of bringing peasants from a North British com- 
munity to some North Continental community and 
finding those peasants soon understanding each 
other after geographical separation of a thousand 
years. As another incident of the composer’s uni- 
versal scientific interest, he was enjoying a remark- 
able geodetic publication on Finland. The book 
was a notable example of beautiful typography, 
drawing and careful, laborious editing. It is hoped 
that he will not be tempted to set that publication to 
music. As stated above, the composer only author- 
ized the report that he was writing his fifth sym- 
phony. 

The time had come when the visitor must go to 
the morning train for Helsingfors. The hour was 
still too early to call out the fair driver of the even- 
ing before, so the regular attendant was on duty. 
The composer and his wife wished the traveler to 
come their way again. The traveler said that by 
their leave he would never“miss an excursion to 
Jarvenpaa if the main journey should ever lead 
again within some hundreds of kilometers. The 
driver and rig came up. Again Mr. and Mrs. 
Sibelius stood together on the threshold, wishing 
the Musicat Courier guest safe journey and a 
welcome return. 

For all the above material the correspondent 
would be extremely sorry to have misrepresentd 
Sibelius in any single detail of his attitude toward 
art or life. But if error has occurred, then the com- 
poser must be given liberty to right himself. For 
it was also one of his expressly stated principles, 
that he wanted complete artistic freedom—the right 
to change his mind, and do tomorrow, on convic- 
tion, that which he had condemned today. 





There are 4,698,272 words in the role of Gurne- 
manz, in “Parsifal” ; 3,704,905 words in the role of 
Erda (“Siegfried” and “Gotterdammerung”), and 





2,822,110 words in the “Siegfried” scene between 
Mime and the Wanderer. At least, that’s what the 
figures sound like. 

fr See Es 


THREE GREAT TEACHERS. 


From Luella Anderson, Brussels correspondent of 
the Musica Courter, comes this interesting 
special communication: “In reviewing some old 
musical paper, I came across the following article, 
‘A Propos de Trois Lecons de Piano,’ by the late 
Joseph Wieniawski (in a Federation Artistique of 
October 22, 1911), and | have translated it for your 
readers : 





“*‘Among the subjects of greatest interest to 
piano students are certainly those which refer 
to the teaching of this instrument by professors 
bearing illustrious or even immortal names. I re- 
fer, in particular, to the teaching of a Chopin, of a 
Liszt and of a Thalberg. Posterity has established 
a distinct line between the third of these celebrated 
names and the two which precede it. Let us leave 
to posterity the task of putting all things in their 
proper places and let us hope that it will rid us, as 
soon as possible, of the perverted music, called 
modern, with which we are swamped today and 
which is encouraged by certain writers as preten- 
tious as they are ignorant. 

“*My great friend, the late Charles Mikuli, 
Director of the Society of Music and of the Lem- 
berg Conservatory, one of Chopin’s favorite pupils, 
and who published the best edition of his works, 
told me the following story of a lesson given by 
Chopin to a young girl whom he was havine work 
the ballade in A flat major. 
devote yourself to teaching,” Chopin said one day 
to Mikuli, “come to my house this afternoon to see 
how I teach: you will profit by it, not being pre- 
occupied by your own playing.” At the appointed 
hour Mikuli went to Chopin’s house and the lesson 
began. Above all, those who have been admitted to 
the immortal master’s house, which was then at 
Paris (Square d’Orleans, No. 9, rue Taitbout, at 
the corner of St. Lazare), will remember that 
Chopin's lodgings revealed the presence of an in- 
habitant characterized by an extreme taste, almost a 
passion, for elegance, even affectation; many arti- 
cles, fragile but alluring, and knicknacks, marked 
by a great refinement of taste, surrounded him. 
When Mikuli entered, the famous E flat opening 
the ballade in question was heard at the piano. 
Chopin thought that this note was played a little too 
hard by the pupil; it was begun again—this time 
the note did not have enough intensity ; it was begun 
again a great number of times, and it finished by 
exasperating the pupil, who, discouraged, burst into 
tears. The girl’s mother naturally sympathizing 
with her daughter, who was being really persecuted 
by her professor, interfered and risked this opinion: 
“I confess, Monsieur, that in spite of the fact that 
my daughter is doing her best to satisfy you, she 1s 
not succeeding at all; nevertheless, you must agree 
that your lessons are given at a rather high price.” 

“*Mikuli told me that at these words Chopin 
turned, not pale, but absolutely blanch, rose, picked 
wp an object at hazard and threw it on the floor; 
then, completely enraged, submitted a quantity of 
the objects cited above to the same fate. The noise 
of this destruction was deafening and the chance 
flying of the fragments created a real danger to the 
persons present. Three of them lowered their heads 
before the fury of this thundering Jupiter, and 
wished to escape from the desperately agitated man. 
At last Chopin, suddenly calmed by this hecatomb, 
sat down to the piano, made Mikuli sit at his side, 
and himself executed his ballade in such a fashion 
that, as M. assured me, they all wept, so great 
was the emotion and passion that the master put 
into his miraculous performance. But, frankly, 
could one be expected to follow such an example, 


“Since you wish to 


and, also, would an ordinary mortal be in a condi- 
tion to rise to such a sublime rage? 

“*On the other hand, one should hear with what 
gratitude and pride certain pupils of the great 
Chopin speak of his lessons; they placed the 
master on a pedestal, accessible to no one else, and 
made of him a kind of divinity; the incarnation of 
the Beautiful and the True. 

“*The second characteristic lesson, which I re- 
member personally, was given by Franz Liszt, at 
Weimar, where in 1853 I became his pupil, but the 
lesson in question took place several years later, 
when I was passing through Weimar. Liszt was at 
this time living at the pavillon of the Hofgartnerei. 
placed at the master’s disposition by the Grand 
Duke Charles Alexander. Here, again, a young girl 
was struggling at the piano, sowing false notes 
around her with an abundance and an ardor as great 
as her absolute unconsciousness. Liszt encouraged 
her, approved of her almost, and burst out with the 
following memorable words, which I have never 
forgotten, “Good, my child; very good! Good- 
bye!” then turning suddenly toward me (I was 
standing back of the pupil) and finding himself, 
after all, a little annoyed, he whispered to me, 
shrugging his shoulders, “You understand, it is not 
my business to enter into these details of disorder.” 
I have asked myself more than once in what, 
definitely, consisted the superior teaching of this 
genius ; and I have been forced to admit that he was 
useful only to those who could already, in some 
measure, claim the glorious title of being ‘artists.’ 
But how injurious if one was not ripe to receive 
such counsels. I find myself involuntarily throwing 
a discordant note in the middle of the trumpets 
celebrating, in all justice, the centenary of one who 
was great and good among all. But what do you 
wish? I cannot forget that I have often surprised 
this exceptional and exceptionally adulated being 
encouraging condemnable eccentricities in composi- 
tions which their authors submitted to him. He 
almost never stopped at pages which were simple, 
true and sincere, but when the young aspirant pre- 
sented him with some unbelievable lucubration, 
foolish and unjustifiable from any point of view, 
‘bravo!’ he cried; and turning toward us, said in 
German, ‘Es steckt was drin!’ which means some- 
Yet 
if we must pass over certain bombastic works which 
Liszt has left, in which the most unrelated modula 


thing like ‘There is something hidden there!’ 


tions clash without any reason for existing and 
defy you by their repetitions (such was his sonata 
for piano in B minor, which he played for the first 
time at his home, on his beautiful Erard piano be- 
fore some fifteen persons, among others, Marx, 
Stéhr, Laub, my brother Henri, Mme, Liszt, his 


mother, my mother Mme. Wieniawski, Dionys 
Pruckner, and above all, Raff, etc, also the 
undersigned. The sonata finished in the midst 
of an icy silence, broken only by the ma 
ternal intervention, unseasonably expressed, by 
my mother: ‘After that, “bravos” are super 
fluous’). If we must pass over such works 


I say, let us admire by contrast, without reserve, 
many of his instrumental and vocal compositions, 
placing him after all apart, in his maner of treating 
the piano, this instrument of which no one before 
him knew all the resources, all the secrets, all the 
diverse and unsurpassed sonorities. The effort of 
his prodigious activity will survive him, for, as 
Gounod, the enchanter, said to me one day, during 
one of our promenades, ‘It is not the absence of 
faults that makes the artist or his works, but the 
presence of qualities.’ Let us remember with. 
gratitude the qualities of the great and well poised 
works in which the genial Hungarian musician suc- 
ceeded. 

“The manner in which Thalberg revealed his 
method also is interesting. Today the name of 
Thalberg does not greatly awe any one; but those, 
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' 
nevertheles 


s, who, like me, have had the good for- 
to hear him, agree with me that his playing 
brilliant, perfect, of an incomparable beauty, 

in undeniable aristocracy, and of a touch like gold. 
le was also charming to meet and of great distinc- 


on. Who would believe that no one in the world 
| But tet us 


iyed the Bach fugues as well as he? 


third lesson. 


‘ +} 
‘ oO tne 


It was my compatriot, the sympathetic Coun- 

te M., who, a long time ago, towards 1864, 
isly related to me the history of a lesson re- 

el by her during a sojourn of the great virtuoso 
Paris, where at that time his concerts were so 
popular Meeting her, I congratulated her on 


a pupil of Thalberg. But with in- 
etion I asked her, ‘What is the price of a 
‘You know,’ replied the 
Countess, ‘he not give any lessons. He comes 
to Pat concerts; but, as there ig no 
rule without exception, I had the opportunity of ob- 

‘And,’ I 


taining his 
indiscretion, 


iving become 


on from the master ?’ 
} 
qdoes 
bey 
his 


only for 


advice at 100, francs an hour,’ 
utmost 
hat happens at this lesson, for you can imagine, 


ontinued, always with the 
1adafme, what interest | would have in a description 
‘Well,’ “when I 


my 


uch a Seance.’ she said, 


lesson, we have a 
man 


Irard house for 


re h the 


hort talk together, for you know he is a 
the world in the broadest sense; his conversation 
inexhaustible, he sows a profusion of anecdotes, 

idely gathered during his brilliant career, and 
he does not hesitate to make a pun if the occasion 
iris At i 


the piano. | 


1 
f 


st comes the moment for placing my- 


install myself there and have 
begun when, from force of habit, Thalberg 
the 
“Pardon; but your way of 


tops my playing and with courtesy which 
ery ne knows, Says 

does not altogether conform to my method 
your place.” He sits down at the 
himself. tle plays a great deal, he 
enormously, without stopping; he is so good, 
obliging! What him ! 


place myself at the piano, 


iano and plays 


entially joy to hear 


» more desire t 
the fact that he thought it necessary to 
(0h! a lesson from Thalberg, you see, 


with enthusiasm!’ So, as a con 


ion, the great virtuoso was preparing himself 


id aspired only to the moderate 


r mM concert al 
f 100 francs an hour to serve as an example 
», if possible, 
1 last word, because the third lesson was 
erious, let me tell you a little story relating to 
f, in which Sigismund Thalberg figures, with 
i pu mmitted by him about my own little per 


Toward 1860, 


kind invitation from the master, who 


I was about eleven years old. 


back to Paris. Arriving at Thalberg’s 


had nit 

house, | saw there an old man. At my entrance, 
ilberg asked when we had last seen each other. 
\bout twelve years ago,” | replied. “But it is 

mpossible,” he said, “you are not old enough for 


Nevertheless, it is exact,” I returned, “be- 
that time you made a pun at my expense, 

only good in 1848.” “Ah,” said ‘Thal- 
id what is this pun?” “One morning you 
sed me while [ was studying at Erard’s, and 
from my eyes, you made 
“Take care, little one, 
for you know that the 


eecing that I was suffering 
wing observation: 


(ey ela shes ). 
h 
n 


f Naples has just lost Sicile’ (six cils or six 
he | noticed immediately that Thalberg 

excessively embarrassed and the old man 
rrecipitously, ready to leave. “You are -leay- 
Monseigneut said Thalberg. “Yes, dear 


is time; we will see each other at Pise.” 
was the reply, “good health and 
good-bye!” Thalberg fell 
iwainst me and cried, ‘““You have made a pretty mess 
in reciting my pun; that man is the Count of Syra- 

the uncle of the King of Naples!” Picture— 
magine Two or three days later, 
me could read this despatch from Pise in all the 


All right 


, at Pise,” 


Monseigneur gone, 


cuse, 


my confusion. 





Paris newspapers: “The Count of Syracuse, who 
had just arrived here, died suddenly.” Let us hope, 
good Lord, that the recital of the unfortunate pun 
had nothing whatever to do with this sensational 
catastrophe.’ ” 

exennncilinnnsipress 


A HINT TO SINGING TEACHERS. 





Singing teachers often complain that they are 
repudiated by ungrateful pupils who have suc- 
ceeded. It is easy to stop misrepresentation on the 
part of pupils. Singing teachers should keep in 
their studios a file book of lessons given and compel 
each student to sign the register each time a lesson 
is received. Thus a record is made of the full 
length of time spent with the teacher and later de- 
nials would be ineffective against the “receipts” 
signed by the student. 


See eee 
LINCOLN HAS MUCH MUSIC. 


A Resume of Recent Melodious Transactions in the Busy 
Nebraska Community. 








Lincoln, Neb., February 18, 1914. 

Lincoln has been very much awake for the last ten 
days, and concertgoers have surely patronized liberally all 
the interesting affairs. A delightful trait of Lincolnites 
is the loyalty which they show to their home artists, and 
we have some splendid artists here who are making good 
at home and-abroad. 

CLus or One THousanp MEMBERS, 

The Woman's Club had its regular meeting in Temple 
Theatre on Monday, under the direction of the Parlia- 
mentary Department. The entertainment was divided into 
two parts, the first being a musicale, given by Aloys 
Kremer, of the Lincoln Musical College, and Charlotte 
Cole, reader. The second part consisted of a most inter- 
esting talk on Spanish America, illustrated by pictures, and 
given by Frank Harrison. 

Mr. Kremer played Chopin's scherzo, op. 20, and the 
“Midsummer Night's Dream” in a 
scholarly manner. He was obliged to respond to encores 
and played with delicacy the “Butterfly” etude and the C 
sharp minor waltz by Chopin. It was indeed a treat. 

Mrs. Cole read “The Golden Sceptre” and “Aux Itali- 
being assisted in the latter by her daughter at the 
piano and Charles Richter, violinist. 


Mendelssohn-Liszt 


ens, . 


A Devicutrut Recirat. 

Edith Roberts, a gifted young soprano and a Lincoln 
girl, too, was given an ovation when she appeared at the 
Temple Theatre. Clad in an elegant Parisian gown, her 
stage appearance was so charming that she immediately 
captivated the beauty lovers, even before she sang. And 
after she began, all were at her feet. She sang English, 
French, German and Italian fluently and shows a deep- 
rooted love for her profession in everything she does. The 
public wanted more, and she was obliged to respond to 
many Miss Roberts graduated with Mr. Kirk- 
patrick from the University School of Music in 1908, and 
then studied abroad with De Reszke for some time, and 
the result is an evenly balanced lyric voice of unusual 
sweetness that will never fail to charm. Miss Eiche played 
the cello obbligato to the final number, which added very 
much to the already beautiful song. 

The pianist and accompanist was Theodora Sturkow- 
Ryder, a beautiful woman, who played throughout with a 
charm that was a continual delight. Her deep musician- 
ship, well grounded technic and beautiful interpretation 
were made apparent in every number and she was enthu- 
siastically received by the big audience. Among her en- 
cores was the etude “Japanese,” by Poidini, which had 
to be repeated, so well was it given. 

This was one of the best concerts of the year and was 
given under the auspices of the University School of Music. 


encores. 


Concert py MATINEE MUSICALE. 


One of the best meetings of this club was held Febru- 
ary 9, when an interesting recital of piano and vocal 
music was presented by Mrs. Hummel, Mrs. Murray and 
Miss Jones. The following numbers constituted the pro- 
gram, which was under the supervision of Mrs. Gutzmer: 
“Preghiera” (Salvatore Marchesi), “Er ist gekommen” 
(Franz), “Faith in Spring” (Schubert), “Allah” and 
“Thou Art So Like a Flower” (Chadwick), “My Heart at 
Thy Sweet Voice,” from “Samson and Delilah” (Saint- 
Saéns), Mrs. R. O. Hummel, Alice Sexton, accompanist; 
Prelude, op. 13, No. 5 (Rachmaninoff), “Pastorale Varie” 
(Mozart). Scherzo, op. 9, Prelude, op. 28, No. 20, and 
Etude, op. 10, No. 5 (Chopin), Romance, “Shadow Dance” 
and “Hungarian Etude” (MacDowell), Annie E. Jones; 
“Adieu Forets,” from “Jeanne d’Arc” (Tschaikowsky), 


“Think of Me,” “The Starlet and the Flowers” and “In 
Spring” (Fesca); “Provincial Song” (Dell’ Acqua), “Sing 
Me a Song of a Lad That Is Gone” (MacLean), “Cava- 
tina,” from “Huguenots” (Meyerbeer), Mrs. Raymond 
Murray, Louise Zumwinkle, accompanist. 


Sympnony Concert at State UNIvERSsITY. 


Another full house greeted Carrie B. Raymond and her 
assistants at the university when they played Mozart's 
“Jupiter” symphony. This proved a favorite and was 
beautifully given, being arranged for string quartet and 
pipe organ. The quartet was as follows: First violin, E. 
J. Walt; second violin, Mrs. Molzer; cello, Lillian Eiche; 
viola, Mr. Quick, with Mrs. Raymond at the pipe organ. 
These symphonic reviews are appreciated equally among 
townspeople and students. 

Evcente TuLiis at THE Lyric. 

Patrons at the Lyric the past week have been pronounced 
in their admiration for the beautiful demonstration of ac- 
tion songs by Eugenie Tullis, of this city. People like the 
true article on the platform as well as off, and they are 
showing this by the response they are giving to the charm- 
ing and modest Mrs. Tullis. Among other things (and 
she sings popular, operatic and college songs equally well) 
she has made a decided hit with Miss Kinscella’s new 
university song, “Dear Old Nebraska,” which is so much 
admired. Mrs. Tullis is making good, and her friends and 
admirers are watching her progress with keen interest. 


Cart SreckeLperG at THE State Unrtverstry. 

A previous engagement prevented hearing Carl Steckel- 
berg, of the University School of Music, when he gave a 
program of violin music at Convocation) at the State Uni- 
versity. But those who know, report a delightful hour of 
good music very well played. Mr. Steckelberg’s reputa- 
tion for doing thoroughly everything he attempts is an 
enviable one and all are hoping he will find time soon to 
give a recital. Mrs. Steckelberg, who accompanies him, is 
a talented pianist and an ideal accompanist. 

Mrs. Kennepy ENTERTAINS. 

The ‘Morning Musical Review met Thursday morning 
at the beautiful home of Mrs. Howard Kennedy, who has 
recently moved here from Omaha. And here is one fact 
of which we are exceedingly proud, for Omaha’s loss is 
surely Lincoln's gain, for Mrs. Kennedy is a musician of 
no ordinary ability, making a specialty of the pipe organ. 
We are looking forward anxiously for her recital in March. 

On this occasion the club studied and presented Rus- 
sian music, numbers being played by Mrs. J. A. Morris, 
Miss Cave and Miss Kinscella, all of which were well 
prepared and artistically given. Russian songs by Mrs. 
H. J. Lehnhoff, Mrs. Fred Funke and Mrs. Dale, of Oma- 
ha, were given faithful interpretations. 

It is a matter of pride with this club the honest efforn 
that is shown in the preparation of the programs and the 
members are to be commended heartily. 

Mrs. Dale, who was the guest of Mrs. Kennedy, de- 
lighted all with her musicianship, singing a number of 
songs after the program. 

A luncheon was served by the hostess, to which all did 
justice. 

The next meeting will be with Mrs. Morris, the second 
Thursday in March, when the study of Russian music will 
be continued. 

Lincotn Notes. 


The Kellogg-Haines Singing Party were heard in the 
Y. M. C. A. lecture course at the Oliver, February 9, and 
pleased a large audience. 

A recital was given at Curtice Hall, February 10, by the 
piano pupils of Aenone Poston and Mrs. Gutzmer’s vocal 
students, which was well attended and listened to with 
interest. On Saturday, February 14 a Lincoln celebra- 
tion (and it was one of four held in so many days) was 
given at G. A. R. Hall, when the place was filled with old 
soldiers and their friends. It really was an historical oc- 
casion. There are perhaps two hundred and fifty mem- 
bers of the post, and a finer set of men would be hard to 
find. A number of splendid talks were given amongst 
which were those by Governor Moorhead, Secretary of 
State Wait, followed by a musical program of songs and 
cello selections. Particularly pleasing was Bond's “The 
Perfect Day,” with cello obbligato, as sung by Mrs. Gore. 

Jude Deyo, of the University School of Music, sang 
Gaul’s “Eye Hath Not Seen,” with beautiful effect, at 
Holy Trinity Church, at the morning service, February 15. 

The Wesleyan Male Glee Club is giving concerts as fol- 
lows: Omaha, February 16 and 17; Council Bluffs, Febru- 
ary 18, and Nehawka, February 19. 

The music faculty of Cotner University reports active 
interest in music study and a number of recitals will be 
given soon. 

The Lincoln Musical College announces a students’ re- 
cital for Thursday, February 19, to which the public is 
invited. These recitals are well attended and are of in- 
estimable value to the pupils and a pleasure to their friends. 

Eurzaseta Eastwoop Lucs. 
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GRAND OPERA 


IN NEW YORK. 





“The Jewels of the Madonna” Marks Final New York Performance This Season by the Chicago 
Opera Company—Premiere of Charpentier’s “Julien” at the Metropolitan—“The Magic 
Fiute” Given with Some Changes in Cast—Double Bill at the Cen- 
tury Opera House—Sunday Evening Operatic Concerts. 


METROPOLITAN OPERA HOUSE. 
“The Jewels of the Madonna,” February 24. 


Wolf-Ferrari’s picturesque, but not very deep or con- 
vincing, opera was given by the Chicago Opera Company 
at the Metropolitan with the following cast: 

Amadeo Bassi 
.-Louise Berat 


Gennaro 
Carmela 


Maliella .Carolina White 
Rafaele Giovanni Polese 
BOA - cAveweiend eves ccvnaaidee ..Franeesco Daddi 
Ciecilio ..Emilio Venturini 
GEE anitids stlatiebce st dcedalksvanceieus s+eseeecessAmy Evans 
COMOGED 6 cin decee ces -Mabel Riegelman 
OE cc neeirkds sinkvivdnies tens sas bedecese xe ..Minnie Egener 
GE ib Radckark:s ovteuse ; ..»-Rosina Galli 
Totonno -Edmond Warnery 
BONES eA sinnsees kane ea ean ..-Nicolo Fossetta 
A Macaroni Vendor... .-Michele Zwibach 


A Toy Balloon Vendor 
A Water Vendor. 

A Water Vendor 
Vendor of 
A Vendor of 
First Monk 
Second Monk 


..Giuseppe Minerva 
-Grace Cunningham 

Robert Ardoni 
Ice Cream. : Palmiro Aleotti 
Fruits. ... eeseseM. Michelof 
-Frank Preisch 
Phillip Aronson 


Thé Town Crier Jean de Keyser 
Young Man ..Reoceo Franzini 
Young Man Desire Defrere 


Lavigna Puglioli 
Cornelia Chapman 
.. Vittorio Trevisan 


First Anne 
Second Anne 
The Blind Man 


A Peasant Woman . Katherine Gray 


First Girl May Hamilton 
Second Girl “a Grace Goodrich 
A Morra Player... Santo Mandeli 


Giovanni Rodondi 


A Vendor a : seus 
Conductor, Cleofonte Campanini. 
This work remains interesting in some of its details and 
cannot be denied a surface appeal (particularly because of 
its melodiousness in spots), but on the whole the hearer is 
not profoundly stirred by the musical message of the com 
poser, or convinced as to the sincerity or plausibility of 
the plot. The intermezzi, the serenade, the love songs, and 
the final aria of Gennaro are the best moments of the op 


era, 

Amadeo Bossi’s reading of the role of Gennaro was a 
tonal delight from start to finish. He uses his naturally 
fresh and sympathetic voice with rare skill and sings w.th 
fine fervor. In his acting he was impassioned, resourceful 
and remarkably compelling. 
of the first rank. 

Carolina White’s Maliella is familiar and popular here, for 
it combines attractive personal appearance with splendid 
vocal art. She looked as beautiful as ever and exerted all 
the seductive coquetry and disturbing animal magnetism 
which the role of the conscienceless young woman calls for 
The White voice sounded unusually rich and warm and 
was employed with subtle knowledge of the requirements 
of bel canto as well as of variety in color and in mood 
presentation. 

Giovanni Polese played the part of the Neapolitan dandi- 
fied apache to perfection, and emphasized the grim brutality 
of the man hidden under the jaunty exterior. He sang his 
passages with sympathetic tone production and rare un 
derstanding. 

Louise Berat, a sophisticated and reliable operatic ex- 
pert always, did the part of Carmela in rouvtined and satis 
tying fashion. She knows how to project power and earn- 
estness into her vocal utterances. 

Campanini and his orchestra were a source of pure joy. 
The gifted leader presented the score in all its glitter and 
chart Of course, he could not impart to it the serious- 
ness which it does not possess. 

This was the final New York performance of the Chicago 
Opera Company for the present season. 


“Lohengrin,” February 25. 

Herbert Witherspoon’s Heinrich was a splendid per- 
formance last Wednesday, well conceived along histrioni-: 
lines, and sung with majestic and resonant tonal propu!l- 
sion. The Witherspoon diction and enunciation always 
have been models, and they showed their usual finish on 
the present occasion. 

Rudolf Berger's is a striking Lohengrin, combining the 
heroic, poetical and mystical elements desired by Wag- 
ner. The robust figure of the singer and his graceful 
bearing and appropriate gestures helped to establish the 
impressiveness and atistocracy of the character. Beautiful 
in song, too, was the Berger rendering. He made the most 
of every phrase and employed every legitimate vocal arti- 
fice to give light and shade to his interpretation. The 


He has grown into an artist 





text was voiced with exceptional intelligence and sym- 


pathy. In the narrative scene Berger scored a real 
triumph, 
Johanna Gadski’s Elsa had all its customary virtues. 


Margarete Ober carried off high honors for her vivid por 
trayal of the baneful Ortrud. She invested the part with 
force and fire 
and 


Her magnificent organ revealed sonority 


fine timbre, and she able to enhance her dra 
matic conception through her thorough control of voice 
and breath, 


Hermann 


was 


It was a magnificent feature of the evening 
Weil’s Telramund observed all the traditions 
of the role, and his acting in the “eviction scene” had in- 
cisiveness and realistic ardor. 

Others in the cast were Carl 
Burgstaller, Adolf Fuhrmann, 


Bayer 
Reiner, 


Schlegel, Julius 
Marcel 


Ludwiz 





RUDOLF LOHENGRIN 


BERGER AS 


Louise Cox, Rosina van Dyck, Veni Warwick and Adel 
Giordano, 

Excellent Alfred 
Hertz conducted with good musical intention and plenti 


was the singing of the chorus. 


ful result as to sound. 


“The Magic Flute,” February 27. 

“The Magic Flute” was given at the Metropolitan Opera 
House on Friday evening, February 27, with some changes 
in the cast. The role of Sarastro, which was previously 
taken by Carl Braun, was done by Herbert Witherspoon 
that of Tamino, which was taken before by Jacques | 
lus, was delivered by Carl Jérn, Messrs. Braun and Urlus 
having returned to Europe. The part of the Sprecher was 
taken by Hermann Weil in place of the regretted Putnam 
Griswold. 

A minor change was also the substitution of Louise Cox 
for Anna Case as the Second Boy. Mr. Witherspoon sang 
Sarastro with greath breadth of interpretation and beauty 
of tone, and made a fine appearance, well suited to this 
character. Frieda Hempel negotiated her principal aria 
as Queen of the Night with brilliancy and her coloratura 
was nearly perfect. As Tamino, Carl Jérn was extremely 
attractive both vocally and histrionically. His fine tenor 
carries well and is eminently suited to the Mozartian 
idiom. Albert Reiss was comic, and artistically, burlesque 
in the role of Monostatos. The work was conducted in 
a rather heavy manner by Alfred Hertz. 


“Gotterdiammerung,” February 28 (Matinee). 
“Gotterdammerung” was sung on Saturday afternoon, 
February 28, at the Metropolitan Opera House with some 
changes in the cast from the performance of last week. 
Mme. Gadski was the Briinnhilde instead of Mme. Frem- 
stad: Mme. Homer made her first appearance of the sea- 
son as Waltraute; and the role of Hagen, which was sung 


in previous performances by Carl Braun, was taken by 
Allen Hinckley, of the Philadelphia-Chicago Opera Com- 
pany. Rudolf Berger 
appeared again in his remarkable and inspiring interpreta- 


The rest of the cast was the same. 


tion of Siegfried, and Johanna Gadski was the Briinnhilde 
Allen Hinckley gave a fairly good rendering of Hagen 
Considering the fact that he took the part on short notice, 
the Gunther of Hermann Weil was an impressive imper- 


sonation and he sang the part with much beauty of tone 


The opera was finely performed. Alfred Hertz conducted 


*Girl of the Golden West,” February 28. 


musical setting to 


and unmelodious 
i 


dragged its 


Puccini's ineffective 
the Belasco 
through a 


melodrama monotonous Urse 


long Saturday evening, which was rendered 


bearable only by reason of Pasquale Amato and Dinh Gilly 


who gave the usual distinction to their familiar roles, and 


by Riccardo Martin, who for the first time essayed the 


part of Dick Johnson, customarily taken by Caruso. 


The Martin conception was virile, intense and convin 


ing. Looking extremely picturesque and dashing as the 


border handit, the young American singer gave the part 


many subtle touches which added to its realism and helped 


to make the dramatic part of the doings compelling. In 


voice he was splendidly disposed and sang with full rich 


giving of tone and large variety of emotional and color ex 


pression. The audience was quick to respond to the ar 
tist’s fine achievement, and the evening resolved itself in 
a veritable triumph for him. Emmy Destinn was t Min 
nic. Giogio Polacco nducted with admiral ytrenc 


and finish 
Mero at Metropolitan. 
Adolph 


the fifteenth Sunday night 


Under Rothmeyer’s direction th hestra a 
Metropolitan Opera H 
Weber's (Pperon wertur the common 


by Gille und Mey eer s eap r 


cert played 
fragments 
light Procession 


Lambert Murphy sang the Prize Song from “Meister 


singer and a “Boheme” aria, winning merited approbati 
for his refined vocal quality, his polished phrasing and his 
sympathetic deliv 

Margarete Ober, with opulent voice and impress voca 
art, sang a “Don Carlos” and “Samson and Delilal ia 
Her range is trul markable, and mak er a hig 
soprano wh uld ecasily sit ‘ " $ 
prano roles if she desired 

Pasquale Amato, in “Otello” and “Dinora! irias, wa 
given good opportunity to reveal t! tremendous 

f his singing apparatus and " with w 
he puts it in the serv t the must el t 

Yolanda Méré, the pianist, el appear an unfa 
mbar Gy major meerto by Tschaikow 1 work 
deep intrinsic import t her thoroughly interestin n 
ism made every moment of Vm Méro’s pe 
rare experience for those wh 1 stand t ties 
k yboard irt Th . Hu igarian t 18 - tren ni 
dous spirit and rhythm imp und as her n 
excepti nal volume and arm and her t t i 
ing brilliancy and rrectness t is easy xplain 
power to stir her audience to uncommon enthusiasm with 
such a weak composition as the one she played wi 
chestra. Later Mme. Méré did Liszt's A flat “Liebestraum 


ting the former wit! 


and second Hungarian rhapsody, inve 
I Magyar 


tonal sentiment anc h real 


1 the latter Apri 
ness and passion. The Méré fingers and wrists are astound 
ingly facile and accurate, and her playing the octaves 
chords and cadenzas roused idmiring mment \ 
though overwhelmed with flowers and recalled time after 


time, Mme. Méré refused to play an encore 
the listeners at th neert 


Among was Emil Oberhoff 


onductor of the Minneapolis Symphony Orchestra, wh 


braved the stormy night in order to hear the Metropolitan 
Opera House players It A tty that with th exception 


of the Weber work, the leader of e evening made up 


orchestral progran 


such a trivial 


CENTURY OPERA HOUSE. 


“Secret of Suzanne” and “Pagliacci,” One Week Beginning 
February 24. 


An excellent double bill was presented by the Century 


Opera Company during ihe past week, consisting of Wolf 


Ferrari's charming one act opera, “The Secret of Suzanne 
ete untess Gil in “The 


and Leoncavallo’s “Pagliacci The Ce 


Secret of Suzanne” was done alternately by Lois Ewell 


Beatrice |a 


ternately by Louis 


Palme, and Ivy Scott; and 


Kreidler and 


was played throughout the wee 


the Count Gil, a 
Thomas Chalmers; whil 
the role of the servant 
by Frank Phillips, 
but rather too burlesque 


who made the part sufficiently con 


Beatrice la Palme was delicious in the | 

Countess Gil, and she and Louis Kreidler played this one 
act farce together as well as any two actors on 
lar dramatic stage could have done, and yet allowed thei 
acting in no way to interfere with the musical side of the 
play, which Wolf-Ferrari has treated with tremendous 
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kill, giving the voices real melody where it is possible, 
1 spoken recitative where it is necessary. The English 
translation of this little sketch is, for the most part, good, 
ait! h it might be improved-upon in parts, and it was 
reatly enjoyed by the large audiences which crowded 
ouse throughout the week. 
in “Pagliacci,” the role of Nedda was taken alternately 
Lois Ewell, Ivy Scott, and Beatrice la Palme; Canio, 
Morgan Kingston and Orville Harrold, and Tonio by 
homas Chalmers and Louis Kreidler. This opera was 
in adequate performance. Indeed, it was musically 
lent, but the acting of it, especially on the part of 
horus, was rather stiff. * It is hardly necessary to say 
hat Beatrice la Palme sang and acted the part of Nedda 


accustomed brilliancy. She has long ago proved 


erst finished artist, both vocally and histrionically, 
vas particularly successful in this role. The two 
Morgan Kingston and Orville Harrold, were both 


in the role of Canio, and it would be difficult 

say which of the two sang the part better or acted it 

more power. Louis Kreidber made an effective Tonio. 

He has a natural genius for acting, and brought out the 
veanness of this character’s nature exceptionally well. 

Both the operas were conducted by Carlo Ni- 

sia, who did an especially good piece of work in the 

the t displaying the brightness of Wolf-Fer- 

7 music and the brilltancy of the orchestration, and 

Imirably supported the artists. 
Century Opera Sunday Concert. 

I idience at Sunday night’s concert at the Century 

ra House was not as large as it should have been, con- 

e very excellent program presented, but this 

is probably due to the inclement weather which pre 

Che feature of the evening was the performance 

Wolf-Ferarri’s “Secret of Suzanne,” which was given 

I idle satrice la Palme and Frank Phillips, 

ating their « eles nt performance of last week, a criti- 

1 of which will be found in another column. Carlo 

N i lucted this dainty opera with his accustomed 

succeeded in bringing out in full the beauties of 


kill and 
ire, much to the delight of the audience. Gustaf 
tenor voice was heard to splendid advan- 
non Credevi tu” from “Mignon” (Thomas), 
ing with splendid interpretation. 
| favorite with the audience at the Cen 
Orville Harrold. Mr, 
udid voice and sang with remarkable feeling and purity 
riiva Lagrima’ from “L’Elisir d’Amore” 


great sustaining power is particularly 


tu the tenor, Harrold was in 
ne “Una tu 
Lor etti) His 
this aria, in which he is heard to good ad- 
young Russian was 
“Romance,” in G major (Beetho- 
(Laub), being enthusiastically re- 
solo numbers consisted of “Madness 
“Manon Lescaut” (Puccini), sung by 
Alone” from “The Queen of Sheba” 
\lfred Kaufmann, and “Im Walde”’ (Ber- 
“Zueignung” (Richard Strauss), by Morton 
orchestral numbers were the “Sakkuntala” 
mark), waltzes from “Roasenkavalier’’ 
‘The Ride of the Valkyries” from “Die 
‘Hungarian March” from “The 
( Berlioz) 


tage ida Divinoff, a violinist, 


d in tw numbers, 
*olonaise” 
The thet 
( Me from 
Albert Parr; “She 
Gounod), by 
id 


ure (Gok 
Ri ird Strauss) 
(Wagner), and * 


Damnation of Faust” 


Sea Music. 





f fire and of night, 


t's glory lies thy might; 


y heave, ocean 
Red in the sunse 
Even the winds, the amorous winds that blow 
in the afterglow. 
sing in low tones to me, 
in the sea. 


88, expectant, pause 
sing the stars, 


sound that was, that is, 


wly heave, heaven's glowy on thy breast, 
t fold thy wings, love laden winds of the west; 
I the emerald wave, the crested wave that rears, 


mm j 


spellbound, ere she dissolves in tears. 


dancing waves, your secrets sing to me, 


very sound that was, that is, is in the sea. 
Grandly heave, ocean of opal, of fire, 
Sound diamond notes from the long lost Orpheus’s lyre; 
| seabird, even the fishes that swim, 


t lyre lives, lives with its broken string. 


rom its deep sea bed a note, a stray note, comes to me, 


, that is, is in the sea. 


London Outlook. 


ry sound that was 


This Sad Old Story. 
“If you could have choice,” asked the beautiiul 
“would you rather have luck or genius, Mr. Small- 


your 
naiden, 
witte : 
have always thought I'd prefer luck. But that’s the 
One always has to be satisfied wich 
‘—Chicago Record-Herald. 


way in this world. 


what is not one’s first choice.’ 





GRAND OPERA IN PHILADELPHIA. 


Melba Sings Mimi in “Boheme”—“Don Giovanni” Splendidly Produced—A New Opera Heard. 


METROPOLITAN OPERA HOUSE. 
“Don Giovanni,” February 21 (Matinee). 

Mozart's peerless opera was given a noteworthy presen- 
tation under the leadership of Cleofonte Campanini. One 
came prepared for the customary Ruffo ovations, but these 
in no way overshadowed the successes that accrued to 
Raisa, Zepilli and Scott. The role of the amorous Giovanni 
does not give the baritone the outlet for the enthusiasm 
that makes his performances in “Pagliacci” and “Rigoletto” 
unique. But his quieter presence is just as commanding, 
and his singing even smoother. He had to repeat the stir- 
ring drinking song as well as the serenade. His acting in 
the final scene was a particularly able bit of repression. 

His foil, Leporello, was done to perfection by Henri 
Scott. This artist says that Mephistopheles is his favorite 
role, but in none does he show his talents to better advan- 
tage than in this aping and yet devoted man servant of 
Giovanni. When he saves his master’s life with the horse 
pistols, when he masquerades as the Don himself, he is a 
joyful yet artistic buffoon. He had several chances to ex- 
hibit his rich lower tones. The vigor and ingenuity of his 
conception of the part make it first rate. In this connection 
Vittorio Trevisan should be complimented for his lively 
Massetto. He takes his beating well. 

Giorgini was Don Ottavio and earned considerable ap- 
plause for his excellent presentment. He wisely refrained 
from yielding to the audience's damand for an encore in 
the third act. Huberdeau had recovered sufficiently from 
the cold that prevented his singing in “Monna Vanna” to 
take with his usual sonority the lines allotted to the Statue. 
The Donna Anna was sung beautifully by Rosa Raisa. All 
that she does is done gracefully. Her voice has been 
praised in these columns before. It is marvelously large 
and clear. While improvements in her style wi!l be brought 
hy maturity the essentials are al! there. In the long aria 
of Act IIL she revealed the exquisite clarity of the high 
tones and she had many recalis. Carolina White was 
Donna Elvira. Her enactment measured fully up to the 
standard and was far above the average in appearance. 
The trios of the Conspirators were tasefully handled, and 
the sextet was applauded. 

The piano accompaniment to the recitatives was artistic- 
ally done. Alice Zepilli portrayed Zerlina piquantly. This 
artist has won many encomiums for her charming acting 
and altogether conscientious work. Though scheduled to 
appear in “Tosca” in the evening, she spared herself in no 
way to make Zerlina the vivacious coquette. The large 
audience appreciated her work. Praise must be bestowed 
on the stage director, Fernand Almanz, for putting on the 
thirteen scenes with celerity and care. 


“Tosca,” February 21 (Evening). 

The repetition of Puccini’s opera so soon after its 
presentation by the Metropolitan Opera Company invites 
comparison. That this should result favorably at all 
speaks volumes for the resources of the Chicago organiza- 
Polese’s portrayal of Scarpia is satisfactory in many 
respects. Alice Zeppilli's Tosca is dignified and spirited. 
Her acting reaches a very high level. Her voice, appar- 
ently untired by her labors of the afternoon as Zerlina, 
was as clear as ever. (She is scheduled for three operas 
next week. Is not this dangerous for a person who throws 
herself so whole heartedly into her work?) In the last 
act the love duet was splendidly done. Dalmores, a ro- 
mantic Mario in appearance, realized the possibilities of 
the letter scene through fine acting and nice vocalization. 

Nicolay’s Angelotti was well done as were the roles of 
Trevisan, Venturini, Fossetta, Preisch and Minnie Egener. 
The conductor-composer, Attilio Parelli, brought out the 
melodic beauties of the score and made the climaxes big. 
The workingman—mostly in full dress—took advantage 
of the “popular” prices and filled the house. 

“Cristoforo Colombo,” February 23. 

Franchetti’s new and worthy work was given a third 
hearing here on the Washington Birthday holiday. Four 
thousand souls crossed the Delaware, or adjacent streams, 
in a snowstorm of historic intensity to hear Titta Ruffo 
speak for the brave Admiral. His conception of the part 
is dignified, even entranced at times, as no doubt the old 
dreamer was. His voice has not chance for much dis- 
play as such. Nevertheless its color easily fits the scene 
and character, and the audience appreciated the fact. 
While one feels that Ruffo is best in roles that bristle with 
dramatic moments, the fact that he interprets the rather 
philosophic navigator se livingly proclaims a born actor. 

Easily second in interest was Rosa Raisa as Isabella 
D’Aragona. Her prayer within the chapel, ending in a 
note so clear and long that one forgot it, was produced by 
a human voice, was the best thing she did. Not all of 
her high pitched piety in the square was successful, but 
the aria must be very difficult. 


tion. 


Franchetti has twisted history to his taste in the per- 
sonality of Isabella. The true queen was a lady of large 
vigor, dashing {rom one part of the kingdom to another 
on mule back to adn inis.cr justice or raise an army. If 
the composer also had energized his hero a little the opera 
would be remembered nore as a drama and less as one 
very beautiful scene, preceded by an explanation and suc- 
ceeded by a demise. The music improves with acquaint- 
ance, but mostly lies on the hither side of the line separ- 
ating talent and genius. 

The remaining roles were more or less conventional 
creations that received adequate characterization at the 
hands of Bacci, Huberdeau, Federici, Warnery, Venturini, 
Ruby Heyl, Scott, Errolle, Fossetta, Preisch and Nicolay, 
good artists all. 

Bassi and Huberdeau have most of the work, particu- 


‘larly Bassi, whose well seasoned voice was at its best. 


The chorus sang well, with one slight exception, and added 
to the evening’s enjoyment. Campanini conducted splen- 
didly. 

It took thirty-five minutes to set up and thirty-five more 
to take down the good ship Santa Maria, but the scene 
was so poetic that one did not begrudge the time. 


“Manon,” February 25. 

The first repeat of the present session (which shows the 
management's wealth of resource), enabled Mary Garden 
and Muratore to make their farewell appearance a long and 
continuous triumph. Charlier conducted. 

In summing up the impressions from Mary Garden's 
many appearances one feels that her acting is as individual 
and forceful as ever and her voice is better than heretofore. 
As a critic said years ago, “with her foundational qualities 
plus training she should be able to sing a great deal bet- 
ter.” Thanks to her strength, her enormous will power 
and an enthusiastic teacher in Paris, with whom she con- 
tinues her studies whenever she is there, her voice is de- 
veloping steadily. 

The tenor had to repeat his more obvious arias, but in 
the concerted work also he was as true to key, as clear in 
enunciation and as richly refined in tone. No recalls were 
more earnestly demanded than his, while the other roles 
are more limited in opportunity they were done well. 

Edmond Warnery was applauded for his impersonation 
of Guillot. Crabbe’s De Bretigny was nicely sung and 
Helen Warrum, Ruby Heyl and Minnie Egener sang well 
in the quartet with Manon. Louise Berat was the same 
careful servant. Huberdeau was a good Comte des Grieux. 
DeKeyser, Dufranne, Defrere, Meyer Demortier and Con- 
tesso completed the cast. 


“Boheme,” February 26 (Evening). 

With Melba singing Mimi, the role in which she made 
her American debut, the performance of Puccini’s opera 
had an eclat that warranted the big audience. And 
Amadeo Bassi, the Rodolfo, should be mentioned, if not in 
the same breath, in the very next. His voice had the lus- 
tre of beaten gold and hers held enough of light and sweet- 
ness to keep people quiet for fear of missing a cadence 
where lesser stars would have been applauded. Both were 
recalled repeatedly and the prima donna could scarely carry 
all the flowers. The magnetic influence of work done with 
such great art was felt by most of the cast. Daddi was as 
humorous as ever as Benoit. Frederic’s voice warmed a 
little in the general glow. Polese forgot that he had sung 
in two operas already that afternoon and unbent as Mar- 
cel, the artist. Venturini is always likable and did well as 
Parpignol and Huberdeau and Trevisan were Colline and 
Alcindoro respectively, 

Alice Zeppilli’s vivaciousness as Musetta seemed not ex- 
treme. She certainly succeeded in attracting attention and 
her suddenly acquired tight shoe was very amusingly done. 
In the last act her repose was excellently assumed. Fran- 
zini and Preisch were included in the cast. 

Campanini’s studied care for nuance and contrast made 
the orchestral accompaniment vital without being too loud. 
The success of the evening seems due to many causes, but 
the great fact of Melba’s “grand style” stands out, in com- 
pany with the great pleasure Bassi afforded. 

“Cassandra” and “A Lover's Quarrel,” February 26 
(Matinee). 

“Cassandra” and “A Lovers’ Quarrel” are reviewed in the 
editorial section of the Mustcat Courter. The cheery one 
act opera by Attilio Parelli “A Lovers’ Quarrel,” followed 
the work by Gnecchi and contrasted with it in every way. 

Alice _Zeppilli was Rosaura, capable and coquettish. 


The 
often described. + cies ana and ends up happily 
without much tax upon the hearer. M 
with precision and was included in the recalls. 
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GRAND OPERA IN BOSTON. 


“Don Giovanni” Put On for First Time This Season—Mary Garden Indisposed—Return of Felix 


Weingartner, Mme. Weingartner, Giovanni Zenatello and 
Maria Gay—Notable Performances. 


BOSTON OPERA HOUSE. 
“Madama Butterfly,” February 20 (Matinee). 

This performance, with Maggie Teyte as Cio-Cio-San, 
was shifted from the evening to the matinee when it was 
learned that the performance of Massenet’s “Manon” orig- 
inally scheduled would have to be abandoned on account 
of Mary Garden’s illness. Though many regretted this 
mishap, especially since it deprived them of seeing Lucien 
Muratore in one of his best liked roles, that of Des Grieux, 
it was realized that it was one of those unforeseen acci- 
dents which occur occasionally in the best regulated oper- 
atic menage. 

Maggie Teyte’s voice, as Butterfly, did not do justice to 
the music. It was in the portrayal of the character of 
the little geisha, however, that Miss Teyte chiefly failed. 
Her conception was spoiled by an all pervading serious- 
ness, a sobriety, even a coldness, which was far from the 
girlish lightness, emotional responsiveness and later poig- 
nant pathos of the little heroine of this opera. The qual- 
ity of sympathetic response and pity almost always 
aroused by impersonators of this role was not felt in the 
least. And so the whole tale of the opera fell flat and 
colorless, nor were there any signs of the customary tears 
at Butterfly’s tragic end. Indeed it seemed all in the day's 
work and quite as a matter of course. 

One pleasurable feature of this performance was Leon 
Laffitte’s splendid singing as Pinkerton. He made the 
young lieutenant a plausible figure to the eye and endowed 
him further with the virtues of musical taste combined 
with fine natural tenor tones. Another pleasurable fea- 
ture was the orchestra, which, under Mr. Moranzoni, not 
only brought out but enhanced every beauty, both obvious 
and concealed, in this well known score. Suzuki, played 
by Mme. Swartz-Morse, and Sharpless, by Ramon Blan- 
chart, were familiar impersonations; likewise the Goro of 
Pini-Corsi. Elizabeth Reeside was a new Kate Pinkerton. 


“Don Giovanni,” February 20. 

For the first time this season and with an “all star” cast 
Mozart's always youthful and vivacious opera, sparkling 
with life, genuine wholesome comedy and many charming 
melodies, was given before a large and evidently much 
pleased assemblage. With few exceptions it was the same 
cast as that which took part in last season's performances. 

Again Don Giovanni was sung by Vanni Marcoux, who 
last year, by his masterful impersonation, brought down 
the house and incidentally also the curtain on his head, 
inflicting a serious scalp wound. This year there was 10 
stch unfortunate ending to mar his superb impersonation 
and authoritative singing of the role. His Don is a 
wholly illusive figure, graceful, fascinating, daring, a con- 
queror of women to the life. Careful study and an apti- 
tude to throw himself body and soul into the various 
characters he endeavors to portray are among the chief 
qualities of this great artist; no wonder, then, that his 
impersonations are so completely finished as to leave room 
only for admiration and praise. 

Emmy Destinn and Elizabeth Amsden repeated their 
performances of last year as Donna Anna and Donna 
Elvira, respectively. The Zerlina was Maggie Teyte. 

Paolo Ludikar’s Leporello is one of the best we have 
been given to enjoy and his intelligent conception of this 
difficult role as well as his singing left little to he desire1- 
To Mr. Tanlango was allotted the usually commonplace 
role of Don Ottavio, and he deserves much credit for 
having succeeded in making it actually interesting; his 
sweet lyric tenor is well suited to Mozart's style of musi-. 
Mr. Tavecchia sang and played Musetto in the buffo style 
and was very amusing and clear throughout. Mr. Mar- 
dones was a sonorous and imposing commendatore An- 
dre Caplet conducted with much finesse and taste and w th 
due appreciation for the delicate beauties of this immorial 
score. 


“Tosca,” February 21 (Evening). 

In place of “Madama Butterfly,” which was given in the 
afternoon, owing to the indisposition of Mary Garden, 
“Tosca” was substituted at the eleventh hour, the first 
time a change of this kind has been made necessary this 
season; it was given at popular prices, and there was a 
very large audience present. For this first time in Boston, 
Elizabeth Amsden essayed the part of Tosca, and though 
clinging for the greater part of her impersonation to the 
traditions of the role, she showed unmistakable gifts as 
an emotional actress, being tender or Passionate or in- 
tensely dramatic, as occasion demanded. Vocally also she 
was at her best, the music lying well within her range and 
powers, and she sang with much beauty of tone and ardor; 


“Vissi D’Arte” has seldom been done better here. One 
of the greatest tributes to her dramatic action was the 
spontaneous round of applause she received from the gal- 
leries when she stabbed the villain, we mean Scarpia, an 
incident worthy of record in these columns, because it is 
rather unusual at the Boston Opera House. 

Henry Danges took the part of Scarpia and gave an 
excellent account of himself, both vocally and histrionic- 
ally. His Chief of Police was less brutal than others 
we have seen, but none the less sinister and effective 
Vincenzo Tanlango was Cavaradossi, and, though he de- 
serves credit for his portrayal of the part, it cannot be 
denied that his voice is not as yet ripe and strong enough 
to meet the requirements of this music; too often was he 
compelled to force his tones. Other parts were in familiar 
hands. Mr. Maranzoni conducted and to his efforts and 





Pnoto by Ruttenberg, Boston Opera Company 
VANNI MARCOLUX, 
As Archibaldo in “The Love of the Three Kings.’ 


hard work, we owe a performance that ran remarkably 
smooth, when taking that, 
the sudden change of operas, the principals sang without 
rehearsal. 


Sunday Evening Concert, February 22. 


Maggie Teyte was heard at the Sunday concert 
“Ariettes Oubliées,” by “Ma chevelure,” by the 
same composer; Zandonai; “Moonlight 
Song” and “An Open Secret,” both by Cadman, and “The 
Little Gray Home in the West.” 

Henri Danges, the young French baritone, proved him- 
self to be a fine “diseur” as well as a finished singer by his 
beautiful rendition of “Vision Fugitive,” from Massenet’s 
“Herodiade”; Mephisto’s serenade, from Berlioz’s “Dam- 
nation de Faust,” and finally, as an encore, the delightful 
Tanlango contributed a group 


into consideration owing to 


in two 
Debussy ; 
“Serenata,” by 


berceuse of Mozart. Mr 
of new songs by Tosti, adding as an encore, amidst much 
applause, the famous “Donna e Mobile,” from “Rigoletto.” 

P. Henrotte, concertmaster of the orchestra, played the 
concerto by Mendelssohn and played it very well indeed, 
with much feeling, expression and excellent technic. He 
added two smaller pieces with piano accompaniment, name- 
ly “En Bateau,” by Debussy, and the “Fantaisie Im- 
promptu,” by Pierné. In his accompaniment of the con 
certo Charles Strony was duly restrained. The orchestra 
numbers were Weber's “Jubel” overture and the suite No 
2 from Bizet’s “Arlesienne.” The concert ended by the 
quartet from “La Boheme,” with Mmes. Teyte and Berisa 
and Messrs. Tanlango and Danges. 


“Monna Vanna,” February 23. 


After an interval of many weeks “Monna Vanna.” which 
received its American premiere in this city, was performed 
for the third time this season before a very large gather- 
ing and with the same admirable singers. Much has been 
written in these columns either in praise or criticism of 
Fevrier’s musical setting to Maeterlinck’s poetic drama, 
after the local and now the Chicago and New York pre- 


mieres ; still and in spite of the general weakness of the 
score, there are many very beautiful moments especially in 
the second act, and the performance as a whole aroused 
much enthusiastic applause. Vanni Marcoux repeated his 
truly remarkable impersonation of Guido and confirmed 
the best that has been said and resaid of his wonderful 
versatility as an actor, his perfect diction and beautifu? 
singing. As in his other roles, he succeeds in creating and 
maintaining the illusion that he is not portraying certain 
characters but actually living their lives, and this is the 
greatest achievement an actor and a singer may aspire to 
The audience was quick in realizing this and Marcoux was 
obliged to respond to several personal curtain calls, 

Mary Garden, apparently recovered from her recent in- 
disposition, again was the admirable actress who has se- 
cured for herself a place wholly unique on the operatic 
stage. She sang the music in her own peculiar and no 
too pleasant style but, by the manner in which her por- 
trayal of Vanna was received, it can be said that her audi- 
liked it 
Prinzivalle, was in the best of voice and sang with great 
His aria, “Elle est 


ence whatever the style. Lucien Muratore, as 
assurance, brilliancy and robustness 
a moi,” could not be rendered with more fougue, passion 
It is, by the 
Ludikar 


again was cast and well cast as Marco, singing and playing 


and enthusiasm and he was much applauded 
way, one of the brightest spots of the score. Mr 


the part with his accustomed intelligence, reserve and taste 
Others in this memorable cast Mme. Swartz-Morse, 
who took the male part of Vedio, and Taddeo Wronski 


were 


in the small but important role of Trivulsio 


Andre Caplet gave as usual a very competent and au 


thoritative reading of the score and Mr. Urban’'s beautiful 


settings were again greatly admired 


“Trovatore,” February 25. 


To celebrate the return to Boston, for the balance of 


the season, of Maria Gay and Giovanni Zenatello, another 


performance of this well worn opera was given, and doubt 


less attracted by these singers a good sized audience was 
on hand. Maria Gay's voice is one of great beauty and 
purity, and her deep chest tones were richer and fuller 


As a dramatic singer, she also compelled un 
Miss 


Zenatello sang his musik 


than ever 


stinted praise. Amsden also was in excellent voice 


with his well known beauty and 


clarity of tone and was enthusiastically received, as was 


also his wife, Mme. Gay. Both showed signs of their re 


cent bereavement and the audience in turn showed their 


singers, who are and well de 


Mario 


Vocally, his pertormance 


sympathy to these great 


served favorites here Ancona sang intelligently 


and acted capably was one of 


the best features of the evening. Mr. Moransoni con 


ducted 


“Otello,” February 27. 


“Otello,” Verdi's most serious effort along modern lines, 


was given its first performance this season, featuring the 


welcome return of Lucille Weingartner as Desdemona and 


of Felix Weingartner at the conductor's desk. Giovanni 
Antomo Scotti re 


With 


artists in the principal roles, one of the finest performances 


Zenatello again sang the title role and 


peated his famous impersonation of lago such 


of “Otello” was assured and this indeed proved to be the 
case. Therefore there should have been a capacity audi 


ence; as it was it was only of fair size, and though thor 


oughly appreciative and at times vociferously so, it must 
have proven a distinct disappointment to Henry Russell 


and his associates, who work hard to give this city the best 
talent available and a most varied repertoire and to main 
tain the high standards they have set 

Mme 


under her control in the first act, has 


Weingartner’s fine voice, though not entirely 


seldom been heard 


here to better advantage; indeed it has further improved 


and matured since last Her acting and facial ex 


pression aiso were above the 


season 
ordinary 

Zenatello’s Otello has already justly won admiration and 
praise in this city and these columns and, in fact, it is safe 


to state that he has made the part his own here. Never 
however, has he played it with more intelligence, discrim 
ination and virility and never was the fight of his love and 
lago infilters into 


jealoucy, and the cres 


faith in Desdemona against the posen 
his heart, most terrible of them all 
cendo of his battered feelings up to the tragic climax more 


skilfully His 


like, and powerful and in the more tender passages, flow 


shown admirable voice, ringing, trumpei 


ing warmly like rich old wine, stood by him and was the 
other pleasing feature of his impersonation 

Mr. Scotti portrayed the fiendish and malicious lago 
Elvira Leveroni, a pleasing and youthful Emilia, wa 
most satisfactory both by her presentation and singing of 
Me sears 


Mardones and Pulcini 


the role: others in the excellent cast were Pini 
Corsi as Cassio, Fusco 
Of the conducting of Felix Weingartner, 


When it is considered that he had 


too much car 
not be said in praise 
arrived in the city only the day before the performance 
the result is all the more sensational and remarkable; only 


(Continued on page 64.) 
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CHICAGOANS HEAR 
MINNEAPOLIS PLAYERS. 


Orchestra from the " (Neatienes Delights Large 
Audience —Flonzaley Quartet Repeats Schon- 
berg Work—Apollo Club Sings “The 
Music Makers” by Elgar—Mendels- 
sohn Club’s Second Concert— 
General Items of Cur- 
rent Interest. 





on, February 22, Washington’s birth- 


aitert 


ited at Orchestra Hall by the coming of 
Orchestra, which played to a large gath- 
rd annual visit to Chicago. Emil Ober- 

n prog! making, chose most interest- 

s concert here. The program was made 

to “Oberon,” Brahms’ second symphony, 
Reger (which was a novelty to Chi- 
Sibelius “Finlandia.” Julia Claussen was 
heard in arias from Hallstroem’s opera, 

the Mountain King,” and in a group of three 
Minneapolis may well be proud of its 
and players, as on this occasion they 

iad ever done here. The “Ober- 

played with enthusiasm and the climaxes 

n magnitude [his number as well as 

| phor wa ead by the conductor 
The inhon ve real backbone of the 
in nteresting and sch larly reading. 
ayers so well trained that his 
wierstood by the men and the effects 

1 greatly improved organiza- 


verhoffer wanted also to bring with 
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him a novelty and for the first time in Chicago the Reger 
“Ballet Suite” was presented. The suite is divided into 
five little numbers, “Columbine,” “Harlequin,” “Pierrot and 
Pierrette” and “Valse d’Amour,” the last named selection 
being so well received that it had to be repeated. As to 
the composition itself, it was most interesting. It is built 
upon the lines of the modern French ideals and some of 
the passages could have been written by Debussy and 
Charpentier, with the exception of the “Valse d'Amour,” 
built upon Vienesse waltz music. 

In the “Pierrot and Pierrette,” Cornelius van Vliet, the 
distinguished cellist of the Minneapolis Orchestra, was 
given an opportunity of being heard in solo playing and 
his work called for the highest praise. He was much ap- 
plauded and had to bow acknowledgment to long and well 
merited plaudits, 
the distinguished contralto of the Chi- 
cago Grand Opera Company, sang her selections admirably 
and was compelled to give several encores. She was in 
glorious voice and shared in the triumph of the afternoon. 
Emil Oberhoffer deserves credit not only for the magical 
manner in which he conducted his orchestra to victory, 
but also for the most artistic accompaniment furnished the 
singer and he.was the bright star of the day. The in- 
vasion of the Northwest orchestra again was one of the 
main attractions of the present season. 


Mme. Claussen, 


FLonzaLeys Repeat SCHONBERG QUARTET. 


Sunday afternoon, February 22, at the Fine Arts Theatre, 
the Flonzaley Quartet repeated the Schénberg D minor 
quartet and added the Mozart quartet and one by Haydn. 
They again won the admiration of a large and enthusiastic 
audience, 

Marte Kryt ann Ruts Ray Give Recrrat, 


Marie Kryl, pianist, and Ruth Ray, violinist; were heard 
in a joint recital at the Fine Arts Theatre last Monday 
evening, February 23. Miss Kryl has been heard in Chi- 
cago on several occasions and though yet a mere child, she 
plays with the virility of a grown person and won well 
deserved applause after her rendition of the Tschaikowsky 
B flat ‘minor concerto, the only number heard by this re- 
viewer. 

Miss Ray also has been heard often here and she, too; is 
yet a very young lady. On previous occasions her playing 
called for the highest praise_and on this instance she again 
deepened the favorable opinion formulated and came in 
for a large share’ of the success Of the evening. Both 
young ladies are pupils at the American Conservatory. 
Miss Kryl is from the class of Heniot Levy and Miss Ray 
from Herbert Butler’s class. 


Hosprrat. Benerrr aT Orcuestra Hate. 


At the benefit concert given by the Woman’s Auxiliary 


of the maternity and children’s department of the Post 
Graduate Hospital, !ast Tuesday evening, February 24, 
Mme. Julia Claussen was the brilliant star of the affair 
and won an overwhelming success. The house was prac- 
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tically filled and the concert proved a success, both artisti- 
cally and financially. 


Freperick Preston SearcH’s ENGAGEMENTS. 


Last Tuesday evening Frederick Preston Search played 
in Winona, Minn., and Wednesday evening at St. John’s 
University, St. Cloud, Minn. Thursday he gave a recital 
in Fargo, N. D., and will play next Tuesday in Aberdeen, 
Wash. Mr. Search is en route to Portland, Ore., where he 
will appear during the latter part of the week. 

CHamBer Music Concert at Krmpatv Hatt, 

Saturday afternoon, February 28, a program of chamber 
music was given by Mr. and Mrs. Herbert Butler and 
Robert Ambrosius. The program was given under the 
auspices of ‘the American Conservatory and took place at 
Kimbal! Hall. Mr. and Mrs. Butler were heard in the 
suite for violin and piano by Sinding and Mrs. Butler, 
pianist, played the Liszt Sposalizio from “Annees de Peler- 
inage” and the “Schulz-Evler’s Arabesque on “Blue 
Danube Waltzes” and with the assistance of Mr. Butler, 
violinist, and Mr. Ambrosius, she performed the Tschai- 
kowsky Trio for piano, violin and cello. 

Hanna Butter’s Strupro Tea. 

Hanna Butler and Grace Hickox gave a studio tea on 
Saturday afternoon, February 21. Genevieve Barry, Mary 
Harris and Otis Adams sang. Speaking about Mrs. But- 
ler, one of her pupils, Mrs. C. G. Alexander, of Highland 
Park, appeared as Josephine in the production of “Pina- 
fore” at Ravinia Park, Saturday, February 21. Mrs. But- 
ler, who has returned from a successful recital in Dubuque, 
will be heard before the Cuttine Club of Rock Island, on 
Tuesday, March 3. 

AGAIN THE One Per Cenr. 

In the Chicago Tribune “Line O’ Type or Two” Column 
the following item appeared on date of February 20: 

“The general manager of the Telephone Company ac- 
knowledges that the service is not only 99 per cent. effi- 
cient, thus officially contradicting the prevailing notion that 
the service is perfect. When, in taking down the receiver, 
you hear the flutter of wings and the soft twanging of 
harps, you will know that the one per cent. of inefficiency 
has been overcome.” 

Crarence Eppy Grves Orcan RecirAat. 

Clarence Eddy gave an organ concert at the North Shore 
Congregational Church last Thursday evening, February 
26. 
LEONORA 


ALLEN ENGAGED AS SoLorst oN MINNEAPOLIS 


Orcuestra Tour. 

Leonora Allen, who has been in great demand this sea- 
on, appearing with the leading clubs in the country and 
again last week singing the soprano role in Dvorak’s 
“Stabat Mater” with the Apollo Club of Chicago, has been 
engaged as soprano soloist on the Spring tour of the Minn- 
eapolis Orchestra, Emil Oberhoffer, conductor. 

American Conservatory Nores. 

Saturday, March 7, a recital will be given by advanced 
piano pupils of Earl Blair, May Doelling and voice pupils 
of Mme. Ragna Linne at Kimball Hall. 

Wednesday afternoon, March 11, Eric DeLamarter will 
give a lecture on the “Russian Art Song,” with vocal illus- 
trations by Mrs, DeLamarter in the Assembly Room of the 
American Conservatory. 

Heniot Levy will give a piano recital at the Fine Arts 
Theatre on Monday evening, March 0. 

F. Wicut NeuMANN ANNOUNCEMENTS. 

Mme. Schumann-Heink will make her only Chicago ap- 
pearance in song recital at Orchestra Hall under the direc- 
tion of F. Wight Neumann, Sunday afternoon, March 15. 

Leon Sametini, violinist, and Rudolph Reuter, pianist, 
will give a joint recital Sunday afternoon, March 15, at 
the Studebaker. 

Mischa Elman has been re-engaged by F. Wight Neu- 
mann for another recital to take place Sunday afternoon, 
March 8, at the Studebaker. 

Moe. Bioomrtetp Zetster’s ANNUAL Recrrat. 

Fannie Bloomfield Zeisler gave her annual piano recital 
before a large gathering at the Studebaker Theatre under 
the management of F. Wight Neumann, on Sunday after- 
noon. In honor of two recently deceased pianists and 
composers, Mme. Zeisler, among other things, played a 
romance by Emil Liebling and Pugno’s “Serenade to the 
Moon.” 

Apvotto Crus 1x "Tue Music Makers.” 

Last Monday evening, February 23, the Apollo Musical 
Club, under the direction of its conductor, Harrison M. 
Wild, presented for the first time in this part of the coun- 
try “The Music Makers,” by Elgar, which was followed 
by “Stabat Mater,” by Dvorak. The program annotator in- 
forms us that ““The Music Makers’ is a marvelous inter- 
pretation of poetic moods. An ode by Arthur O’Shaugh- 
nessy, describing the place and influence of the musician, 
is translated by Edgar into musical phraseology, with 
more of melody than is found in much of his work, and 
with a breadth and majesty of diction which show real 
insviration.” This reviewer, however, does not share the 


annotator’s enthusiasm and finds that the composer of 
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“The Music Makers” is rather a musical mathematician 
deprived of inspiration. The work is very difficult, yet the 
intricacies were surmounted with great ease by this sp!en 
did body of singers called the Apollo Club of Chicago, and 
they gave of their best under the direction of Harrison 
Wild. The weak departments, namely, contralto and tenor, 
have been reinforced, or the good training bears fruit, as 
the results obtained from those two departments were of 
the same high standard or perfection as that recorded in 
the past for the bassos and sopranos. 

This Chicago Choral Society has seldom been heard to 
better advantage. The chorus and its director well backed 
by excellent accompaniments from the Chicago Symphony 
Orchestra, constituted the real enjoyment of the evening. 

In “The Music Makers” the only solos are taken up by 
the contralto, this part being entrusted to Mildred Potter, 
who sang very well the music allotted to her voice and she 
} 


even strengthened the good impression first produced by 


her solos in “Stabat Mater.” In the last named piece th 

chorus again was the main factor, though the soloists gave 

their little bits well. 

of Leonora Allen, who, on this occasion, made her debut 

with our local organization. Miss 

sympathetic, well placed and schooled. Her voice sounded 
She was beautifully gowned; she was 


Especially praiseworthy was the work 
Allen’s voice is sweet 


fresh and young 
regal to the eye. 
very moderate 
the quartet. Edgar Nelson presided at the organ and even 
though he appeared tired and had to leave his desk to 
recline in an easy chair during most of “Stabat Mater,” 


George Harris, Jr., tenor, scored only a 


success. Gustav Holmquist rounded up 


he, as ever, gave a good account of himself 

The Apollo Club can well be pleased with the success 
f its production and great credit is due not only to Mr. 
Wild, but also to Carl Kinsey. Mr. Wild brought forth 
an excellent organization and Mr. Kinsey nearly packed 
Orchestra Hall and this, too, in one of the worst blizzards 
over experienced in the Windy City 


Seconpn Concert oF MENDELSSOHN CLUR. 


The second concert by the Chicago Mendelssohn Club 
attracted a large audience to Orchestra Hall on Thursday 
evening, February 19. Among the numbers heard were 
the “Vast Unnumbered Throngs,” 
late Emil Liebling; Cadman’s “Undine”; Hammond's “The 
Liberty Bell”; Cornelius’ “In the Midst of Life.” The 
chorus, under the direction of its able conductor, Harrison 
M. Wild, sang well. Mabel Sharp Herdien, the soloist of 
the night, won much success by her rendition of D’Albert’s 
“Medieval Hymn to Venus” and in groups of 
Sinding, Foerster, Gretchaninow, Rogers, Carpenter, Camp- 
bell-Tipton and in the solo part of the Bach-Gounod “Ave 
Maria.” Mrs. Herdien’s work has been reviewed so often 
in these columns that it is only necessary to add here that 


sung in memory of the 


songs by 


she sustained her reputation as a brilliant soprano and once 
more won the full approval of both public and press 


ALEXANDER ZUKOWSKY Pupi_s HEarp. 


Last Monday evening, February 24, at the Chicago Little 
Theatre, in the Fine Arts Building, violin pupils of Alex- 
ander Zukowsky were heard in recital. Samuel Reis played 
the Godard berceuse from “Jocelyn” and De Beriot’s “Air 
Varie” No. 6; Israel Berger was heard in the “Kreutzer” 
concerto; Lawrence Levy played the Rode concerto No. 6, 
ard Rubin Davis performed the allegro of the Viotti con- 
certo No. 2. 
ing and proved a credit to the class of 
kowsky. 


Each pupil showed the result of good train- 
Alexander Zu- 


Mary Linpvsay-Ottver Active. 


Mary Lindsay-Oliver, the well known pianist of Moline, 
Ill., has engaged Lucille Stevenson, soprano, and Gordon 
Campbell, accompanist to give a recital in her sudio next 
Monday evening. As Miss Oliver office, 
“This will draw a select musical audience here, as I don’t 


informed this 


seat many more than one hundred, but things are always 
most success{ul musically because of the right atmosphere 
of the studio surroundings. I believe strongly that music, 
like a sensitive plant, needs the right air to breathe in and 
you cannot put the finest vibrations in unsympathetic and 
inappropriate surroundirgs—hence my reason for not run- 
ning any more concerts on a larger scale until Moline owns 
an adequate concert hall.” 

Speaking of Miss Oliver, she played at a recent meeting 
f the Moline Musical Club, which was held in her studio, 
and she performed the Tschaikowsky concerto in B minor, 
the orchestral parts being played on the second piano by 
Viclet Nordquist, a brilliant pupil who has been with Miss 
Oliver for the last six years and is just now beginning to 
be her assistant. 

Cuicaco Notes 


Ilse Niemack, who made such a deep impression at her 
recent recital in the Fine Arts Theatre, has enrolled as a 
pupil of the Chicago Musical College and is now studying 
under the direction of Leon Sametini. Miss Niemack will 
Sametini and will be heard 
in recital again before the close of the season. The Chi- 
cago Musical College may well be pleased to have Miss 
Niemack as one of its pupils; 


continue her work under Mr 


likewise, the young violinist 


may well be satisfied to have been placed under the guid- 
ance of Leon Sametini. 

Last Tuesday evening, February 24, the sixth faculty re- 
cital of the Northwestern University School of Music of 
Evanston brought forth Margarete Cameron, pianist, and 
Grant-Schaefer 
Miss 


trom the pen of the 


Hedwig Brennemann, soprano. George A. 
Among other 


Brennemann sang “My Song of You,” 


played the accompaniments songs 
well known composer, Louis Victor Saar, of Cincinnati 
Bertha Mandelbaum, pianist, will be the soloist at the 
eighteenth orchestral concert to be given Sunday evening 
March 1, at S 





i Temple. She will play the concerto No 





1, B flat minor, by Tschaikowsky, and a group of selec 
tions. The orchestra, under the direction of Arthur Dun- 

um, will play selections by Auber, Delibes, Doppler, 
Helmesberger, Haydn and Tschaikowsky Mr. Dunham 
will play an organ solo 

Mathilde Heuc gave a song recital Saturday after 
noon, February 28, in the Sherwood Music School studio 
Miss Heuchling was assisted by Irene Peterson, accom 

annist 

















Edna Gunnar Peterson, Pianist 


Engaged for Spnng tour, St. Paul Symphony 
Orchestra. 
Mason & Hamlin Piano Used 


Rose Lutiger Gannon, Contralto 
Appeared with Apollo Club, Chicago, for 


seven consecutive times in the “Messiah.” 


Mrs. Hanna Butler, Soprano 
Engaged to sing the “Creation” with St. 
Louis Symphony Orchestra in Peoria. 

Mr. Albert Borrolf, Bass-Cantante 
Engaged for tour to Pacific Coast in Feb- 
ruary. 

Mr. Albert Lindquest, Swedish-American Tenor 
Soloist with Minneapolis Symphony Orches- 
tra December 7th, immediately engaged for 


the National Swedish Saengerfest. 
Clara Williams, Soprano 


for twenty festivals with St. Paul 
Sym Orchestra. 
The Beethoven Trio 
Otto Roehrborn, Violinist; Carl Brueckner, 


Cellist; M. Jennette Loudon, Pianist, 
on tour from April 27th to May 26th. 


The Metropolitan Grand Opera Quartetie 
Just back from successful tour of the Southwest 


Exclusive management: 


GERTRUDE V. O’HANLON 
Cable Building, Chicago, Il. 














LATE CINCINNATI NEWS. 


February 


Cincinnati, Ol 


The “Star Spangled Banner,” in hi 


nor of Washington's 
Birthday, was the introduction to the fifth popular concer 
by the Symphony Orchestra, Dr. Kunwald, conductor, at 
Music Hall, February 22 


program, the national anthem met with a ready response 


Although not down on the 


and the opening bars brought the immense audience to 


feet At the conclusion, applause swept the vast aud 
torium, testifying to the popular appreciation of this grace 
ful act of courtesy on the part of the conductor. Tscha 

Ober 


kowsky’s “March Solennelle,” the Weber overture 


1 


m,” a viola solo, “Maggioletta,” by Hubay, played in an 


extremely artistic manner by Jacob Tushinsky, first viola 
of the orchestra, and Handel’s Concerto Grosso No. 6 with 
Kunwald 


the first half of the program, 


classical 


basso continuo, with Dr at the piano, made up 
vhich was varied enoug! 


suit every taste, T p ypular Dr. Kunwald, rt w 


be remembered, appeared as soloist in the regular series 
of symphony concerts last year, playing the piano part 
this Concerto Grosso as well as directing the orchestra 


His performance at the popular concert Sunday was equal 


ly interesting and infused with his accustomed vigor 


In the second half of the concert Emil Heermann played 








with much tonal beauty the incidental solo in “Gondoliera 
Victor Saar 


were enthusiastically ip- 


a pretty. melodious composition by Louis 
Both the composer and 
plauded. The Dvorak 
“Danse Macabre.” and a Strauss 


‘rounded out the program, which was distinguished by very 


olinist 
verture “Carnival,” Saint-Saens’ 


waltz “In's Centrum,” 





fine work on the part of the orchestra, the sonority of tone 
and perfection of ensemble being especially noteworthy 


SympHony Season May Be Exrenpep 


It is highly probable that the Symphony Orchestra’s sea 


son, consisting of twelve pairs of symphonies and eigh: 


Popular concerts will be extended next season to sixteen 


r eighteen pairs. This plan is being considered in order 


to give the orchestra players a longer season. Both Ch 


igo and Philadelphia have a longer symphony season than 


Cincinnati 


Conductor Erns Kunwald’s ntract which was 


tor two years, expires at the close of this season 


mit tt is confidently expected that he will be offered a 
ive year contract The affairs of the orchestra are in a 
very flourishing condition, the guarantee fund for anot! 


period has been subscribed, and the concerts both this yea: 


and last have been exceptionally “well attended The 
Pops,” increased this year by tw additional concerts 
ave been sold ut long before each mecert, in tact 

these concerts were started at the same time as the regular 


season, mstead of much later as at 














present, they would be 
equally successful, the public desiring to hear good music 
a price within the reach of the average income being 
limited only by the population of the city and surrounding 
suburbs 
New String Quartet 
Mrs. Adolph Klein gave a musicale at her home in 
Avondale last Friday to introduce the recently organi 
Culp String Quartet. This quartet is made wp of sym 
phony men and consists of Siegmund Culp, fir violin 
Ernst Pack, second violin; Carl Wunderle, viola, and Max 
Froehlich, cello Among the favored guests Mrs. Kk 
had invited to hear these musicians wer mposers, writ 
ers, fellow musicians and well known music patrons. Mrs 
Ernst Kunwald and Mrs. C. R. Holmes, former presiden 
of the Orchestra Board, were among those who hastened 
to congratulate the players on their fine ensemble at the 
conclusion of the program 
Although the members of 1 rganiza 
playing together y a sh ime, the irsals na 
urally having to take a subordinate place the orche i 
routine, their work was exceptionally good. The program 
consisted of the Mozart uartet in C major; quartet 
18, No. 6, by Beet! Andante cantabil I'scha 
kowsky; two charming little folksong theme V olkslied 
and “Marchen,” by " and 
the first movemer ua 
F major. Next s¢ eri 
»f chamber musi xcelle 
of the single concert hear 
venture should prove a great success 
P REWSK ReECITAI 
Paderews} ippeared in a pian recital here last 
playing to a fairly larwe audience 
{ Al N 
N ime nembers t blredet + r } in urtis " 
representing talent of th rank, participated im a cde 
lightfully given piano re la Cincinnati Conserva 
tory of Music last Friday ening Waller Wht hs 
yened the evening auspiciously vith a poe n p | 
ished rendition of the E minor valse of Chopin, and 
berceuse ». 2 szkowski, and B flat mir 
f Mendelssohn. |! yd Miller, a ing musician 
alents played ex lingly well rst movemet f 
1) minor Mendelssohn nceerts hile Mrs. Curtis Dows 
erty buted the la ‘ novements of th wn 
ncerto, playing fine poetic insight and asserting 
vell developed, effective techni \ ident f decides 
ibility, Leonore Fries, won much praise h ying 
the ret movemner f the Hunune \{ minor ct 
Louise Isselhardt’s playing f the Schum \beug 
iriations showed " ng pianis hose { sing 
pedalling and ent anne f presentation uthe au 
thority Fanny Des Jard m I i al 
ented young girl n much applause eautifu 
Mozart playing, whi arried with it unusual prom 
Bristow lardin plaved wit! yrilliant " prelu 
{f MacDowell and Mendelssohn: Louise Bundschu. a 
equipped young pianist , att rac 
ment from the Schumann A mn concert nd ! 
| seph Rawson, Ir gave the sonat i minar t (,;rieg 
The Cincinnati ¢ " of Musi va ene 
vesterday afterno fa vet well given 
ital participa d } wer lasac 
Edgar Stillman-Kelley, Helen May Curtis, Helma Ha 
Bessie Sterritt, Pier Adolfo Tirindelli, Marcian Tha'bers 
John A. Hoffmann, Leo Paalz, Theodor Bohimar I 
taking part were Elizabeth King, Lida Fu Lysle Gla 
Drake, Anna Lowise Luxon, Angela Margaret We 
Madelaine Binswanger, Frieda Besuner, Martha Crav 
Corinne Mabry Fstelle Brandew ry » ( 
John~ Thomas 
At the Northside Presbyteria as , 
ifternoon, two talented students Colleg Mu 
ifforded a great of pleasure t 1 large number 










































































34 





MUSICAL COURIER 





March 4, 1914. 








their hearers, and as a result were highly complimented at 
the close of their program. The interpreters were Frances 
Johnson, soprano, and Emily Gaither, pianist. 
The Tirindelli Concert, given under the auspices of the 
od Musical Club iast week, was one of the ém- 
portant events in the club’s calendar. The program of the 
fternoon was devoted entirely to compositions by Signor 
irindelli, most artistically given by Ciara Nocka Eberle, 
prominent member of the club, a post graduate pupil of 
rances Moses: and Edwin Ideler, violinist, pupil of Sig. 
lirindelli. The composer was present and enjoyed meet- 
the members of the energtic music club. 
uis Schwebel, of the Cincinnati Conservatory of Mu- 
gave a piano recital in Conservatory Hall last 
which, despite the blizzard, attracted a 
and distinguished audience. Mr. Schwebel is heard 
eldom that his many admirers made a strenuous effort 
rave the elements and were richly repaid. Opening his 
gram with the beautiful Brahms sonata, op. 1, one of 
the most of this composer's works, he made a 
e impression at the commencement, which was main- 
tained throughout. Mr. Schwebel played the twenty-four 
vin preludes with ease and distinction. Three novel- 
es by Ernst von Dohnyani formed an effective closing 
up Jessie Partton Tyree. 















































































faculty, 


ynday night 


planisti 





Carl Bernthaler in Newark, Ohio. 


‘ress comments of the success of Carl Bernthaler, pian- 
and conductor of the Pittsburgh Festival Orchestra, in 


», are reproduced below 


Of Carl Bernthaler, the conductor of the Pittsburgh Festival Or 
tra, an elective personality, a finished musician, and the idol of 

e Pittsburgh music world, we heard all too little in solo. 

I iiliar C sharp minor prelude of Rachmaninoff was splen- 


the rhapsody of Brahms was proof of his technical 
with a delicacy and grace 
however, 


lone, while 
bilitie the Grieg nocturne came 
we had that rare 


Happy the singer 


eard In his accompaniments, 


erstanding sympathetic temperament. 





pported by so wonderful a background. A thing of beauty 

mly too rarely.—Newark (Ohio) American Tribune. 
1 Bernthaler, of whom Pittsburgh is so proud and fond, gave 
utiful demonstration of the absolute art of accompanying. Sym- 
pathetic, inspiring, wenderful in his appreciative, his background for 
vas a marvelous incentive to singing. Of his solo work, 
we heas too littl The Brahms rhapsody and the C minor prelude 
f Rachmaninoff were given with such absolute repose and excellence 
heard, while the lovely Grieg nocturne, so delicately done, 
ght tears to the eyes. Mr. Bernthaler is a very great artist, a 
wsician from whom we shall hear At present he is con 
f the Pittsburgh Festival Orchestra Newark (Ohio) Daily 

Adv te (Advertisement, ) 





Sousa Salmagundied. 

n Philip Sousa was tendered a dinner last Sunday 
he Salmagundi Club, which for the first time 
leparted from its usual custom by having for its guest of 
ior a man concerned with the musical rather than the 
tic world, and having women present. After the speeches, 


evemng by 


ich eulogized the distinguished compaser-conductor fit- 
, a musicale was-given, participated in by Virginia 
William Morse Rummel, J. Lowrie Dale, Felix La 
Besides the foregoing the 
President Charles 


mond and Charles Naegele, Jr. 


uests at Mr table included 


Sousa’s 


Vezin, Vice-President Ballard Williams, Mrs. Barnes and 
er nephew, Samuel T. Shaw, Mrs. §ousa, Miss Sousa, 
Mrs. E. A. Root and H. T. Waltman, chairman of the en- 
tertainment committee 


Mr. and Mrs. Francie Rogers to Give Recital. 





Mr. and Mrs. Francis Rogers will give a program of 
songs amd recitations in the Cosmopolitan Club Hall, 135 
ast Fortieth street, New York, on Wednesday afternoon, 
larch 11, at three o'clock, Bruno Huhn assisting. This 
il! be Mrs. Rogers’ first public appearance in New York, 
she has appeared in public in other large cities, 


luding two appearances in Boston this year with Mr. 

Mr. Rogers joined with Mrs, Lilla Ormond-Dennis in a 
it the Art Workers’ Club, Monday evening, Feb- 
Chicago Opera Itinerary. 

The first stop on the tour of the Chicago Opera was 
leveland, O Thence the company will go to Dallas, 
Tex.; to Los Angeles, Cal., for a week and San Francisco 

o weeks. Returning eastward, it will give perform- 
unces in Portiand, Ore.; Seattle, Wash.; Denver, Col.; 


Wichita, Kan.; Kansas City, Mo.; Des Moines, Ia.; Omaha, 
eb.; St. Joseph, Mo.; St. Louis, Mo.; St. Paul, Minn. 
and Milwaukee, Wis. The company will reach Chicago at 





the end of April and will disband until November. 
First Actor—Is Jamison cast for a heavy part in that 


Second Actor—Yes: he has to carry the leading lady 
and the lovely lump weighs 200 pounds.— 
ston (Ky.) Intelligencer, 


stage, 


‘ 
Ss the 













MELBA-KUBELIK CONCERT. 


The Two Great Stars Give Memorable Performances. 





“Tremendous” is the only word applicable to the extra- 
ordinarily significant event which took place at the Hip- 
podrome last Sunday evening, March 1, when the Melba- 
Kubelik concert combination made its second New York 
appearance, and despite the appalling weather conditions 
attracted a large audience and roused it to a veritable 
frenzy of applausive delight. 

Melba was in excellent voice and gave a display of 
smooth tone production, flawless coloratura, and elegance 
of phrasing, which should have been heard by every local 
singing student as a lesson. It was vocalism of a marvel- 
ous kind and the audience shouted, stamped and clapped 
itself tired in limitless appreciation. 

All the Kubelik musical refinement, exquisite taste, and 
true artistic instinct were in evidence in his presentations, 
and he came in for a tribute of honor of no less length 
or demonstrative than that extended to his distinguished 
partner. 

To hear two such wonderful artists in a joint concert 
is to enjoy as famous a recital experience as the contem- 
porary music world can offer. Following was the com- 
plete program: 


GCopeertes TEA hs oo ac tcetecichneetd bebe veabes ts 60¥ncadus Vieuxtemps 
Mr. Kubelik. 

Axis, La,. Baar tha Gate Sti ic inink os ov kcbodenkeesinvwes Bishop 

(Flute obbligato by Marcel Moyse.) 

Mme. Melba. 

tin, La Jolie: Fabs. be Wettin caching ikscc cho ceis ven. ces 

Edmund Burke. 

Rondo capriccioso .. 2... ...556 b Wanda GE v bg audinnne oc 5 eee 
Mr. Kubelik. 

Ave Maria (Othello). .........0seccees oes owas 
Addio, La Boheme (by request). ............:..00000+00++ Puceini 
Mme. Melba. 

Caprice pnhht ehasedae es .«.+»Paganini 
Zigeunerweisen ppiuu Waleie dames ea .... Sarasate 
Mr. Kubelik. 

Food! Gomes . KPa) ocd vedas shetaba cia ferteees stickers eee 
Mme. Melba. 

Sorendor Song (Carman). icaids cap tressintccuatnecenéesaneds Bizet 


Edmund Burke. 





Alma Gluck to Sing for Charity. 


Alma Gluck is to be the soloist at a concert to be given 
at the Waldorf-Astoria Hotel on Thursday afternoon, 
March 12, for the benefit of the Chrystie Street House, 
New York. This is a charity affair organized by promi- 
nent New York citizens to provide a temporary home for 
unfortunate and homeless young men and to assist them 
in seeking employment. The tickets for the concert are 
$5 and $3 each, while the boxes range in price from $30 
to $50 each. Among the patronesses are: Mrs, Charles 
B. Alexander, Mrs. Cornelius N. Bliss, Jr.. Mrs. Henry 
Clinton Backus, Mrs. James Creelman, Mrs. Frederick 
Edey, Laura J. Edwards, Mrs. William P. Hamilton, Mrs. 
Oliver B. Harriman, Mrs. John A. Hartwell, Mrs. Henry 
Baldwin Hyde, Mrs. Brayton Ives, Mrs. Darwin P. Kings- 
ley, Mrs. J. Van Vechten Olcott, Mrs. John E. Parsons, 
Mrs. Ogden Mills Reid, Mrs. James Roosevelt, Mrs. Theo- 
dore Roosevelt, Jr., Mrs. Alexander Ritbel, Mrs. A. Mur- 
ray Young. 

The Auxiliary Committee, under whose auspices the 
concert is being given, consists of: Mrs. S. C. Van Du- 
sen, chairman; Eva Buckingham, Mrs. Stanley W. Dexter, 
Anna Deas Duane, Laura Jay Edwards, Mabel Davison, 
Isabel Bicknell, Edna Shethar, Mrs. James R. McKee, Eu- 
genia B. Stein, Mrs. Leonard Dalton White, Mrs. Edward 
McK. Whiting, Mrs. Francis H. Griffin, Amy Schermer- 
horn, Mrs. G. Thurston Seabury, Mrs. Lowry Gillett, sec- 
retary. 








Music School for Colored People Program. 


The third annual concert for the benefit of the Music 
School Settlement for Colored People will be held 
Wednesday evening, March 11, at Carnegie Hall, New 
York, at &15 p. m. 

Colored musicians, who have already won serious atten- 
tion from the musical public, both for composition and 
performance, will present the program of negro muusi-:. 
The two previous benefit concerts, given in 1912 and 1913, 
awakened wide interest and showed clearly that the trained 
colored musician could use and deve'op with art his musi- 
cal inheritance. 

The program of March 11 presents a chorus tra’ned by 
W. M. Cook, which will sing plantation melodies and thre 
developments of negro folksongs. Henry T. Burlei-b, 
baritone at St. George's Church, Stuyvesant square, New 
York, will sing numbers of Co'eridge Taylor, and by con- 
temporaneous negro composers, and the Negro Symphony 
Orchestra will perform compositions of Europe, Tyers 
and Cook. 

One of the interesting features of the concert is the 
first appearance of R. Nathaniel Dett, pianist, who will 
play original compositions on negro themes. The ma- 


jority of these musicians have donated their services in 
order that the entire proceeds of the concert may go to 
the settlement school, 257 West 134th street, New York. 





Classic Dance at Manuscript Society Concert. 

At the third private concert of the Manuscript Society 
of New York, Franz X. Arens, president, given at the Na- 
tional Arts Club, Gramercy Park, February 27, a novelty 
was performed, Bertha Remick, of Boston (who once be- 
fore presented a sonata on classic forms for piano anid 
violin), contributing “Tone Pictures” (manuscript), illus- 
trated in rhythmic pantomime and danced by Mildred An- 
derson, of Washington, D. C. Miss Remick played on 
her “ideal harp” much of the music illustrating the primi- 
tive dance, and later used the piano, the highly original 
music presenting definite links in the development of the 
dance. In flowing Grecian robe, with bare feet and limbs, 
Mildred Anderson was an enticing picture of loveliness 
and grace, her beautiful face expressing every shade of 
emotion and temperament, Miss Remick too formed a 
sweet picture in her white costume, and her explanation 
of the music and its meaning was lucid and interesting. 

Lisbet Hoffmann played two of the “Lyric Studies,” by 
Eleanor Everest Freer, that champion of song in Eng- 
lish; these are piano pieces of effective features, pianistic, 
fluent, original, The pianist had evidently put devoted 
admiration into their assimilation, playing from memory, 
with dash and confidence. The music and its perform- 
ance were loudly applauded. Maryon Martin, mezzo- 
soprano, sang five melodious songs by Beatrice Bunn, of 
St. Louis, with finely worked out refi ement of e ‘p-ession 
and beauty of tone. There is a great climax in © Dawn,” 
and Mrs. Bunn’s “Paradise” (Omar Khay: am) is beauti- 
fully expressive, all of the music beng m st singable. 

John Prindle Scott was represented by thr.e manuscript 
songs, sung by William Simmons, of which the text of 
“Johnnie Sands” (a humorous ditty) was also by Mr. 
Scott. These songs have fluent melody <nj natural har- 
mony as a basis, and were well sung by Mr. S mmons, 
baritone. It is announced that an evening of songs ly 
Mr. Scott is to be given at the Musicians’ Club. 

Following the program an hour of social commingling 
enabled all who desired to meet the compo-zers and artists 
of the program, Mrs. Freer and Mrs. Bunn being the only 
absentees. 





Mozart Quartet Program. 


The Mozart Quartet—Helen MacNamee Bentz, s0- 
prano; Mary Esther Newkirk, contralto; Charles Aiken, 
tenor; Charles J. Shuttleworth, bass; a well known and 
highly esteemed Philadelphia organization, afforded a 
pleasant evening to a fair sized audience on February 20. 
Alois Trnka, violinist, assisted with three compositions by 
Kreisler and the Wieniawski “Souvenir de Moscou.” He 
displayed his skill to best advantage in a “Caprice Vien- 
nois,” the double stopping being done evenly and with a 
tonal warmth that other offerings at times lacked. Mr. 
\iken gave Brahms’ “Der Schmied” with good effect. His 
singing is polished. Mrs, Bentz sang a “Chant Provencal,” 
Massenet, delightfully. Mr. Shuttleworth’s bass sounded 
well in Sullivan's “Drinking Song.” “In the Calm Still 
Night” by Nevin was sung by him with fine feeling. The 
work of the quartet is most satisfying. The voices blend 
well and the treatment is scholarly. They gave Brewer's 
“Bedouin Love Song,” Brahms’ “Lullaby” and Clutsam’s 
“To Sapho.” The organization deserves encouragement. 








Constance Purdy Gives Russian Program. 


Constance Purdy appeared in Albany, N. Y., before the 
Woman's Club om the evening of February 26, singing 
three groups of Russian songs. The program was de- 
voted entirely to Russian composers, and Miss Purdy’s 
singing of her songs in their original language added much 
to the Russian character of the evening. The large hall 
of the Historical and Art Society was entirely filled by an 
audience, which was very enthusiastic over Miss Purdy's 
beautiful voice and her unusual dramatic ability. 

Miss Purdy has been engaged by the Monday Musical 
Club of Providence, R. I., for a recital of Russian songs 
on April 3. 





Gruppe Plays in New Castle. 


Paulo Gruppe, the cellist, recently closed a short tour in 
New York State and on February 26 he appeared as solo- 
ist at a concert in New Castle, Pa. given under the aus- 
pices of the Handel Oratorio Society of New Castle. Mr. 
Gruppe played a varied and interesting program, including 
“Ligennertauo,” by W. Jeral; “Souvenir,” Drdla; “Sere- 
nade,” Drdla; “Sonata.” Wilhelm Tesch; “The Swan,” 
Saint-Saéns; “Serenade,” Victor Herbert; “Tarentelle.” 
Other bookings closed for Mr. Gruppe are concerts in 
Brooklyn, Jersey City and Newark. A Pacific Coast tour 
will follow in the late spring. 
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A New Musical Institute in Paris. 


Thousands of Americans, eager to study and to learn, 
make annual pilgrimages to what, to the mind of the mu- 
sician, is still the fount of musical wisdom and inspira- 
tion—Paris; many more thousands yearn to go, but are 
prevented from accomplishing their heart’s desire by con- 
ditions beyond their control, and to these latter the news 
of the establishing of a new institute that is to bear the 
name of Teleschool, and to be under the direction of Vin 
cent d’Indy, will indeed be welcome. 

No matter how one is to classify M. d'Indy among the 
composers of modern France, there is no denying that as 
a teacher he ranks foremost, not only in Paris, but through- 
out Europe, and the success achieved by the Schola Can 





torum, of which institution he is the acting head, is proof 

















VINCENT 
(Sketch by 


D'INDY 
José Engel.) 
sufficient that his methods withstand successfully the most 
rigid tests. 

The idea of a musical school by correspondence came to 
d'Indy some years ago. 
daily from all the four corners of the globe with requests 


had made him frequently think 


The scores of letters he rece. ves 


for advice and instruction 
that a school on the lines of the 
would exactly answer what appeared to be an urgent need. 
of the righ 


newly formed Teleschool 
The principal difficulty had heen the finding 
method of teaching, and this latter has been evolved after 
years of work and study on the part of M. d'Indy and 
Professor Serieyx, his chief assistant 

The Teleschool is not only intended as an institution of 
musical education, it is to be a sort of a clearing house 
for the works and ideas of all the budding composers that 
care to ask the advice amd the help of d’Indy, and the in- 
terest it has already awakened in Europe bids fair for 
its great success. The American student of music will do 
well to get acquainted with its prospectus 

Vincent d’Indy is well known to Americans both through 
his works and through the visit he paid to this country in 
1905, when he conducted concerts in Boston, New York, 
Philadelphia, Washington, Baltimore and Brooklyn, cutting 
short his visit to hasten to the bedside of his dying wife. 
His compositions have been heard frequently in symphonic 
concerts in America, but his operatic works, although con- 
sidered among his chef d’ceuvres, are still awaiting pro 
duction in this country. Among the latter, “Fervaa!l” has 
but recently achieved success at the Paris Grand Opera 
and at the Theatre de la Monnaie, Brussels. 

D’Indy is a strict believer in musical tradition and, with 
many other musicians, he deplores the modern tendency 
of sacrificing real musical thought inventions. 
\ great admirer of Debussy’s talent, he is loath to rec- 
ywnize in him the founder of a new school of music and 
fears the influence exercised by the composer of “Peileas 
et Melisande” and his followers. D’Indy holds that what 
ever progress is to be made in the world of music must be 
made on the foundation laid by the classics, ana that new 
creations, to be of any real value, must find their inspira- 
tion in that source. 

It may be of interest, however, that in explaining his 
motives in establishing the Schola Cantorum, M. d'Indy 
said: “A school of art, if it is to serve modern require- 
ments, cannot and must not be a professional school,” and 
this motto has been laid into the foundation of the Tele- 
school, and means that the new institution is to impart 
knowledge in the broadest sense of the word without the 
motive of turning out half-baked professionals. 

“We welcome all who want to study, but we exact a 
true desire for musical knowledge, otherwise it would 


to bizarre 


cause only embarrassment and mutual dissatisfaction,” de- 
clares M. d’Indy. “I believe in the musical future of 
America, and the Teleschool, in my opinion, will help to 
stimulate serious thought and pave the way in the proper 
direction. In any case, the new institution should prove 
a binding link, musically, between the old and the new 
world. If years of work and a knowledge of the subject 
should be of any value, then I do not hesitate in stating 
my utmost belief in the system of teaching as evolved by 
myself and Mr. Serieyx. I do not say that we have dis- 
covered a new America in the musical world, but we have 
succeeded in evolving a method that is certain to bring 
positive results.” 





From Mme. Gerville Reache. 


New 





York, February 24, to14 
To the 

My “desertion” of the National Opera 
Canada is being mentioned with insistence in the daily 
papers as one of the reasons for the predicament in whic) 
that \ flattering im 
plication indeed, against which, however, I must protest 
I did not desert the Canada opera company ; 


Musical Courier 
Company of 


organization finds itself at present. 


energetically 
on the contrary, I made real sacrifices in order to help it 
ver a critical pass. 

When Max Rabinoff engaged me as leading contralto, 
my contract called for twenty-eight appearances in Canada 
and the United States this While the dates of 
those appearances and the cities in which they were to 
take place were not specified, it was distinctly stipulated 


season 


that I was not in any case to appear this season on the 
Pacific Coast. When Mr. Rabinoff withdrew from the 
management of the opera company my contract, which was 


not transferable, lapsed automatically. New arrangements 











R. E. Johnston’s Trio of Great Artists 
YSAYE 


VIOLINIST 


GODOWSKY 


PIANIST 


GERARDY 


VIOLONCELLIST 
Singly or as follows: 
Ysaye and Godowsky, 
Godowsky and Gerardy, 


Ysaye and Gerardy, 
Gerardy, Godowsky and Ysaye. 


This Trie in wonderful programs ic booked te appear in 
many cities together. 


Engagements Still to Be Filled by This Great Trio 


New York, February 4th Boston - February 2st 

Philadelphia a Sth Detroit - - - 24th 

Chicago « + ™ 10th New Orleans = 28th 
For information, address: 

R. £. JOBNSTON, 1451 BROADWAY, NEW YORK CITY 




















had to be concluded with Messrs. Baker & Collins. A 
that time, however, very few of the Canadian opera com- 
pany’s dates had been settled upon, and I was engaged 
for a limited number of appearances in the following cities 
Two in Toronto, two in Cleveland, two in Detroit and 
It was understood that after my appear 


one 
in Kansas City. 
ance in Kansas City, | would, whenever possible, accom 
modate Messrs. Baker & Collins. I did more than ac 
commiodate them; indeed, I went to a great deal of in 
convenience to myself, even cancelling engagements in the 
East when the management of the company and several 
of the artists begged me to help them in their struggle. 
While in Kansas City, | was thus prevailed upon to go 
m to Dallas. Then organizers of the Houston per 
formances threatened to withdraw their support unless I 
appeared with the company. I yielded to their entreaties 
and sang Delilah and La Navarraise in Houston on Febru- 


the 


ary 12 and 14 

After that I returned to New York, where 
sing in concert on February 22. In the interval I might 
have gone to Denver, but the management of the com 
pany never asked me to sing there, although they were 
anwouncing my forthcoming appearance in that city, as 
well as in Omaha and Des Moines and other cities not 
mentioned in my contract, for I had only promised to 
appear in Milwaukee and possibly St. Louis 

I may add that when I left Houston the management 
owed me (and still owes me) a considerable sum of money, 
although my contract called for payment before each per 


; 


I was ) 


formance 
In spite of all, when I read in the papers that the com- 
pany was in a rather serious plight, I wired to the con 


ductor, Jacchia, “If still possible to save situation, will do 
my best.” I sent the same telegram to Messrs, Baker & 
Bauer, adding, “Wire me immediately. Will try see Slezak 
tomorrow.” To those telegrams (which, as the telegraph 
company informed me, were delivered) I received no an 
swer whatever. 

This is the whole story of my “desertion.” I shall men 
tion, furthermore, that in order to show my devotion to 
an organization of which I was not a regular member, |! 
Whit 
Handel 
and Haydn Society on February 8, and finally postp 


one at the 


House on February 5 and one in Boston with the 


cancelled two profitable engagements, 


ned 
not without difficulty, a c was to fill 


on February 2. 


meert engagement I 


Such are the facts; I shall let the public place the 1 


sponsibility where it belongs. 


(Signed) Gervitie Reacur 





Sabery d’Orsell Creates Sensation. 


Sabery d’Orsell, an artist-pupil of Helene Maigilie, cr: 
ated a sensation by her singing at the United Italian S 
Harlem Casino, for the benefit of 


New York, 


utburst of applause, Miss d’Orsel! 


cieties musicale, at the 


the Columbus Hospital of recently 


Amid a spontaneous 








finished her aria from the “Perle du Brezil” (with flut 
bligato) and in response to the ovation accorded her, sang 
‘The Last Rose of Summer,” a storm of handclapping a 
knowledging her exquisite singing of the old, but ever 
lovely song. Sabery d’Orsell (Mrs. Jack Beresford Nu 
gent) was president of the ladies ummittee, the honorary 
president being the Countess Spottiswood-Mackin The 
Italian Consul, the president of the Bank of Naples, th« 
Duke de Warren-Surrey, and several other titled Italian 
visitors now in New York, were present. His Excellen 
the Governor of New York was represented by Capta 
Fisk and his suite 

At the benefit of the Catholic Protec Society, under 
the august leadership of His Eminence Cardinal Farley 
at the Liberty Theatre, Friday aftern February 20, the 
wonderful success of Miss d’Orsell of the preceding night 
was repeated. At the conclusion of her fourth enc ~ 


great audience, including the distinguished reverend fathers 


seated on the platform, gave the beautiful sopran 


such an 





AIT 
| 
j 
| 














LYORSELI 


utburst of applause that had she been fortified wit 


another song, she would have responded to the insistent 


demand 
She—So they returned your manuscript It is too bad 
He--Yes; that's what the editor said about it 3ostor 


l'ranacript 








ONCERT 


Madame Alma Gluck, Soloist 


Tope Syne WALDORF-ASTORIA 


THURSDAY AFTERNOON, MARCH 12th, AT THREE O'CLOCK 


By the SYMPHONY CLUB OF NEW YORK. David 
Mannes, Conductor Assisted by members of the Philhar 
monic and New York Symphony Orchestras 






























TICKETS ON SALE at the Waldorf-A-toria or with 
Mr. ALBERT HILL SEABURY., 139 W. 72nd St.. Tel. Colum 
bus 9193. 
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Florence Macbeth an Opera Star. 


In the appended press criticisms, it will be noticed that 
recent comments which appeared in the daily newspapers 
f Philadelphia and Chicago, all refer to the brilliant suc- 
of Florence Macbeth, the young American coloratura 
yprano, who made her debut this season with the Chicago- 
Philadelphia Opera Company in “The Barber of Seville,” 
nnambula” and “Tales of Hoffman.” 
The Chicago notices follow: 





La 


“BARBER OF SEVILLE.” 


\ Macheth's initial appearance was an occasion of applause 
fl 5 e will treasure in memory Her first aria was 
ed by a demonstration, and the “Shadow Dance” from Mey 


which she sang during the “lesson scene,” was 








a positive triumph. She has a voice among ten thousand; the 
pity is that better music was not found for her to sing during her 
two appearances here this season. She would have made a Cher- 
ubini to be remembered for a lifetime—Chicago Daily Journal. 
January 20, 1914. 





Miss Macbeth had the winsome grace of youth, was most un- 
affected in her action and sang with surprising surety. She does 
not force it at all, and the quality is always musical, with a col- 
oratura that is clear and excellent intonation. The audience re 
ceived her singing of the famous aria with great warmth.—Chicago 
Evening Post, January 20, 1914. 

Some of Florence Macbeth’s Philadelphia notices follow : 

Bellini’s old fashioned opera of “La Sonnambula” - was 
a great favorite with Adelina Patti years ago. It was in the 
Amina that she made her first sensational success, and 
since regarded it with a kind of 
will be recalled that Luisa Tetraz 
zini was heard in it two or three seasons beck, and its revival last 
night was for the purpose of encbling Florence Macbeth to show 
how brightly and sweetly she could warble the florid and tuneful 
in which the sleep walking Amina gives utterance to her 


character of 


coloraura sopranos have ever 


affectionate esteem It 


music 
sorrows and her joys. 


There can be no question, however, as to the signal merit 








isfying in every respect, and whose future appearances will be 

watched with interest.—Philadelphia Record, February 3, 1914. 
“TALES OF HOFFMAN.” 

: Musically one was in better company in the “Tales of 

tloffman,” in which Miss Macbeth, who is an excellent addition 

to the company, acquitted herself favorably as Olympia.—Public 

Ledger, Philadelphia, February 17, 1914. (Advertisement.) 





John Finnegan’s Success with Blauvelt. 


John Finnegan, the Irish-American tenor, who incident- 
ally sings German with flawless accent, and has an ex- 
tremely ingratiating stage presence, won universal com- 
mendations on his tour in Maine with Lillian Blauvelt, as 
may be noted from the following newspaper opinions: 





The tenor of the organization has one of the purest voices in 
the world today, and his rendition of the parts assigned to him 
justify his selection as a member of this powerful company. Like 
Mme. Blauvelt, he received repeated encores, to which he re- 
sponded in a manner to add to the pleasure of the evening. Mr. 
Finnegan is still a young man and will doubtless, in the near 
future, achieve a reputation second to none 
in the musical world.—Berlin (N. H.) Re- 
porter, December 18, 1913. 

John Finnegan, the tenor, came fully up to 
the expectations of the audience. Although 
preeminently a star in the singing of Irish 
songs, yet his versatility enables him to pre- 
sent other selections most enjoyably, and his 
finest number, “Elisir d’Amour,” by Donizetti, 
gave his splendid voice an opportunity to re- 
veal some wonderful, rich and satisfying tones. 
“Oh, That We Two Were Maying” was a 
gem, and he gave full vent to the rollicking 
Irish humor in the “Low-Backed Car.” 
“Mother Machree,” an encore, wis a beautiful 





bit of pathos that touched every heart.”— 
Presque Isle (Me.) Star-Herald, December 18, 
1913. 

Mr. Finnegan, with his beautiful voice, 


charming beyond expression (not alone with 
his voice, but also with his charming personal- 
ity), sang right into the hearts of his hearers, 
who demanded more and more; and got it, too. 
His sweet and soft tones, spun out like threads 
of gold, were a perfect delight. Could one 
ever forget “I Hear You Calling Me,” or, in 
fact, anything he sang? He was all and even 
more than was anticipated —Bangor (Me.) 
News, December 19, 1913. (Advertisement.) 





Trojans Liked Kerr. 


U. S. Kerr, the basso, is to give a re- 
turn engagement recital in York, Pa., 
March 3. 

Following his Troy (N. Y.) recita’, 
the Troy Record, February 19, had the 
fo‘lowing to say of his recent appear- 
ance in that city: 


ARTIST OF UNUSUAL TALENT AND 
ABILITY. 

A large audience greeted U. S. Kerr, basso 
cantante, at his recital at Y. M. C. A. Hall 
last evening. Mr. Kerr was assisted by A. W. 
Burgemeister, pianist. 

Mr. Kerr presented a varied program of 
German, Italian and English selections. His 
interpretation of the songs was excellent and 
he showed a wonderful command of a power- 
ful yet sympathetic voice, holding the closest 
attention of his, audience at all times. His 
opening number, “Am Meer,” by Schubert, 
was most beautifully rendered, the selection 
showing to the full the flexibility of the voice 
and the ease with which the soloist mastered 











y acclaimed that she added the “Valse-ariette” from Gov- 
Mirelle The tone is of beautiful, live quality, and her 
facility and aeccuracy.—Chicago Inter-Ocean, January 

7 Macheth has a voice of flute like purity, and despite her 

knows how to use it The tone is warm, full of ad 
‘ urrying power Her song is grateful 
ease nd astonishing in its flexibility 
s the most trying feats of agility 
pre ion comparable only to that of the 
ent which the voice by its quality most 
y ggests The articulation in florid 
ue remarkable Chicago Daily Trib 

January 1 1914 
M Macheth has a charming, appealing per 
y 1 seer dramatically gifted She 
lecided ess last night and might 
taker number of encores Her singing 
r Ur voce | » fa”’ established her at 
iv e favor of the audience The 
low Dar fr ‘Dinorah,”” which she 
prete th n scene,” won an en 
whe she gave a selection by Gounod 
led mar times at the close ol 
t and retired almost smothered in 
P Chicago Daily News, January 
I e Macbett the latest American 50 
e a triumph through the medium 
( go Grand Opera Company Sie 
red a decided svecess from her natural 
wif w onsists of a voice which 
le d very evenly developed, for 
re sympathe quality, and its ex 
ge ( go American, January | 
‘ 
ce has not been heard qn the 
‘ - tage in many secsons It has a 
f ineffable loveliners, the soft, caress 
g reed loveliness which makes every 
er delight When ber aria, “Una 
fa was half finished there was a 
polause which threatened to stop the 
{ the opera, Only afier prolonge! 
w } ble to enter upon the second 
t number Chicago Daily Journal 
1914 
I Macbeth made her American debut 
‘ nd was most cordially received 
the true coloratura voice of pure 
y and remarkable accuracy in all running 
aaa ge und a surety in her vocal control 
rf k ning Post, January 1 1914 
At the end of the aria, “Una voce poco fa,’ 
¢ Ww greeted with such hearty applause that 
‘ t ve felt that she was among friends 
go Examiner, January 1o14 
SONNAMBULA.’ 

I ; t was received with Miss 
Mache n ming The debutante’s success of 
\l 1 ght s been chronicled Her per 

st evening was greatly to her 





Range she his, and sufficient for the role 


ble The 


Her technical 
lity ts exceptional for a voice of the colora 





| Miss Macbeth was showered with flowers and generously 
Inter-Ocean, January 20, tory 

sion to enlarge upon the estimate of Miss 

M ude after listening to her debut last week The 

! it seemed upon first hearing, and her com 

is even more comprehensive than was dem 

t ceasion Chicago Daily Tribune, January 20, 

“La Sonnambula” Florence Macbeth was 

chief attraction in the role of Amina By nature 

r sracter to perfection, being the personification of 

er scting and possessing a voice of remarkable sweet- 

rity She made the most favorable impression in the 

« \ er chaste singing of “Come per me soreno,” and quite 

erself in the brilliant aria, “Sovra il sen la man mu 

was in the aria, “Ah! non giunge,” at the close of 

e third act, that she rose to the greatest heights, singing with 

brilliancy, purity and finish that the audienee was moved to 

ntkusiast applause, calling her before the curtain a dozen or 

ore time Evidently Miss Macbeth has an exceedingly bright 
iture in sto Chicago Daily News, January 20, t9l4 

Miss Macheth was the bright star of the performance. The 


sic written for Amina is less coloratura than lyric in character, 


hear it sung by euch a remarkable voice as is hers, gives 


w feeling to even the most antique opera. Her performance 


as it was in “The Barber of Seville,” slightly ner- 
the score ending with 


very muct 


firet afterwards warming to and 


of Miss Machbeth’s performance Brilliantly and beautifully sung, 
in «a voice of admirable quality and with a consummate art of 
vocalization and freshly, brightly, sincerely and sympathetically 
acted, her Amina deservedly produced an extremely favorable im- 
pression, and Miss Macheth must be recognized as one of the ‘most 
gifted and promising among coloratura singers of the younger gen- 
eration.—Philadelphia Inquirer, February 3, 1014. 


The artist was Florence Macbeth, a young American girl, accred- 
ited with a London reputation 

While Miss Macbeth’s vocalism did not cause to fade any recol- 
lections of the Melbas, the Tetrazzinis and the Sembrichs, the 
youthful singer did exhibit a sweet and well placed light soprano, 


which had no disiculties with the roulades and cadenzas of Bel- 
lini’s score. The “Ah! non ginnge” was breezily and charmingly 
given. The new artist is an interesting addition to Mr. Camp- 


anini’s galaxy.—Philadelphia North American, February 3, 1914. 


To the young soprano, Florence Macbeth, went an approval 
that quickly settled her status with local audiences. Miss Mac- 
beth is not only graceful and pretty, but she has a really lovely 
voice and a delightfully easy, natural style of singing. 

The Amina role was admirable for her, the music being suited 
to her voice and well within her compass. Her coloratura was 
fresh and fluent, without possessing that strident brilliancy that 
sometimes renders this style of singing tiresome. The quality of 
Miss Macheth's voice is unusually fine. It is soft and musical and 
grateful to the ear. Best of all, she sings with an ease that be- 
speaks her future development vocally It is quite apparent that 


she understands the danger of forcing her tones and intends to do 
She is a young artist who is sat- 


ber best without over emphasis, 





the most difficult passages. His rendition of 

the prologue from the opera “Pagliacci,” by 
Leoncavallo, was full of spirit and would have done credit to any 
opera star. 

The accompanist, Mr. Burgemeister, was all that could be de- 
sired and was a worthy companion to the soloist. The number, 
Polonaise in A flat, as rendered by him, showed fully the technic 
of which the pianist is capable, and he was forced to respond to 
an encore. 

Altogether it was a musical treat which Trojans could appreciate 
to the fullest extent, and both Messrs. Kerr and Burgemeister can 
always be assured of a warm welcome by the music lovers of this 
city. 





Bauer Recital. 


Only five composers are represented on the program 
which Harold Bauer will play at his next Aeolian Hall re- 
cital Saturday afternoon, March 21, but the list is one 
which the pianist believes will appeal both to piano stu- 
dents and to the general public. Among the numbers rep- 
resented are the Brahms ballade in D minor, the Mozart 
fantasia in C minor, and César Franck’s “Prelude, Choral 
and Fugue.” 





Chicago Symphony to Assist Choral Society. 


The Marshall Field & Company Choral Society wili 
be assisted by the Chicago Symphony Orchestra at its 
concert in Orchestra Hall, April 16. 
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LINDSBORG’S “MESSIAH” FESTIVAL. 


Thirty-third Annual Event to Be Held in April—Noted 
Soloists to Assist—Musical Ciub Organized— 
Current Affairs. 


Lindsborg, Kan., February 1914 


The thirty-third annual “Messiah” Festival will be held 
this year, April 5-12. “The Messiah” will be given by a 
chorus of more than 500 voices on Palm Sunday, Good 
Friday and Easter Sunday. Bethany Symphony Orches- 
tra of forty pieces, under the direction of Forrest Schulz, 
will furnish the accompaniment. Alice Nielsen, soprano, 
. will the festival Sunday April 5 
Eugen Ysaye will appear in a violin recital on Easter 
Sunday, April 12. 
during the week are 


10, 


open on afternoon, 
Other outside soloists who will appear 

Mme. Chilson-Ohrman (of Chicago), 
soprano; Enrico ‘Palmetto, tenor, and Gustaf Holmquist 
(of Chicago). bass. In addition there wil! be recitals by 
several members from the faculty and concerts by the 
Bethany Band, Musical Art Society, Children’s Chorus, 
and other organizations. In all there will be eighteen con 
certs and recitals during the week. 


Crristine Mitier’s Sone RecitAat. 


Christine Miller appeared at the Bethany College Audi 


torium in recital and scored a brilliant success. Her won- 
derful art and her effective personality won the hearts of 
the audience from start. The program offered 


was not only highly pleasing but also instructive, which 


the very 


was especially appreciated by the large number of music 
students attending the conservatory. Miss Miller was 
accompanied at the piano by Arvid Wallin, of the con 
servatory faculty. His intelligent and sympathetic playing 
added much to the enjoyment of the evening. The pro- 
gram follows: “Awake, Saturnia” from “Semele,” Handel: 
“My Heart Ever Faithful,” Bach Again” (Eliz- 
abethan Love Song) 16th century; “Green Bushes” (Som 
erset Folksong) 17th century; “Where the Bee Sucks” 
(Shakespeare) eighteenth century; “Er, der herrlichste von 
Alien.” “Du Ring an meinen Finger,” Schumann; “Der 
Schmied,” “Nachtigall,” “Von ewiger Liebe,” Brahms; 
“Psyche,” Palahilde; “I! est doux, il est bon” from “Her- 
odiade.” Massenet; “TIdyls of the South Sea” (Eberhart) 
(written for and dedicated to Miss Miller), Cadman; 
“Don’t Ceare” (Dorsetshire dialect), Carpenter; “In 
Slumberland.” E. R. Kroeger: “A Valentine” (writ- 
ten for and dedicated to Miss Miller) McMillan: “The 
Sea,” (Wadsworth) (Dedicated to Miss Miller) Grant- 
Schaefer: “The Nightingale’s Song.” Ethelbert Nevin 


“Come 


Srupent Recirat. 


On Saturday afternoon, January 31,a student recital was 
given in the College Chapel. A very interesting program 
was rendered and the students performed their numbers 
creditably. The following program was given: Piano, so- 
nata in F minor, op. 2, No. 1 (Beethoven), Roy Burkhold- 
er; vocal, “Without Thee” (D'Hardelot), “Nobody Saw” 


MESSIAH CHORUS AND ORCHESTRA OF LINDSBORG, KAN 


(C. Loewe), Ruby Collingwood; violin, “Legende” ( Bohm) 
“Serenade” (Schubert), Perpetual Motion” 

Terence Pihlblad; piano, “Cantique d’Armour,” 
Nocturne in F sharp, (Chopin) Scherzo in E flat minor, 
(Karganoff) Mrs. Tudor-Malm. The playing of Mr. 
Burkholder and Terence Pihlblad dererve special mestion 


(Bohm) 
(Liszt) 


Arvin WALLIN IN PIANO RecITAL. 


Arvid Wallin, pianist and teacher at the Bethany Con- 
servatory, gave a recital Monday night. He rendered the 
following program: 

Andante in F. Beethoven; gavotte in B minor, Bach; 
etude, op. 25, No. 11, nocturne, op. 27, No. 1, scherzo, 
op. 31, Chopin; rhapsodie, op. 70, No. 2, capriccio, op 
76, No. 2, scherzo, op. 4, Brahms. Mr. Wallin has a fine 
developed clean cut technic and he plays with fine musi 
cianship. The 
There was a good sized audience and at the conclusion 
of the program Mr. Wallin had to add two encores. He 
played a Czerny etude and a Debussy number. 


Musicat Crus Orcanizep 


Bach gavotte was especially well done 


4 musical club has been organized here. The 
of this club is to take up the systematic study of musicians 
and their works, to have open discussions and to secure 


purpose 


the services of good lecturers and performers for a series 
of recitals every year. This organization was launched 
by the students of the Bethany Conservatory of Music 
The need of an organization of this kind has long been 
felt and great things from it. The 
is thinking of securing the services of Glenn Dillard Gunn 
or Felix Borowski, of Chicago, for a series of lectures 
The organization started with a membership of 115 and 
no doubt the number will increase rapidly 


club 


are expected 


Lirxpsporc Nores 


The Musical Art Society will repeat the work it 
gave at the fall concert, as has been the custom hereto- 
fore during the “Messiah” week, but will render an en 
tirely new program. The program will be made up ot 
shorter choral works and part songs. The most impor- 
tant numbers will be Brahms’ “Song of Fate” and Kahn's 


“Storm Song.” 


not 


A party of about thirty went from here to Wichita t 
attend the piano recital given there by Paderewski 
E. A. Harsener 


Tina Lerner in Stockholm. 


A cablegram from Stockholm reports another success 
added to the long list of triumphs which Tina Lerner has 
There is scarcely an organization of 


scored this season 


importance with which the Russian pianist has not ap- 
peared, and everywhere her success has been nothing short 
of remarkable. Miss Lerner returns to America early next 
fall for a coast to coast tour under the management of 


Loudon Charlton. 


MUSIC IN PITTSBURGH. 
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Helen Heiner : 
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Miss 
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VIENNA AGAIN OPENS 
NEW CONCERT HALL. 


Royal Academy Now Possesses Another Hand- 
some Auditorium—Professor Ochs Scores 
Impressively—The Tango at “Parsifal”— 
Augusta Cottlow’s Reappearance. 








Vienna, February 1, 1914 
was a great day for the Royal Academy 
f the Academy opened its doors at four 
n the afternoon for the first time to an assembly 
vited guests, who passed an interesting after 
ning to Verdi’ Masked Ball” under the spirited 
ship of Director Bopp. Then the great hall of the 


last seat in the evening 
y awaited performance of the “Creation.” 


Siegfried Ochs has lost no time in making his influ- 


1 
i Wa rammed to the 


rresence felt, he has already achieved wonders in 
time at his disposal, and his production of 
dn’s “Creation” on Wednesday evening was for the 


m an auspicious sendoff indeed, marking what 


garded as the virtual dawn of a mew epoch in 


»f this splendidly equipped institution. 
| 


man to lag behind when events 
»f Verdi's “Masked Ball’ 


same day was a vivid and finished 


s not the 





his production 
vf the 
an achievement that in many ways equaled 
mus colleague 


Work 


necds no bush Laudatory 


Proressor OcHs 
comment on 
uperfluous. He came here with 


W edne sday 


omment on 


tation from Berlin and evening s 


bigger ( 
ind I content myself 


verformance has made i 


n equa supertiuous, 


~ointing it that the amount of courage, enterprise and 


its s essful not only 


presentation 18 


tately dimensions, but one that 


IMmMposes 


rain on the imagination in these days of com- 


the 


privileged to 


devices for saving of labor and 


those who were be present on 


iv evening were astonished anew at the contrast 


twen the frail. nervous figure of the man who had mus 
id Jed forces to such triumph, and the stupen- 
genius swelling and pealing 
extraordinary flair for hidden 


full blooded 
and his keen intuition and un- 


(ion a an 


vO! characterized by convic 


1 bolds of line 
welded the hitherto somewhat 


+ everance nay 


in harmonious, powerful and sonorous 


me ago of the excellent material here 


ts Professor Ochs has 
Of the soloists I feel that the 


the 


| » 
nities 


pOss 
ilrtic 


Kaempfert, soprano, and tenor, 


Kirchhoff, both of Berlin, deserves a word of spe 


notice that a faction of the local press is 


or his 


pernicious 


Professor Ochs f courageous attempt” to 
the 


was not prepared 


vagaries of 

, 
positively 
therto been under the impres- 
in after classic, let alone an ultra modern 
in Vi 


these 


lerant hearing here 


touched wpon the point in 


but I cannot help think 


ert tiv sate 


ntlemen might have happened yn som 


liment, some heartier sentiment in 


evement of Professor Ochs. 
THEATRE OPENS 


the 


opening > | new 


house in pure Empire 











Arrigo Serato 
ITALY’S GREATEST VIOLINIST 


Will Make His First American Tour, Season 1914-1915 
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For all information address : 








EXCLUSIVE MANAGEMENT, Miss Annie Friedberg 
Metropolitan Opera House Bidg., 1425 Broadway, N. Y. 
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A GROUP OF CONDUCTORS. 
left to right: Nicola Geisse Winkel, Julius Lehnert, 
Dr. Hans Richter and Paul Knépfer. 





white and gold on a crimson background, discreetly shim- 
mering, softly shaded lights, gilded sconces, panels and the 


like—was, as I have said, convened by special invitation and 
in its way as interesting as the performance of Verdi's 
opera, “The Masked Ball.” I noticed the Archduchess 
Maria d’Annunziata, Baroness Anka yon Bienerth, Felix 


Weingartner, President Artaria, Baurat Hellmer, Director 
\lfred Griinfeld and many other notabilities of 
the social and musical world. 


Botstiber, 


The performance went off splendidly and was very warm 
The orchestra was good, a trifle too willing, 
This must not 


received. 
perhaps, in the shattering forte passages 
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be construed into a condemnation of the acoustic proper- 
ties of the building, as it should be remembered that a new 
must be “played in”—attuned to the vibration of 

There 
was good metal in the chorus, and the bass soloists and the 
did The tenor, Roman 
Lubineckyj and the coloraturist, little Fraulein Hessl, who 


house 


sound waves—before judgment can be delivered. 


dramatic soprano useful work, 


played the Page, were very good. So much for the voices 
lhe acting, with the single exception of Fraulein Hessl, 
left ample room for improvement and the ill starred Count 
and his friend might to advantage have remembered that 
The siaging 
was admirable, the performance as a whole well balanced 


they were portraying gentlemen of quality. 


and Director Bopp, who conducted 
is to be heartily 


and full of promise, 
with verve and spirit—and a firm hand 
mngratulated. 


“PARSIFAL” AND THE TANGO 


\propos of a smal! chuckle which I am loth to leave to 
die away in the dusty recesses of memory’s lumber room 

the atmosphere is still pregnant with the great romance 
cycle of the Holy Grail, there are still hordes of enthusiasts 
waiting "and eager to assist at the further performances 


of “Parsifal,”’ and I am reminded of an incident that took 


place on the occasion of the general rehearsal, which was 
4 to 
men in all its lengthy entirety 
he eternal verities 


from rid press 


Eight 


conducted 12.30 before a’ hundred 
including intervals. 
and a half hours of t 

foward midnight, during the final entr’acte, when we 
were all nodding in our seats, wrapped in the slumbrous 
atmosphere insepararable from lengthy productions of a 
more or less religious character, strange sounds were heard 
issuing from the orchestra. Faint but unmistakable, they 
speedily dispelled the fog of somnolence that had settled 
down, and galvanized us with one fell jerk into strained 
and painful attention. The cellist had found time hanging 


heavy on his hands and was sleepily picking out the—shall 


I say it?—stringy indecencies of a tango. 
Mme. Lescnetizxy’s Recttan 
The middle hall of the Konzerthaus was crowded on 


Friday evening by a brilliant and representative audience 


eager to hear Gabrielle Leschetizky’s first Vienna recital 


for the present season. Program: 

Piano concerto, C minor (Kéch. Verz., 491). .......--0200- Mozart 
Minna eeeerts FP wee. OO. Bbc cits bcc dsdd ecésckshorett Chopin 
Piaso concerto, E Gat gajor........cccrcccceetedaursecccens Liszt 


Mme. Leschetizky played with all her well known virility 
and restrained passion, her sympathetic understanding of 
each composer’s meaning was exceptionally marked, and, 
in a word, she spoke to us with the “voice of authority.” 
The Liszt mumber was very fine. Characteristically ren- 
dered, it served perhaps to display her peculiar attainments 
best. Her velocity in the tempestuous finale was a rousing 
display: everything locked crisply, waiting for the impact 
of the orchestra—the final rush. Nedbal, who led with his 
customary fire and generalship, was not wanting, and the 
“rush” just alluded to was followed by a second, no less 
sweeping—for the platform. Mme. Leschetizky’s second 
recital will be given on February 7 in the “Kleinen Saal” 
of the Konzerthaus. 

A New Leuar Operetta. 

The launching of Lehar’s latest work in Vienna, “Alone 
at Last,” performed on Saturday evening for the first time 
at the Theater an der Wien, was a triumph of the first 
magnitude and—in its proper world—the event of the sea- 
The plot is laid in Switzerland; the action, in keeping 
with modern form, centers in two persons only, the eccen- 
tric American beauty, Dolly Doverland, and her exotic 
lover, a much manicured attaché. 

I do not propose to quibble with the license employed by 
the librettists in laying the final scene “alone at last” in 
the touching desolation of a mountain peak—I am solely 
concerned with Lehar's music, which has taken a new and 
The second act constitutes a precedent in 
the annals of operetta. There is no spoken dialogue. De 
voted to an scene and orchestrated 
throughout, the mitsic, although essentially Lehar, reveals 
here and there flashes of vivid Italian coloring and more 
than a suspicion of Wagnerian influence and gesture. 

Ambitious indeed, but through it all one never loses sight 
of the lovable touch, the May fly dip and flirt of the capti- 
vating Lehar rhythm, the lilt and swing of the sensuous 
that have made his name a household word. 
“Alone at Last” wiil not appeal to the masses as did its 
predecessors, but lovers of operetta pure and simple will 
find consolation in the two characteristic Lehar waltzes in 
G major, “Only He Who Has Loved” and A flat major, 
“We Two,” in the first and third acts respectively. The 
leitmotif of the operetta, the slow B major waltz, “The 
World Is Fair,” is possibly a trifle too heavily scored, too 
scholarly in style, to meet the popular taste. 


son. 


ambitious form, 


impassioned love 


melodies 


Avueusta Corrtow Ptays. 


Among the shoal of young pianists bidding for recogni 
tion the name of Augusta Cottlow calls for mention. This 
talented young American paid us a visit on Monday and 
gave a recital in the little concert hall of the Konzerthaus. 
[ append the program: 


Toccata, C major (Busoni’s arrangement for piano)..........Bach 
PO, | ees GR By TAG. Resincsavcssccecdsdbunoseeda Chopin 
ar a, GI Mi 004526 eC beds died oveadawen ...Chopin 
Poeren: eee, TP MRO, GR Bin isc ve cededivdeosedigne MacDowell 
Se GE BNE NNN inn cb wn cbr bs ce upeceneh be ceuee ue Debussy 
Marche Erolta ......ceccsss avhke yee . Schubert- Liszt 


[ was unfortunate in arriving rather late, but heard good 
things of the Bach number and the MacDowell sonata. The 
unredeemed ugliness of the last number was a matter for 
regret, as | had no chance of gauging the artist's abilities. 
| was assured, however, that the unfortunate choice of the 
piece referred to had in no way dispelled the recollection 
of an artistic and enjoyable evening. 

Bunuic Recrrat, 

Another recital which I regret to have been unable to 
attend was that of Richard Buhlig, the young American 
pianist, whose profile bears such a striking resemblance to 
that of Paderewski. I heard excellent reports of the 
Brahms and Beethoven numbers, and contented myself by 
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violinist who 
has 


concertizing 


been 


in Germany, 
scored a pro- 
nounced 
success In 
Leipzig on 


Roderick White developed most considerable technical gifts 
His tone has not yet attained its absolute fullness, but is 
rich and warm and possesses attractive qualities. The young 
and promising violinist rendered among others a concerto in 
D minor by Tartini and Lalo’s Spanish Symphony.—-Newe 
Zeitschrift tir Musik, Leipzig, December 11, 1913 





This young violinist possesses desirable, or rather excellent 


jualities, abov all a rich, intense tone, technical dexterity 
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thinking that if he had played only half as well as he did 
at Mme. Leschetizky’s reception, when his selections from 
audience have been 


Chopin attracted attention, the must 


well satisfied indeed. 


Gopowsky Pup Appears 


A very popular recital was that of the young pianist, 
flans Ebell, who used to be a pupil of Professor Godowsky, 
and the middle hall of the Konzerthaus was the scene last 
Tuesday of quite a respectable uproar. His style is vigor 
ous, crisp and fresh, and he had “something to say” in each 
number. His tone might to advantage be somewhat more 
controlled and rounded out, but here I may be doing him 
an injustice, as the piano was far from being what a con- 
cert hall instrument should be, the indistinctness in the forte 
passages being very marked. His program included: Bee 
thoven’s “Waldstein” sonata, op. 53; Schumann’s “Kinder- 
scenen” and sonata, op. 14 (concert sans orchestra), Liszt's 
“Sposalizio”’ and “Gnomenreigen”; Rachmaninoff’s 
preludes, op. 23, and Scriabine’s three etudes, op. 8 and 42 
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PARIS WILL WELCOME 
BOSTON GRAND OPERA. 


Henry Russell’s Organization Awaited Eagerly 
in the French Capital—Interesting Law- 
suits—The Passing of the Tango 
Predicted—Three Fine 
Pianists. 

Paris, February 17, 1914. 
[All inquiries referring to American musicians and mu- 
sic as well as matters of interest to American visitors in 
Paris, or such as contemplate a visit to France, may be ad- 
dressed to H. O. Osgood, 43 Boulevard Beauséjour, to 
whom tickets should also be sent by those who desire their 
recitals or concerts to be attended.} 








With the coming of the Boston Opera Company, which 
is announced at the Théatre des Champs-Elysées for a 
season of ten weeks beginning April 20 or 27, Paris will 
have within its gates the best opera company which it has 
ever sven, with the exception, perhaps, of the aggregation 
presented by the Metropolitan Company during its short 
season a few years ago under M. Astruc’s management. 
It will be a season of opera such as Paris has never be- 




















BERLIOZ CONDUCTING HIS “REQUIEM.” (OLD CARTOON.) 


fore had, judging by the artists announced, the length 
of the engagement and the catholicism of the repertoire. 

The syndicate which has taken the Théatre des Champs- 
Elysées for five years includes Otto Kahn, Eben D. Jor- 
dan, Sir Ernest Cassel, Baron d’Erlanger, H. V. Higgins, 
Lord Grimthorpe and Lord Rothschild; so there is no need 
to worry about the financial end of the season. A good 
many of these gentlemen have been regularly accustomed 
to go down into their pockets and help to pay the deficit 
over at the end of the season at this or that opera 
house and they are surely ready and willing to do so here 
in Paris, It is very much to be doubted if they expect to 
earn any money from their opera season, though perhaps 
the letting of the theatre for the balance of the year for 
other enterprises may bring in enough to make up the 
probable deficit on the opera season. That is something, 
however, for the gentlemen themselves to worry about and 
not ‘for us. We shall certainly welcome the splendid com- 
pany which Henry Russell is to bring with him; we shall 
be glad to see Weingartner and Nikisch, who come all too 
seldom to Paris, and we shall be especially glad to hear 
the “fifty-five American girls” who are promised us in 
the chorus (or is it the ballet?). 

And, by the way, with the closing of this five year con- 
tract, it looks very much as if the name of Gabriel Astruc 
would cease permanently to be associated with that of the 
great operatic project which took ten years to grow and 
only five months to die. 


left 


Tue Lucy Arsett Surt. 


Hardly a week goes by without some one in the musical 
world here in France being concerned in some case at 


court. Lucy Arbell, a singer, has been getting quite a bit 
of free space in the papers because the late Jules Massenet 
wrote a letter dated May 29, 1912, apropos of his opera 
“Cléopatre,” which is announced for production this sea- 
son at Monte Carlo: “The role of Cleopatra was written 
for Mile. Arbell. She it is whom I designate for the cre- 
ation of the role and its following presentations.” Evi- 
dently Director Raoul Gunsbourg, of the Monte Carlo Op- 
era, does not agree with the late M. Massenet’s estimate of 
Mile. Arbell’s ability, for he intends to produce “Cléopatre” 
with Mlle. Kousnezoff in the title role. Mlle. Arbell has 
brought suit at Monte Carlo to prevent him from so do- 
ing and judgment will be rendered on the 2oth of this 
month, She has also brought suit to the same end in 
Paris against everybody she could think of, including M. 
Gunsbourg again, the heirs of Massenet, the librettists of 
‘léopatre,” Henri Cain and Louis Payen, and the pub- 
lisher, Heugel. This case will be heard here to morrow. 
{Mlle. Arbell lost her case.—Editor Musicat Courter.] 


Aw Opera LitIGaTIon. 
M. Lusincki, who has the program privilege at the Opéra, 


and M. Broussan, one of the directors of that institution, 
also were to have washed their soiled linen in public this 
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past week, but at M. Broussan’s request the trial was put 
over until March 30. It will be remembered that M. Lu- 
sincki claims that, when he went to interview M. Broussan 
about a renewal of his privilege, that gentleman requested 
the modest sum of 10,000 frances for his own use. M. 
Broussan, accused of this before his fellow director, M. 
Messager, by M. Lusincki, very promptly thumped the lat- 
ter and is being prosecuted by him for assault. The evi- 
dence promises to be interesting 
Tue Tanco to Go? 

Another musical court case is a suit for 20,000 francs 
“dommages-intéréts” brought by a prominent tango teach- 
er, Professor Stilson, against Monseigneur Amétte, Arch- 
bishop of Paris, because the latter has condemned the 
tango, forbidding it to “every Christian person,” under 
which heading the archbishop naturally includes only 
Catholics. In his letter of condemnation the archbishop 
referred to the tango as “a dance of foreign importation, 
known under the name of the tango, the nature of which 
is lascivious and morally offensive’—a pretty strong in 
dictment. Whatever may come of the case, it has pro- 
duced a lot of good free advertising for Professor Stilson 
and his lawyer, whose name is mentioned with each ac- 
count—not to forget the archbishop, either. Which leads 
one to reflect whether some of our own pulpit thunderers 
would thunder quite as loudly if they expected a suit for 
“damage of interests” as a result of their remarks. 

And as for the tango, do not waste your time learning it, 
for I venture to predict that it will be quite unheard of 
again in three years, this prediction being founded on a 
Natural rhythm is cither three. or two, 
and the 


scientific basis. 
which accounts for the eternal life of the waltz 
long survival of the old polka, two step and one step—all 
more or less variations of the same thing. The tango is 
danced to an artificial rhythm—in fact, it is only the very 
best dancers who dance it rhythmically at all, most ama 
»wn sweet will absolutely 
die an early 


teurs wandering around at their 
regardless of the beat—and it is bound to 
death. ‘ 
ARNOLDE STEPHENSON SINGS 

Arnolde Stephenson, soprano, made her first Paris ap- 
pearance of the season last Monday evening at the Salle 
Gaveau, singing a varied and extensive program, accom- 
panied by the Orchestra Schmitz, E. R. Schmitz, conduc- 
Miss Stephenson's first group was made up of Caris- 
simi’s “Vittoria, Vittoria,” an aria from Purcell’s “Dido 
and Aneas,” and one from Bach’s “Phoebus and Pan.” 
he second group was devoted to songs of contemporary 
French composers, two by Louis Aubert and one by Charles 
Coquelin, a song of Dupau’s and Strauss’ “Cacelie” and 
in the third group she sang three “Incantations” by the 
Russian, Wassilenko, their first hearing in Paris. 

Zeing in Brussels on Mustcat Courter business, I was 
unfortunately unable to hear the concert myself, but I was 
who attended the 


tor. 


present at the final rehearsal and one 
concert only confirms the impressions which I got there 
Miss Stephenson is the possessor of an excellent natural 
voice of very extensive range, sings well and is above al! 
a specialist in the matter of diction. Her very first group, 
in which she sang one after the other a number in Italian, 
English and German, illustrated to the full how much at 
home the singer is in whatever language she attempts. Her 
command of the various styles demanded by the composi- 
tions was further fully demonstrated in her capital singing 
of the typical modern French songs of Aubert and Koech- 
lin, very interesting works in themselves, and in the pe- 
cvliar Russian “Incantations” of Wassilenko. The Strauss 
“Cacelie” was finely done, too. 

The singer is to be heartily commended for the interest 
ing choice of program, which brought to public attention 
several works seldom heard on the concert platform, 
though, for my taste at least, the musical honors rested 
with the two wonderful arias of Purcell and Bach, done 
with splendid surety and finish. Needless to say, Miss 
Stephenson met with the hearty success which she de- 
served. The accompaniments were capitally done by the 
orchestra under the able and intelligent direction of M 
Schmitz, and the three orchestral numbers of the program, 
Weber’s “Euryanthe” overture and compositions by Mous 
sorgsky and Rimsky-Korsakow, were well played. One 
notes the improvement in finish and ensemble of this or 
chestra from concert to concert. All in all, a very satis- 
factory evening, which makes one look forward with in- 
terest to the recital which Miss Stephenson intends giving 
later in the season. 

A Verp-Astruc Concert 

Sunday evening, at the Salle Gaveau, Jean Verd, pianist. 
played the piano part of D’Indy’s “Symphonie sur un Chant 
Montagnard Francais” with the Hasselmans Orchestra, 
directed by Henri Morin. The first movements ot 
this work improve on repeated hearing—one cannot bu: 
admire the absolutely finished musical workmanship—and 
the capital third movement, with its tremendous dash an4 


two 


fire. is worthy of all praise. 

M. Verd’s performance was a splendid example of how 
the piano should be played. The work is not like a con- 
certo for piano with orchestra, but the piano is treated 


almost entirely like one of the instruments of the orches- 
tra—an importance one, to be sure—and M. Verd played 
with due regard to that fact, allowing the piano to subordi- 
nate itself when indicated and showing a splendid ability, 
technical and musical, in the few solo passages. He was 
very heartily applauded, being called out no less than five 
times. 

The other soloist of the evening, Yvonne Astruc, plays 
the violin exceedingly well, in fact she is one of the best 
woman players whom I have ever heard. The second con- 
certo of D'Ambrosio, the work which she played, is well 
The first movement is good, the second of 
the third, on the other hand, rather falls off 
in interest. The solo part is written with an absolute un 
derstanding of the violin difficult at times—and the 
accompanying orchestration is scored with a masterly hand. 
It is a work which should be heard oftemer and is well 


worth doing 
great beauty ; 


very 


worth the attention of the greatest artists. 
I believe that Henri Morin, the young man who con- 
ducted, comes from Nantes. He is rather overexuberant 


with his gestures at present, but there is a big talent there 





Photo by 


Schissler, Berlin 


ARNOLDE STEPHENSON 


1 real musical temperament, and with a few years of ex 
perience he should develop into one of the best conductors 
in France. The “ 
ing reading which earned him repeated recalls. | 


Tannhauser” overture was given a rous 
have 
heard it done very much worse by good orchestras in Get 
This 


overture is to be ranked with the very finest creations ot 


many, where one is supposed to have the “tradition.” 
with the “Meistersinger” and 
*Parsifal,” for 
One wonders that that au 
dience which heard its very Dresden 
way back in 1845—think of it, ago 
now—did not rise and pull the theatre's roof down from 


Wagner’s genius—right up 


“Tristan” preludes. There is nothing in 


instance, to compare with it 


first performance in 


nearly seventy years 


pure joy, instead of according it the rather cool reception 


which history says they did 


Rupoten Ganz Recrrat 


’ 


Rudolph Ganz gave his first Paris recital last Wednesday 


evening at the Salle Erard before a very large and en 
thusiastic audience. Being away from the city, I could 
not hear the concert myself, so I requested a musical 
friend to attend for me, and here is what he wrote. Being, 


as it is, the tribute of one well known concert pianist to 
the work of another, it must be regarded as a competent 
“He (Ganz) was in fine form and his playing was 
he hall was packed and there was great 
His 


His pedaling was a rev- 


review. 
big and noble 

enthusiasm. The 
nterpretations were 


Haydn sonata was a masterpiece 


rOnvincing 


elation. In a word, it was great piano playing, and you 
missed a lot by not being there.” I believe it, for I heard 
his magnificent performance of the Liszt A major concerto 
with the Colonne Orchestra the previous Sunday. The 
program included Liszt's “Weinen, Klagen” variations 
sonata in ID major, Haydn; sonata, op. 57, Beethoven; 
several Chopin numbers, short numbers by Blanchet and 
the artist himself, and Liszt's arrangement of the “Ra 


koezy” march 

Joser Luevinne’s PLayIne 
Josef Lhevinne’s recital occurred at the Salle Gaveau 
He played the Bach-Busoni “Chaconne,” 
109, the Schumann toccata, both 


the <ame evening 
Beethoven's sonata, op 
sets of the Paganini-Brahms variations and numbers from 
Like Ganz, Lhevinne 


Chopin, Scriabine and Rubinstein 
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' 
also had a very large and enthusiastic audience. I am told 


that he, too, was in fine form and regaled his hearers with 
some wonderfu! playing. His won 
with the Schumann toccata and the 
which he played so that the tremendous technical difficulties 
Nor did he slight the musi 


greatest Success was 


Paganini variations, 
appeared of no account at all. 
cal side of the works. His playing of the 
turne for the left hand alone was a feat of pure \ 


Scriabine nox 
irtuosity 
JuLia Porter's Success. 


a 





I find this notice of Julia Porter, pupil of Mme. Giulli 
Valda of the Valda-Lamperti School of Singing, in one of 
the French papers: Prince Charles 
de Bourbon last Sunday, Julia Porter, the charming Amer 


“At the reception of 


can singer who is preparing for the stage with Mme. Valda, 


aroused us to enthusiasm by the purity of her voice and 
the exquisite manner with which she sang the Bach 


Donizetti's ‘Maria 


Maria” was finely 


irom 
Ave 


himist, 


Gounod ‘Ave Maria’ and an aria 
de Rohan 
played by that very capable young vi 


” 


“he obbligato to the ° 
Olga Rudge 
Mme. Valda 


is to present Miss Porter and others of her advanced pu 


who also contributed solos to the program 


pils at an afternoon musicale later this mont! 


Stupents’ Aretier Reunion 
Last Sunday evening, at the Students’ Atelier Reunion, 
the musical part of the program bought us two very cx 


cellent artists in Reinhold von Warlich, und Wal 


than half of the pro 
+} 


baritone, 


ter Morse Rummel, pianist. More 


gram was devoted to Brahms, in the interpretation of 
whose works both these artists specially excel, Mr. Rummel! 
playing two intermezzi and the C sharp minor caprice and 
Mr. von Warlich singing the “Sapphische Ode,” “Minn 
hed” and “O liebliche Wangen” in the finished, musician! 
nanner which is always characteristic of the work of both 
these gentlemen. The week previous Carrie Louise Aiton 
violinist, and George E. Suffel, baritone, were the solo 
ists. Suffel, a pupil of L. d’Aubignés, was in excellent 


voice and was heard to particular advantage in two Ger- 
nan lieder, in the interpretation of which he particular! 


ex “ele 
FRANKLIN Riker IN Paris. 
Franklin Riker, 
at Milan, has been making a short visit to Paris this week 


been working hard studying roles and 


rrespondem of the Musica. Courter 


He has mise en 
cene at Milan all winter 
Riker is a De Reske pupil and sang for the 
great master during this visit. M. de Reske 
greatly pleased with the evidences of hard work which his 


and will make his debut in Italy 
before long 
present was 


1 


pupil showed and with the progress which he has made 


His voice is a powerful tenor of very sympathetic quality 
where SU 
Riker 


excep nal 


in the middle register as well, 


leave much to be desired. Mr 


and very strong 


many tenor voices 


the lucky possessor of a soprano voice af 


range, has also been studying hard in Milan all winter 
Paris Nores. 
| was glad to hear of the recent success in Spain, his 


native country, of my friend, Eladio Chao, baritone, f 


merly of New York, but who has been singing and teaching 
Munich for several years past. During a neert trip 
Spain, from which he has just returned, he was a 


claimed alike by public and press. By royal command he 
sang before the King and Queen at the soiree in 


with the King’s birthday dinner and |} 


mnection 
1as been decorated 


with the cross of Alfonso XII 
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Dance,” ‘Joy of the Morning” “Rose Moral, No. 1,” 
“Rose Moral, No. 2,” “Music is Love,” “Song of the 
“April,” “Mammy’s “Boat Song,” 
Radha’ (songs), sung by Elsa Fern 
MacBurney Studios, Chicago, July 


Future,” Song,” 
“The Call of 
Smith-MacBurney 
21, 1913. 
—Boat Song” (songs), sung by 
April 25, 1913. 
4 


Song,” “Mammy’s 

Ashley Popps, East Dubuque, II! 

—‘Joy of the Morning” sung by Mabel 

Mahont, the Rittenhouse, Pittsburgh, Pa., June 9, 1913. 

“Boat Song,” “Sunlight Waltz Song,” (songs), sung 

by Mrs. Williams, Welsh Church, Minneapolis, Minn., 
June 12, 1913. 

-“Hindu Slumber Song” 
Gunther, New York, November 13, 1913 

“*Tis Spring” (song), sung by Christine 
Columbus, S. C., April 22, 1913 

Whelpley, Benjamin—The Nightingale Has a Lyre of 
Gold” (song), sung by Frances Ingraham, Women’s 
Musical Club, Winnipeg, Man., November 10, 1913 

-“In the Forest” (duet), played by Helen Vowles and 
Lucile Cobb, Central State Normal School recital, 
Mount Pleasant, Mich., December 17, 1913. 

“The Nightingale Has a Lyre of Gold” (song), sung 
by George Harold Miller, Dillenbeck Hall, Kansas 
City, Mo., December 4, 1913. 

Worrell, Lola Carrier—‘Song of the 
sung by Gurlé Luise Corey, National School Domestic 
Art and Washington, D. C 
1913. 
—‘Song of the Chimes” 
Corey, College of Notre 
cember 9, 1913 


(song), 


(song), sung by Frederick 


Miller, 


Chimes” (song), 


Sciences, December 





(song), sung by Gurlé Luise 


Dame, Baltimore, Md., De- 


Pacific Coast City Lauds Frances Alda. 


San Francisco enthused over Frances Alda’s concert in 
that city. Nine 
the Pacific Coast metropolis are contained in the following, 





references to her recent appearance in 
which show the extent of the enthusiasm: 
Alda dawned on us like some Hebe in 


from the canvas of Leonardo at the 


Frances heliotrope, who 


had escaped time he was mal 


ing lutes for Eleonora da Este She came; she sang; she cor 
quered; and San Francisco recognized once more that a woman may 
ppeal to the sense of sight and, at the same time, sing chart 


ingly. Mme. Alda’s talent is one to be spoken of in caressing 
cimrinutives, It is delicate, floral Delicacy and purity are the di 
tinctive Alda notes.—San Francisco Examiner 

Alda exhibited a fine lyric soprano of great warmth and flex 


bility, rich as a cello in the middle register and never running t 
coldness, even in the uppermost notes.—-San Francisco Call 





Frances Alda was a stranger to San Francisco yesterday morning 
Today a thousand music lovers are sounding her praises. Her con 
cert in the Scottish Rite Auditorium wrought the change. The audi 
overflowing 


That 


und a charming manner won 


ence expected much, but the measure was filled to 


The great surprise was Mme. Alda’s wonderful purity of tone 


combined with fine talent for phrasing 


her hearers before she finished her first group of songs, and as 


Francisco's select group of favorite 


Rulletin. 


a place among San 
San 


sured her 


concert singers Francisco 
At her first recital Mme. Alda’s loveliest number was a composi 


Franck. It 


favor of this 


tion of that most spiritual of modern composers, César 
gives me great joy to note the increasing growth in 
great master’s music. On Mme. Alda 
sacred “Panis Angelicus”; yesterday she sang an exquisite lied from 


Sunday last, sang the truly 
It would have done Franck’s heart good to hear his music 


Alda 


Alda will come again, if the divinities who watch 


Lis pen 


sung with the beauty and sincerity which into her art 
Mme. 


ure kind to us 


puts 


over music 


San Francisco Examiner 


Frances Alda sang her farewell to San Francisco yesterday, and 


to an audience of satisfactory proportions gave the loveliness of her 
programs presented since her ar 


voice unstintingly Of the three 


including a varied 


being 


rival here, yesterday's was the best, not only 


seemingly particularly 


suited to Alda’s mood and possibilities.—San Francisco Ct 


collection of works and writers, but 


ronicle 
further we may just as well make the 


Mme. Alda is the 


whom we have heard in San 


Before we go any asser 


tion that in our opinion first artist born in an 


English speaking country Francisco 
solved the various problems that combine to 
words, in Mme. Alda 


vocal art that 


who has satisfactorily 


create a genuine concert singer. In other 


we have a worthy disciple of that splendid school of 


has given wus such great concert singers as Ernestine Schumann 


Heink, Marcella Sembrich, Johanna Gadski, Julia Culp, Emilio de 
Gogorza, Alexander Heinemann, Dr. Ludwig Willner and others 
equally representative whom we cannot think of at present.—-Pacific 


Coast Musical Review 





As Mme. Alda sang her varied program yesterday, her voice was 


as clear as a silver bell, soft and sweet as the tones of an Aeolian 
across the 


marvelous San 


strings. In 


Francisco 


with summer breezes whispering tone 


Post 


harp 
control she was nothing less than 

Increasing enthusiasm, reaching its climaxes at the conclusion of 
“Madame Butterfly,” gave 
Alda's appeal to San Francisco 


the aria from testimony to the success 


of Mme. 
Francisco Post 


concert audiences.—San 
A reception deservedly accorded Frances Alda, the 
prima donna, who was heard in concert again in the Scottish Rite 
Auditorium last night. Mme 
Of her numbers, perhaps the two 


warm was 
Alda offered a well chosen program 


Massenet gems, “Les Larmes” 


and “Si les fleurs avaient des Yeux,” made the most successful 
appeal, while Thayer's “My Laddie” and “Un bel Di,” from “Ma 
dame Butterfly,” were thoroughly enjoyed —San Francisco Chron 


icle. (Advertisement.) 


CINCINNATI CONCERTS. 


Symphony Orchestra, Orpheus Club, Conserva- 
tory Orchestra, College of Music Faculty 
and Matinee Musicale Provide 
Attractive Programs. 


Cincinnati, Ohio, February 19 pis 
The Circinnati Symphony Orchestra, Dr. Ernst Kun 
wail, conductor, appeared in the eighth pair of concerts ol 


he present season last Friday afternoon and Saturday 
evening at Emery Auditorium. The concert was reviewed 
n the editorial columns of the Musicat Courter last week 


BACHAUS Srevenson At Matinee MUSICALE 
Wilhelm Lucille 
prano, were the artists presented by the matinee musicale 


16, at the Sinton Hotel. The 


AND 


Bachaus and Stevenson, s§0- 


pianist, 


February 
of two such noted artists brought out a full 


at its concert of 
appearance 
tion of the club’s membership and the ballroom 
long betore 


instant favor by her 


represe! 





of the Sinton exhibited a fashionable crowd 


the hour set. Miss Steyenson won 
magnificent voice and lovely presence and obligingly gave 
Wilhelm Bachaus, who has played here 


Symphony } 


several encores 


before with the Orchestra, delighted with his 


virile pianism. 
Orrunecvs CLuB CONCERT 


Under the direction of Edwin G. Glover the Orpheus 


Club gave its second concert last Thursday night before a 


irge and enthusiastic audience at Emery Auditorium 


rhe concert the chorus of sailors “At Sea’ 


opened with 


from Dudley Buck's “Golden Legend.” A_ group ot 
Brahms’ “Lullaby” and “Farewell, Faint Heart,” was par- 
icularly well given. In Hatton's “Of A’ the Airs the 
Wind can Blaw,” an incidental solo, was effectively sung 
by Edwin Weidinger. Other choral numbers were “The 
Norseman’s Passing,” Brurch; “Absence,” Schneider; Col 


eridge-Taylor’s “Viking Song,” which was sung with splen- 


lid animation and spirit; “De Little Sunflower Coon” ot 











Spross, Brurch’s “War Song” from the “Cross of Fire,” 
and Mitterer’s “The Death of Mighty Pan,” in wl the 
tenor and baritone solos were sung by Messrs. Edwin 
Meyer aud Herbert Schatz 

Arthur Middleton was the ‘soloist of the evening and 
gave a fine exhibition of lieder singing to which his voice 
and manner seems ideally adapted. His voice its a bass 
baritone of delightful quality under perfect control and 





thoroughly responsive to the behests of the interpreter 


lwo Schubert songs, “Der Wanderer” and “Der Leierman’ 


were most artistically rendered; Hollander’s “Abloesung” 
and Kaun’'s “Der Sieger” were equally well presented and 
heartily encored. Mr. Middleton's songs in the second half 
of the program included Bell's “Barrack Ballad,” “Ker- 
nochen’s “Smuggler’s Song,” Tour's “Mother Mine” and 


Damrosch’s “Danny Deever.”’ 


CONSERVATORY UORCHESTRA 


tory Orchestra micert 
Adolf 


f unusual brilliancy, the student band being reinforced 


Wednesday 
lirindelli 





even 


rhe ¢ 
ing, under the direction of 


miser 
was one 
} 


Pier 
ry 


woodwinds and brasses from the Cincinnati Symphony 


Orchestra ‘o meet the exigencies of certain works to be 


The program opened with the “Italian” sym 
“La Mort de Jez 


} 


presented. 
phony of Mendelssohn. ne d’Arc” wa 


and fault 


at 





sung by Florence Roth Evans with a rich voice, 
gD 


less intonation and timbre hen followed the adagio of 


Chalmers Clifton, given its local second presentation, its 
voice now for the first time clearly heard through an ade 
quate orchestral setting. The “Peer Gynt” suite was a di 
light from beginning to end. The Schumann mecert 
was one of the intellectual pleasures of the evening. Li! 
‘ian Duerig, the pianist, is a post-graduate pupil of Mr 
Kraupner. Ponchielli's “Dance of the Hours” made a 


charming conclusion to the program 


Co.tece or Mustc Facuity Concert 


The faculty concert of the College o 
held at the 


. ning, F 
No. & of the subscription series 


Odeon last Tucsday ev 
An orchestra 
well equipped, provided a fine accompaniment for the sol 
ists. Frederick J 


Grieg concerto in A munor. 





opened the program with a 
Miersch 


from concerto 


Hoffmann 
Johannes next ap 
peared playing the introduction and rondo 


No. 1 for violin and t 


by Vieuxtempts, which he 
The clos 


program was performed by Walter 


orchestra 
, 


played with warmth and in a masterly fashion. 
ing number on the 





Gilewicz, a recent addition to the piano department of the 


faculty of the College of Music, who played the brilliant 
and pleasing Schytte concerto, op. 28, displaying his fin« 
‘echnic anc musical interpretation. The orchestra was 
under the personal direction of Albino Gorno, and his 
appearance was greeted with rounds of applause. 

Edgar Stillman Kelley's ninth lecture on the symphony 
the Cincinnati Conservatory of 
Mosic, Saturday morning, February 21, ‘clock 

Under the direction of Frances Moses a very interesting 
musical evening was given at the Jewish Settlement Sun- 


program will be held at 
at eleven 


day” of 





night. The program consisted of two song 
Captive Memories” of Ethelbert Nevin, and “Flora’s Hol 
Lane Wilson Della E 3 


> Grunkemeyer, Jos. Schenke an 


Miss Moses at 


day 


sung by 








Jessre ParrnHon Tyrer 


Boston Press Praises Goodson. 








Following her Boston recital, on February 16, the pres 
of that city | many ¢ siast nents t 
he splendid playing Kath ( s 
pianist 
Same of the notx a erewith append 
Katharine ison gay ehight } 
ay afternoor Hier prog siste M s A 
Reethoven's A ts Bra g 
opin pt es 
The range of this progr s R " M 
(oodson was able t handle ve | 
thetically Probably the techr sicia ' uppre 
e Brahms intermezzi t any sex 
w ersta nely M ( i < the 
ng of them It was it Beethov nd 1 pieces 
eve that € n t ‘ t te gn i H 
mong many sort t ‘ st 
eve st he « ve we ‘ ve 
revealed gaps ir < 
In particula $ ‘ 
She, more t ‘ P t \ 
ppreciates ar reve ‘ é 
Wit s ety ' ving 
1 the dis tne king } va 
some mag r ‘ ‘ gree 
arpness l { x 
“ ] . 
was And t 
se, Miss ¢ I 
ew of e best 7 * 
' t t t the rN 
t be eard Miss | 
A A x that 
The pias t ‘ k 
' , 
M ( ' 
ctive aspect ' 
y ft a the ri 
i t ‘ t Misa ( s 
He ling ‘ | " 
A she 1 P 
5 tis P 
‘ eape R 
g of the Be« : } 
V possessed 
a feel t t r ‘ w 
\ gh M ( t , 
nte etive f t the v 
& * » ething 
ler re rkal ' v g 
at ca y be | I 
ne then by all t V ' 
‘ ! one is t ‘ x 
mnaliat t Cvea t x t rt . 
at ! ' ly I ed ‘ , z 
good taste No 5 t t than M ( 
“ w“ ‘ ‘ ! K 
" vate 
t 5 Ros Fras j 
Katharine ¢ t F j 
i day. w , Eng 
2 on 4 - oe 
es ! Hla yesterday the ‘ 
Miss ( Is ef “ A g 
peramental fire a g , 
ti Hy } te A 
¢ and restraint \ re ‘ x } 
nter] ative t j x ‘ t i sh 
The pin ' re rfor 
super y * regard bot ' « ed 
ence ' t 1 . I | I 
‘ 
Miss G ‘ 
cr ow : work ‘ 
re oe we F “ ' 
© expresses t t - 
ness and good t A es te 
skill and . * } r ¢ Pp 
ever i ne t ‘ ‘ ting P ne os 
ubted techr ty ne ntiment t , one oe 
nentality 
She showed her undoubte t vantage the B 
“Klavierstucke,” where ef g nd ¢ were ; 
im an admirable peri ar 
replete wit ent ent I x 4 
was given ' ling ging with « 
f levely elod sentiment ' ‘ ‘ ez t ¢ 
end ting et ‘ 
last of Pra " mpositions f 
The great Beethoven sor he ? ai 
feeling, expressive phrasing, sultle + . nd ¢ 
1 striking ssicianly performar 
Of the Chopin gr p,. the p t © at t fant vere 2 
well balanced reading, f mg litt t the pe 
Siavie genius.—The Boston Daily Advertiser, February 
Adver 


When is a classic not a clas 
When the publishers have to tell the public t t me 


Charleston News and Cour 
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Strassberger Conservatories’ Programs. 


gram of five February musicales given by pupils of 

Strassberger Conservatories of Music, St. Louis, Mo., 

various interesting phases of that progressive in- 
tivities, are reproduced herewith. 

I wing was given at the Northside Conservatory, 

ening, February 4, by pupils of C. W. Kern, 

n, E. R. Condon, H. Stein, Mrs. B. Strassberger, 

M. Dougherty, O. Bollhorst, M. McNamee and M. 


I 
Behr 
Celeste W lor 
y i he Village .. Behr 
Kathe e Dettweiler 
Meeting Wate Engelmann 
Henry Woods 
D r Howell 
Myra Burmeste 
Arms Kern 
Ethel Gros 
Mice t Play Forest 
K Koene nr 
I Wilson 
I 1 Davidsor 
Ryder 
Mildred Aude 
des Goerdeler 
k WwW 
Lagye 
I S (of V e, I 
Hermann 
A I 
Strassberger.- Kern 
Jose I 
Ma Drumheller 
Pa Davidsor 
M Navarro 
{ : Ke 
Navarro 
W r | 
M 1 Engelmann 
) B M Daug 
Danbe 
hug M wilz 
Vv Are You Going, My Pretty Maid 
I gee nd Bernice O'Brien 
M Bell Sidus 
\ Bow 
Bohm 
M 
{ Powell 
Syly \ t 
i Offenbach 
Anita Stock 
Iphiger n Taur Gluck 
Kuntz Joh Daily Frank Senkosky, Eugene 
Will Lange } Brennan, John Risch, 
farc Zubitzer 
M Al fe H ilte, Lillian Ulric 
\ nie the Violin Choir 
\t the Northside Conservatory, Thursday evening, Feb- 
udvanced pupils of Felix Heink, Samuel Bollinger, 
Buddeus, G. Parisi, John Towers, Mme. H. Lewis 
M I nan gave these numbers 
Toncieres 
M I. H. McK 
Me I Rubinstein 
\ a t Schulhoff 
I W 
Os N Rubinstein-Franko 
I { 
M ozdock Kern 
M. I f ¢ Cit l 
Chopin 
I I er { Oak e, M 
I Is Mind Mendelssohn 
Helen |} 
Ravina 
1 I sonville, I 
Raff 
Law 
Massenet 
Kreissler 
Re € 
\ Chaminade 
\ [ ( G te City, Ill 
S ms Godard 
l h g 
} ( Cuille Longfellow 
A M 


Wollenhaupt 


liyrle ELVYN 


Concert Direction, M. H. HANSON, 437 Fifth Ave., 





Masittes io0k cee s bee veh ewcate de dsc deaiess talberee Frontini 
Maser Gags: oo ccc covkes curdecebvedvdeteditbbonscevascaaas Grimaldi 
Carl Zerse (of Mount Vernon, Ind.). 
Vocal duet, I Would That My Love............-0005- Mendelssohn 
Emma Kraschinski and Elizabeth Baur. 
Plane sole, La PUOWss. cvicccctpedccddswevid css naccccssnved Raff 
Hilda Medairy. 
Piano quartet, Raloesy Mer, icc cccccdevecccdavvicicvores —_—— 


Margaret McGrath, Ruby Urban, Viola Doerr and 
Harold Thomas. 

At the Southside Conservatory, Friday evening, Feb- 
ruary 6, advanced pupils of Samuel Bollinger, Felix Heink, 
George Buddeus, G. Parisi, John Towers, Mme. H. Lewis 
and M. E. Bateman gave the following program: 


Piano solos— 


Gaiharin oi cies seatdhdessxes cékkaeds neeeneeasen Seeboeck 
Emma Schuricht. 
Tordatelia tn A -GOOP sass osc nsabincdecesvasacexcébets Thome 
Bessie tluber (of Freeburg, II1.). 
Contiens GARGS © i o6ccacessvsénseccctepressiavtestiate Liszt 


Vocal solos 
TWD TOGO, onc cc cncnsccvddavdendvinwasnsdovcesusesss vaaewen Nevin 
To You Sk ctnd cb ede epiatad deaaeWeuwiiawessehbune sane Speaks 


Piano solos— 


Ris GE 2s we ceive rsccaccecbigarcsvbascvcivdestesrene Godard 
Tillie Kettelkamp (of Nokomis, IIl.). 

Tratnerch aed BAGO: 6.2 vic cicscsesecccntnvassodvas Schumann 

La Naide nbn d van on cdts6 050% cis stand ben peantens Thome 
Myrtle Holthaus. 

Vocal mete; Sewltins oidic csi ccnisd cnaheteasbe dass ckbanetiers Stern 
Alice Jacques. 

Violin solo, Seventh Concerto (first movement).......... De Beriot 


Haudis Olin (of Kansas City, Mo.). 
Piano solos— 
ROMA «cual vechavnctctaapecutassees po eee Wollenhaupt 
Ester Scott (of Venice, Ill.). 











Vee eeee a eee 


VIOLINIST 


| GITTELSON 


“Frank Gittelson! Remember this name 
well. He will surely be spoken of.”—Nice 
“Le Chronique Musicale,” Oct., 1913. 


First American Tour Commencing |: 
November, 1914 


Management - Wolfsohn Musical Bureau 
i West 34th St.. New York 


THB STBINWAY PIANO USED 
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enrnrnereneene ne 
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«sseeees Godard 


En Courant 


Helen Wigge. 


Vocal trie, Vematinn Beteheee cc icadicceccessavacvecsvanas Nevin 
Elizabeth O’Brien, Edna Bollhorst, Jennette Mensendick. 
Monologue, He, She and It............. .. see eMuskerry 


Bessie Campbell. 


Piano solos 


Funeral March, from Sonata, op. 26..........00000. Beethoven 
Valew ArcteD oi si iveceheestsesaceses ces vccecees DROME 
Florence Hofmann. 
MERE er on eer scasbabswebiane Bollinger 
Ce - DO  k cdcicnucoacnsendcvesaawss ccccveeoeses sae 


Bertha Eisenhart. 
Veeal onle, Tip Gaile. ice vis vbesecacicss: cewisdaven see Thayer 
Hazel Vincent. 


Violin solos— 


pe ee eres Per ree Try eter vee Tirindelli 
fhe Swan ..... eViusbw bebeSsoNSacu scenevaneninbet Saint-Saéns 
Pubbediem and. AMaG. <i sos vaca cic haiavquneceteans Pugnani 
Esm. Berry-Mayes. 
Piame evbe, Gaberae Bi Gs vu scdceetvc'sccdeus ss dvesedees Karganoff 
Florence Konrad. 
Piano quartet, Rakoczy March. ........csssscccvesecesvecs 


Margaret McGrath, Ruby Urban, Viola Doerr and 
Harold Thomas. 


Pupils of C. W. Kern, R. Woltjen, V. Daesch, E. Con- 
don, A. Schmitt, Mrs. B. Strassberger, Misses U. Dough- 
erty, O. Williams, M. Bateman and E. Kuehn furnished 
the following program at the Southside Conservatory, Sat- 
urday evening, February 7: 


Piano solos— 
Little Chatterbox i whenne +s sae 
Emma Hilliger 
I Think of Thee ‘ : ..Geerdeler 
Katherine Eicher 
Far fram Home ....Behr 
Myrtle Fleer. 


Resstte Weles. occi.ss can vices ewiccedecccdaseulcusses Bachmann 


Dream of Shepherdess... .......0-+++ceceeeecrecrees Goerdeler 
Dorothea Froebel. 
Violin solos— 


Hearts and Flowers. .....--sccccsccscssncvescesvvessese Tobani 
J. Klein. 
Dance of the Crickets. ......cccccccrccccccescvcsecs Greenwald 
Opal Urban. 
Recitation, Napoleon’s Soldier. .........-..-eeeeeeeeerese Browning 


Marguerite Kuehn. 
Piano solos— 


Distthe DeGG a cick suc dha sueeeccbdesecs reece tusBhbos Howell 
Dorothy Berninghaus. 
Singer’s Polka 2.2.2... .ccccvesccceceserscescucsoeveccece Behr 
Marie Wassmund. 
Tawe’e Conde ions cowncccecdweretescdssccccccicsepecesece Bohm 
Joseph Helmbacher. 
ae 5 vind ap hbo Nin ccd b ak eaedsdbdadetevncietvdsensegassstacs Behr 
Irene Imholtz. 
MOP osc ccccvcebvcucetcvevctvacrecnestsstveaveern’ Doppler 
Edmee Schuster. 
Violin solo, Moment Musicale... ...........ceecceeeeeeeeeceee Bohm 
C. Kolb. 
Violin quartet, March Rondo... .........eeceeseeecneeenees Fritsche 


C. Kernan, C. Kolb, N. Rathert, J. Klein, O. Funsch, 
L. Jost, P. Young, D. Groves. 


Piano solos— 


CN OE -s 3 Wile dk Dame Rdhes baudnekesncamecbercndhen Beaumont 
Elsie Ruhl. 
Cerne TRUS bi ev ciadcscdbassadncn dos enceqiacstuecesasé Heins 
Cymbrie Berry. 
Pan GC UN ii in ck + kgs bes etadiseckvknvecécss ree 


Vivian Evans and Mrs. Strassberger. 
Piano solos— 
ye PPE Tee eT re ore er TT TT «++ ++e-Engelmann 


Peet TO nines haces) Cebndwaeed potssnceen se cctuecnd Beethoven 
Violin solos— 


FOG OE 0dp ads ches baa Pe Ser ey ame ee 7 
Ruth Karrer. 


a, ee hr ee ee es 
Frank Senkosky. 
Pantomime, Where Are You Going, My Pretty Maid?...... _—— 


Evelyn Niebruegge and Bernice O’Brien. 
Piano solos— 
RR Oo Fn 05 5 Kea aie 96 48 ao bed ceased nares Pacher 
Margaret Carthaus. 

Fountain Spray onde e donaehs epenandieee ..-. Wittman 
Dorothy Daniels. 
Diavolina eétacei eee eandbeeand ees w sees Lange 

Marguerite Kuehn. 
Violin choir, Iphigenia in Tauris. .............cececeeeceees Gluck 

George Kuntz, John Daily, Frank Senkosky, Eugene 

Maskovitz, Willie Lange, James Brennan, John Risch, 
Fred. Parey. 

Pigme ‘trie, Tiatarens Paes os ose esi oveciaedeepsbevrs Zubitzer 
Myra Alfeld, Helen Schulte, Lillian Ulrich. 
Accompanied by the Violin Choir. 

Before a very musical and appreciative audience, the 
Strassberger Conservatories of Music gave the foilowing 
benefit program in the auditorium of the McKinley High 
School, Granite City, Ill., Tuesday evening, February 10: 


Piano solo, Pas des Amphores.............cceceeeecees Chaminade 
Mrs. J. G. Tate. 

Weal: Writ, Wie TO iaws bei ca ea cs dice didecknccwccs Nevin 
Ellen Walters, Edna Bollhorst, Jennette Mensendick. 
Wiolies. culek: Tes - Tas ee ie vis hei eci'icccscidceante Rehfeld 
Ethel Knobeloch. 

Reading, Blind Girl of Castel Cuille................... Longfellow 


Alice Maull. 
Piano solos— 
Reverie Isolee (left hand alone)...............ccceeecs Ravina 
Oe oy eee eS Pema eeaa Rubinstein 


Vocal solos— 


CE TID nas ws ccoaebabat Kae odedneeeedescaccdicnesinns Abt 
PORN kd bah aces vc a bdebsrsccndueteeeroeeebnaaveccusii Reichardt 
gh RRRINGESS Siig ites i Sapa Qa UNSERE OC OMS, YEE. Thayer 


Mathilda Kallmeyer. 
Violin solos— 


SORE ails Vion Wash PEDKs ol cae oe Vacbs bog Cans eebae venves cdees Massenet 
WO TRIO a i. ia hae ek eh i oR awa KS Kreisler 
Otto Reinert. 
Pe CNR, Ns isi, dics Saba BUREN Kos Kho ook ccdcs Soroka. Liszt 
Anna Doerner. 
Baritone solos— 
Bid Me to Love......... Chest cbdaekew ss cuGannbuadiws Barnard 
Der Wanderer 





NG ana haha ok Abies ode \ baud tends) coskaeNce 
Irvin Mattick. 
Plame eubt Dutemalee. oo vs kiisikskvci veic<. 
Mayme Schaeffer. 





Ludwig Schmidt to Give Recital. 





Ludwig Schmidt, violinist (pupil of Sevcik) has just re- 
turned from abroad, and will give a recital at Aeolian Hall, 
New York, Saturday evening, March 7. The program will 


consist of selections by Bruch, Schubert-Wilhelmj Sara- 


sate, Beethoven and Wieniawski. 
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ST. PAUL SYMPHONY 
SEASON ON THE WANE. 


Orchestra Soon to Go Upon Annual Spring 

Tour—Reviews of Recent Concerts 
and Recitals. 

St. Paul, Minn., 

The symphony orchestra season is drawing to a close. 

But one more concert remains in the schedule of the fort- 

nightly evening ones, and only a half dozen popular Sun- 

day concerts are left in the series of weekly ones, The 

orchestra will go soon upon its annual spring tour. At the 
close of the latter it will disband for the season. 





February 25, 1914. 


SeventH Eveninc Concert. 

Ihe seventh evening concert, which drew a large audi- 
ence to the Auditorium, offered as its chief features 
Brahms’ third symphony in F major, op. g0 and Leo 
Slezak, the Czech tenor as The symphony was 
played with classic spirit and with considerable finish. 
Mottl’s arrangement into a suite of the ballet music from 
Gluck’s operas elicited much approval and was played with 
the grace and dance spirit of a corps de ballet. Wagner’s 
somewhat untypical “March of Homage,” with its brass 
band quality of effect concluded the program. Slezak gave 
a heroic rendition of an aria from “Oberon” and a very 
sensuous reading of the “Cielo e mar” from “Gioconda.” 
As encores he sang the “Prize Song” from “Meistersinger” 
and “Paradiso” from He sings with splen- 
did robusto. 


soloist. 


“L’A'fricaine.” 


EigutuH Eventnc Concert. 

At the eighth evening symphony concert Beethoven's first 
symphony in C major, op. 21, was the principal offering and 
William Bachaus, pianist, The latter 
played the “Emperor” concerto, The symphony with its 
palpably embryo earmarks was well played. Despite its 
evident inferiority to the other eight by the same master in 
the matter of the employment of the individual instru- 
ments, the happy and delightful quality of its music pleased 
a large audience. 

The playing of Bachaus was technically masterful and 
contained much power of conception of the lofty and au- 
thoritative sort. 

Saint-Saéns’ 


was the soloist. 


Phaeton” and the overture to “Oberon” 
closed the program. 
NintH Eventnc Concert, 

At the ninth evening concert Berlioz’s dramatic sym- 
phony, “Romeo and Juliet,” was played in part. The 
“Garden Scene” and the “Queen Mab” scherzo were de- 
lightfully given and with considerable poetic insight. The 
soloist was the concertmaster, Edmund Foerstel, a violin- 
ist of fair equipment, but with little depth of conception. 
He played the Bruch concerto, No. 1, in G minor. The 
four charming pieces after the “Rubaiyat” by Arthur Foote 
and Tschaikowsky’s “Italian Capriccio” concluded the pro 
gram, both being well played. ° 

ALMA Giucx’s SonGc REcITAL 

Alma Gluck’s recital here in the Lima O'Brien series of 
concerts was a big success. A large audience was carried 
away by the beauty and charm of Gluck’s singing. The 
program covered a large variety of lieder, French, Ger 
man, Italian, Russian and Scandinavian. That somebody 
has wrought a miracle in Alma Gluck’s voice and style 
(rumor says it is Mme. Sembrich), no one can deny. 
She has blossomed into a charming artist of exalted kind 
Mischa Eiman will be the next artist in this brilliant series. 

Ormure Metzcer Sincs To Larce AuprEence. 

Otillie Metzger, contralto of the Hamburg Opera, gave 
a recital of German lieder in the Twin Cities recently and 
was greeted by a large and enthusiastic audience. She 
proved to be a singer with a glorious organ and much soul. 
Her reading of Brahms and Strauss among others was 
the most convincing heard here by any artist this season 
A return appearance of Frau Metzger is hoped for by 
many. 

PoruLar Sovoists. 

Edna Gunnar Peterson, pianist, and George Klass, vio- 
linist and second concertmaster of the St. Paul Symphony 
Orchestra, were among the soloists at the popular con- 
certs last month, attracting particular attention by their 
guished performances. The latter is a Russian and is an 
artist richly endowed with temperament and interpretive 
power. His technical equipment is of the best, and his two 
or three appearances with the orchestra as soloist this 
season have won for him a very firm place in popular 
estimation. 

Lueiita Curison-OnRMAN WITH ORCHESTRA. 

Luella Chilson-Ohrman, the Chicago soprano who sanz 
here at a popular concert by the orchestra last month and 
is to go on tour with the same body next month, made a 
most successful return appearance, winning new laurels by 
her beautiful voice and highly artistic singing. She also 
accompanied the orchestra on a visit to Mankato and St. 


Peter a few weeks ago, adding two more successes to her 
record as a singer. 
Scuupert Cius Activity. 

The Schubert Club continues its excellent work in the 
local field, having brought some admirable artists here in 
concert during the past ten weeks. Florence Hinkle, who 
sang here under the auspices of the club, proved an artist 
of brilliant magnitude. She will undoubtedly come here 
again next season to appear before the club. The Choral 
Art Society, directed by Leopold Bruenner, who also di- 
rects the well known society of similar name at Stillwater, 
gave a splendid concert of a capella singing under the 
auspices of the Schubert Club recently, and is about to 
give another with Jessica de Wolf, a local soprano (we!l 
known throughout the Northwest), as soloist 

A Promistnc SINGER. 

A local singer of great promise is Olive Emerson, so 
prano, who will soon make an appearance before the Schu- 
bert Club. Miss Emerson has a voice of beautiful timbre 
and a range that She sings 
with admirable freedom and facility and has interpre- 
tive gifts of a high order. Friends of the young singer 
predict a very successful career for her in the field of opera 
for which she is preparing herself. 

J. McCuure Bettows 


is somewhat phenomenal. 





Atlanta Music Notes. 


Atlanta, Ga., February 23, 
Mortimer Wilson, conductor of the Atlanta Philharmonic 
Orchestra, who took charge of the affairs of the Atlanta 





1914 


Conservatory of Music last September, has resigned the 
school work because it interferes the time that he 
feels should be spent in composition and score study. His 
time with the school has been well spent, even though it 


with 
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has been a sacrifice toward the chamber music works, ¢ 
as the work done with the school has led to a combination 
of the Atlanta Conservatory and the Atlanta Institute of 
Music and Oratory. The affairs of the combined schools 
will in the future be carried on by a board of directors 
from the members of the faculties of both schools. 

The next concert of the Philharmonic will be on March 
5, with the overture to “Don Juan,” Mozart; prelude to 
“Lohengrin,” Wagner; concerto (piano), Grieg, played by 
Myrtle Wedding,” Goldmark, and “The 


Seasons,” Tschaikowsky. 


Zivyn; “Rustic 


A Tenor and His Boys. 


Two of the Bassi boys and their father, Amadeo Bassi, 
tenor of the Chicago Grand Opera Company, are shown 





—_— 

















AMADEO BASSI AND SONS 
in the accompanying snapshot, which was taken by the 


third Bassi son at Riccione, their country place in Italy 


BUFFALO'S BUSY SEASON. 


Joint Concert by Tetrazzini and Ruffo—Boston Symphony 
Orchestra's Annual Visit—Orpheus and 
Other Programs. 
Telephone, North 1445 J, } 





8:9 Richmond Avenue 
N. Y., February 23, 


30, Aime. 


Butfalo, 


On Friday evening, January 


1914 

Tetrazzini and 
Titta Ruffo collaborated in concert at the vast Broadway 
Auditorium, where they sang to one of the largest and 


most enthusiastic audiences of this Buffalo season. The 
concert was a veritable treat from beginning to end, honors 
being equally divided between the two great artists. The 
program was more than doubled by the generosity of the 
singers in the matter of encores. With Mme. Tetrazzini 
and Signor Ruffo were associated P. Caso, flutist, and 
Yves Nat, accompanist and pianist. Mr. Nat created a 


profound impression by his masterly playing of Liszt's 


Rhapsodie No. 2. He was compelled to add two encores 


a decided triumph for a young and unknown pianist 


Ruta Asuiey Lewis anp Boston OrcHestra 


Whenever the Boston Symphony Orchestra appears here 


in concert it is sure to be welcomed by a large audience, 


which was the on Tuesday evening, January 27, when 


< 


case 
Hail, with Ruth Ash 
Dr. Muck 


that his 


t gave a concert at Elmwood Musi 


i 
ley Lewis as soloist At last concert 


season § 


was unable to be present on account of illness, so 


reception on this occasion was doubly cordial. The spien 


orchestra's achievements is too well 


did quality of the 
known to need laudatory comment. Suffice it to say, that 


it in no wise disappointed the great audience 


Miss Lewis’ home is in Buffalo and her many friends 
here were delighted to note her marked advancement 
Her beautiful, sympathetic voice and pleasing stage pres 
ence are valuable assets and are helping to place her in 
the foremost rank of singers 

Florence HINKLE WITH THE OrnpPHeEt 


rhe Buffalo Orpheus, one of the oldest and largest male 


choruses in the city, gave its second concert of the season 


on Monday evening, February 9, at Elmwood M Hall 
At its concerts the Orpheus a!ways introduces some solo 
ist of high merit and followed its established custom in 
presenting Florence Hinkl sopran 418 assisting ar 
John G Stephenson, baritone, a recent addition to the mu 
sical circles of the city, was also heard 

In addition to the is and solo numbers, the Orpheus 
Orchestra played one selection, again demonstrating 


foundat hestra, if th 


! 
! 


value as the n of a symphony or 


time ever comes when the musical interest here shall « 


mand such an organization. Mr. Lange, the director, is to 


be congratulated upon the success of the concert. Marvin 
Grodzinsky acted as accompanist 
Witnwetm Bacwat REcCITAI 

Wilhelm Bachaus, the celebrated pianist, appeared f 
the first time in Buffal on Tuesday evening, February 
17, at the Twentieth Century Hall. The recital was under 
the auspices of the Twentieth Century and Chromati 
Clubs. Mr. Bachaus afforded his hearers an evening of 
unalloyed pleasure. The program follows 

Rhapsodie in G minor, Brahms; Allegro in G min 
Scherzo in F major, Scarlatti; Sonata in F minor (appas 
sionata), Beethoven; Prelude in E flat, Studies, up. 24, i 
A flat, G flat, op. 10, No. 5, in G flat, Berceuse, Waltz, op 
42 in A flat. and Ballad in A flat, Chopin; Serenade 
(Transcription by Bachaus), Strauss; “Soiree de Vienn 
in D major, Schubert-Liszt; Prelude in G minor, Rach 
maninoff; “I Heard a Streamlet Gushing,”” Schubert-Liszt 
Military March, Schubert-Tausig 

Mme. Peroux-WitttamMs’ Recital 

Buffalo has a number of singers who have won success 
in the concert field, and among these one of the most no 
table is Mme. Peroux-Williams (Mrs. Gibson T. Wil 
liams), who gave a recital at the Twentieth Century Hall 
on Monday evening, February 9. Many of Mme. Williams’ 
friends and admirers were present to hear her, and gave 


evidence of their hearty enjoyment by prolonged applause 


TI , ae dimmed cinvaachasianiiee « ie 

The program was arranged chronologically, and opp 
tunity for the display of Mme. Williams’ versatility was 
‘. moe of a Meee ae Rehel Cave Col 

given in her choice of numb el Cave Cole gave 






admirable assistance at the piano 


Rose Bryant wits rue Guino CHorvus 


Rose Bryant, contralto, won great favor by her admira 





e singing at the Guido Chorus concert on Thursday even- 


ing, February 19. Her voice is one of wide range and 


lovely quality. Produced with ease and guided with great 


intelligence, it is one of the loveliest voices heard here thi 


season Cora J. Taytor 


The municipality of the town of Stettin ha 
1,000,000 marks for the 
Concert Hall 


quite important in the way of musical activity, 


purpose of erecting a 
Stettin numbers 230,000 inhabitants, and is 
ilthough 


the world at large hears little about its doings 
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riumph of the Minne- 
apolis Orchestra as re- 
viewed by the Chicago 


press. 


























e, Fe 14 Emil Oberhoffer and the Minne 
Irohe 1 are looked upon with great favor 
( r} innual visits always attract 
1 « t vast enthusiasm The reasons 
easily stated: Mr. Oberhoffer is a 
lit ‘ loe great things in that division 
te ‘ y be called “subjective,” 
t grows better from year to 
t making interesting pro 
l ght Mme Julia Claussen back 
the city as the loist of the after 
1 ngs | Wane ind an aria from 
I B e of the Mountain King.” 
predilection of this public for 
rst time here a “Ballet Suite” 
| | H prograr ntamed, further, the over 
é ecor I t of Brahms, and 
f lia,” by Sibelius 
ed Imirable taste ir electing the music 
il and arranged in the “Ballet Suite.”’ 
! the new from bot! 
S fror ecause of his 
hestr the latter 
to includ imong the 
oite 
° wit ' ement appropriately called “En 
f e, the mposer might be expected 
Instead he presents his colleague De 
whole ne mode and other harmonic trade 
igir } lently Reger finds pleasure in 
he keey Debussian harmonies and orches 
next three divisions of the suite 
A ed “Columbine colorful bit of sentimental 
" wherein Puccini also makes his appear 
a 1 Pierrette’’ in which there is an ef 
beautifully played by Mr. Van 
| ntly played and ought great 
lience Mr. Oberhoffer even was obliged 
\ ¢ \ r so cordial and insistent was 
It ‘ nt t ecord the artistic growth of 
gar i f the Northwest The wood 
ve been strengthened, the strings 
and the ensemble has gained in 
nd rit If the orchestra is at its best in 
the Weber verture and the Reger and 
that probably is for the reason that Mr 
for the dramatic and the bravura are ex 
great temperament and the tech 
developed It is with regret that no 
eading of the Brahms symphony 
j The orchestra's playing 
iding admirable and its tone 
y heauty M Oberhoffer is 
the ensemble, and the band's 
built so admirable an orches 
1 The program contained 
“ her ’ vertur nd Sibelius’ tone poen 
' 
, 014: Emil Oberhoffer is an 
ng pe nality, always the dominant force 
te whi } ha olded to 8 interpretative 
} listinect sense that they are ex 
fictions, and < is something to 
R i lr utizes all that he plays, 
ne t t f dynamics and tone colors 
yet come naturally from the 
viewed through the glass of his 
W \ t Oberon” lend tself to this 
AY brilliant reading He was per 
« » that e discarded the score, and 
! e men in su a tl ugh manner 
lightest indication from his baton 
wl ¢ wished The orchestra 
feeling of knowing what they are to 
1, not needing that the conductor 
ent by any stimulus of tempera 
kes everything pleasingly solid 
| . Symphony was not quite so happy in 
f Mr. Oberhoffer’s interpretation gave 
r ality 1 striving after expression, which 
calm surety with which Brahms set down 
The structural sense 
part to the whole and knit them 
r w owe ened y n elaboration of the 
t fe was rather rhapsodical 
gave with great beauty of detail, wonde 
\ efinement of tone color, variety in 
gait wit t the nid of the score, yet 
€ the w r The allegretto 
graceful, indeed, in the playing 
wethe It was in the first twe ovements, 
we felt the thread of con 
lividual parts speaking over 
it where we expected them 
he expression of truth, Mr 
ng personality, who always gives 
t t, and he very fine body 
\ { Sac ces quality of tone to in 
! ng say, the courage to give 
eves wit the dignity of con 


Examine February 23, 1914: It is always an interesting 
visit during the year which the Minneapolis Symphony Or- 
chestra pays us, and the artistic advance of this musical 
neighbor is watched by Chicago’s musicians with a certain 
pride 

For many years Emil Oberhoffer has labored in the North, 
huilding up an orchestral organization which reflects much 
credit upon his adopted home city, as well as upon the mu 
sical and artistic abilities of Mr. Oberhoffer 

Not so many years ago is it since he brought his orches- 
ira to Chicago for a metropolitan hearing, and in the re- 
peated visits which he has paid here the gradual artistic 
growth and the musical advance of his players have been 
steady and of noteworthy improvement. 

The individual players are more representative in their 
different divisions and the general ensemble is now of the 
ighest class. 

Mr. Oberhoffer is a talented conductor and a gifted musi- 
cian who knows how to impress his men with his admirable 
qualities and these reflect in their work his earnestness and 
his own enthusiasm 

The orchestra at its concert yesterday afternoon played 
the Weber “Oberon” overture, the second symphony of 
Brahms, the ballet suite by Reger, and the tone poem, “Fin 
landia,”” by Sibelius. 

In tLese selections there was ample material to judge the 
orchestra’s performance, and it proved to be highly com- 
nendable 

The tone of the strings is good and smooth, the wood 
winds are mellow and the brass sonorous There is pre 
cision of attack and good command of tone shading, and re 
sponsive elasticity of tempo as indicated by Mr. Oberhoffer. 

That perhaps the violins lack something of that suavity, of 
that reiinement, which comes only from a body of men who 
are older in years and who have played longer together, is 
something which we may look forward to in future hearings 
of the orchestra That it has already assumed a position in 
the front rank of the country’s orchestras, however, such 
interpretations as those given of the Brahms symphony and 
t hewer suite substantiated 


Journal, February 23, 1914 The greatest of these in point 
obers and time was the concert by the yong on 


Orchestra Conductor Emil Oberhoffer apparently has little 
share in the belief that brevity is the soul of orchestral con 
certs, since he scheduled the “Oberon” overture by Weber, 
ve Brahins D major symphony, a ballet suite by Reger which 


was new to Chicago, the Sibelius “Finlandia,” a group of 
thre Wagner songs, and an aria for Mme. Claussen, and 


several. encores 

Conductor Oberhoffer has greatly improved the condition 
of his organization since last it was heard here The bet 
tering of tone quality, particularly in the string section, is 
narked On past occasions there was plenty of evidence 
that he was a spirited .nterpreter and an excellent disciplin- 
trian; yesterday's concert showed that he has also devel 
oped a suavity of tone among his players which is the am 
bution of every talented conductor, and which makes for good! 


performances 


FReger’s suite, the novelty of the program, was more in 
teresting from the fact of its having come from the pen of 
ne of the most potent figures of modern music than from 
its own inherent merit OM the six sections which comprise 
it, only one, the “Valse d'Amour,” lived up to the title. 
The others were very good niusic, but they were not ballet 
music at all, nor did they even suggest the atmosphere of 


ballet music 


Record-Herald, February 23, to. [rue to his convic 
ticns--founded apparently upon the inexorable logic of hu 
nan nature—that an artistic organization is always more ap 
preciated at home if first it has been admired abroad, Mr 
Oberhoffer, the conductor of the Minneapolis Orchestra, 


brought bis organization to (rchestra Hall yesterday in order 
to present its annual concert in Chicago. 
_ As an immense audience gathered to listen to this per 
formance and as ics disposition was flatteringly applausive, 
Mr. Oberhoffer’s enterprise was justified of its results. Per 
haps the conductor was a little overgenerous in giving way 
to the popular approval of his offerings. A concert which 
endures for two hours and a half is likely to become a strain 
upon the listener's attention 

Coasidering the circumstance that the Minneapolis Orches 
tra has now instituted a practice of making regular appear- 
ances in Chicago, it is searcely necessary to set forth a de 


tailed inventory of its qualities each time. There can be 
no doubt that the players are making improvement. The 
lelicacy of tone in pianissime passages particularly in the 


accompaniments to three songs by Wagner—was of remark 
able beauty, but the precision of attack and those subtle quali 
ties of ensemble which consist in synchrenous unity of 
thought and execution still leave something to be desired 
Nor was there always at this concert impeccable correctness 
* irtonation 

Mr. Oberhoffer and his players delivered themselves of a 
program of great interest We are not able to report upon 
the performance of the overture to Weber's “Oberon” nor 
upon that of Brahms’ second symphony, but it may be chron 
icled that an excellent interpretation was given to Max 
Reger's new “Ballet” suite, which received its first interpre- 
tation in Chicago The music itself is often bright and 
ingenious, but not very characteristic of its composer. The 
“Valse d’Amour,” which the conductor repented was com 
menplace. 











Beatrice Harrison at Rubinstein Concert. 
Beatrice Harrison, the charming and distinguished young 
English cellist, was one of the soloists at the second private 
concert of the Rubinstein Club, New York, given in the 
grand ballroom of the Waldorf-Astoria Hotel, Tuesday 
evening, February 24. 

Miss Harrison played two movements from the Boc- 
cherini sonata in A, and a group of shorter pieces, consis:- 
ing of Von Géen's “Elegie,” César Cui’s “Orientale”’ and 
Hamilton Harty’s “Papillons,” beside the encores. 

That Beatrice Harrison is a musician of remarkable at- 
tainments, she has been demonstrating to New York audi- 
ences this season at her appearances in recital and as solo 
artist with various musical organizations. Her intelligent, 
musicianly interpretations are facilitated, by an unusually 
adequate technic, based upon a thorough training and un- 
derstanding of her instrument. The Rubinstein Club was 
indeed fortunate in being able to obtain Miss Harrison for 
this concert. 

Nina Morgana, a young soprano, and Millo Picco, bari- 
tone of the Boston Opera Company, were the other solo 
artists. 

Mr. Picco sang the Leoncavallo prologue and aria from 
‘Pagliacci’ and Massenet’s arioso, from “Le Roi de La- 
hore,” revealing a voice of beautiful quality, an excellent 
style and plenty of temperament. 

Nina Morgana created a favorable impression by the 
lovely quality of her voice, pleasing delivery and winsome 
manner. Bellini’s cavatina from “La Sonnambula,” the 
Gounod “Mireille” (waltz), with two encores, were her 
numbers. The duet from “The Barber of Seville” (Res 
sini), sung by Miss Morgana and Mr. Picco, was one of the 
attractive numbers of the program. 

The Rubinstein Choral Club, William Rogers Chapman, 
conductor, sang the following: “Pilgrims’ Chorus,” from 
“Tannhauser,” Wagner, arranged by F. Flaxington Harker ; 
“Every Flower,” from “Madama Butterfly,’ Puccini, ar- 
ranged by Harry Rowe Shelley; “Eily,” Hushing Song, 
Kate Vannah, arranged by George J. Trinkhaus; “I Know 
a Piace Where We Will Rest,” Kate Vannah, arranged by 
L. R. Dressler; “The Woodland Sprite,” (Magnetic Waltz), 
Arditi, arranged by Eduardo Marzo; “A Page From 
Homer,” prelude cantata, N. Rimsky-Korsakoff, op. 60, 
with seven parts, and solo by Katherine Lurch; “Soft, Soft 
Wind,” S. E. Lovatt, “Du bist wie eine Blume,” Rubin 
stein, op. 32, No. 5, arranged by A. H. Ryder; “Evening 
tells,’ Henry Schoenefeld; “Chit Chat” (by request), Old 
English, arranged by Alfred Moffatt. 

Bidkar Leite and Kate Vannah were piano accompanists 
and Louis Dressler played the organ accompaniments. 

The ‘good ensemble, the excellent attacks, and especially 
the splendid tone of the altos, were again notable features 
of the work of the chorus. 





9 . 
Mme. Ortmann’s Recital. 

Carolyn Ortmann, soprano, gave a recital in Aeolian 
Hall, New York, Monday evening, February 23, which 
was attended by a good sized and friendly audience. Her 
numbers were the following: 





Liebesbotschaft . Schubert 
Ave Maria .. Schubert 
Mondnacht Schumann 
Frithlingsnacht .Schumann 
Waldesgesprach .. Schumann 
Im Herbst ‘ jnckigi at ie inns vei beereeen a eae Franz 
Mainacht ........ eas h ; ’ - ‘5 chesnut Brahms 
Ein Schwan ...... “¥ ee eee ee 
Solvejg’s Lied ....... ‘ ondgceecnh eee 
ey Mn Cela is os oki % dawn 4 0300 R RELOAD Saul 
Before Sunrise ...... aor : a vavbcs ees Ounce Huss 
The Cry of Rachel. ... in tinwieesteskeaeeees Salter 
Dear One, When in Thine Arms I Lie ....Chadwick 


Verborgenheit ...... wns wal in pal Kuss 6k sitdeseeee ee 
PTE sivcctecactsts ce WER ca’ s ; wee, 
Serenade ...... eaweeee as.ks Strauss 
Heimliche Aufforderung ......... a vane dehas Strauss 


Mme. Ortmann disclosed a lyric soprano voice, pleasing 
in quality, which she uses well. Her clearness of diction, 
together with commendable phrasing and thoughtful inter- 
pretation, brought forth much warm applause. Salter’s 
“The Cry of Rachel” and Chadwick’s “Dear One, When in 
Thine Arms I Lie” were particularly popular selections, 
also the Huss “Before Sunrise.” 

Eleanor Payez, an artist-pupil of Henry Holden Huss, 
furnished the piano numbers, on short notice, with com- 
mendable renditions. 

Richard Ninniss, who is head of the Department of Mu- 
sic at Queen's College, Charlotte, N. C., was to have been 
heard on the same program with Mme. Ortmann, but due 
to a sprained wrist was obliged to confine himself to the 
accompaniments only. 

Mme. Ortmann is also a member of the musical faculty 
of Queen's College. 





“These collapsible opera hats are a great convenience.” 

“So ?” 

“Yes; you have no idea how much room they save in 
a flat.”—Louisville Courier-Journal, 
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Julia Culp’s New York Encomiums. 


Appended are some of the fine press criticisms which 
followed the appearance at the first Beethoven cycle con- 
cert in New York, of Julia Culp, the distinguished Dutch 
lieder singer: 





Four of Becthoven’s songs were Mme. Culp’s of the pro 
gram They were: “Bitten,” “Ich Liebe “Der Kuss,” 
“Faithfu’ Johnie’ and “The Cottage Maid.” singer's Eng 


charming So great was 





ish is ‘accurate and so int as to be 
the applause, she gave “Freudvoll und Liedvoll” song, from 
the Edmont music.—New York Press 

Probably because her appearance ume between the two sym 


Culp’s songs were chosen to strike a balance on the 
have surprised 

written a song 
could laugh with, as they did in the case of “Der Kuss,” 
found out in “Fait! 


phonies, Mme 
lighter, more homely, side of the composer It may 


ome of the audience to find that Beethoven had 
that they 


that he had set music to Scotch poems, as they 





fu’ Johnie” and “The Cottage Maid.” The others were “Bitten 
and “Ich Liebe Dich.”” These songs Mme. Culp gave to the audi 
ence with exquisite sympathy and feeling. Coenraad Bos played 
the accompaniments; Messrs. Saslavsky and Renard played obbli 
gatos in the last two.—New York Times 

Julia Culp was the soloist She has sung songs by Beethoven 


er art were a source ot 
“Bitten,” “Ich 
‘The ( 


were 
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lish, with “De Kuss,” proved to |} the most popular New York 
Herald 

Mme. Culp sang Beethoven songs Bitten,” kk Liebe 
Dich,” “Der Kuss,”’ Faithiu’ Johnie and “The Cottage Maid” 
the first three to the piano accompaniment of Coenraad V. Bos, the 
two latter with an additional violin and cello accompaniment The 
songs were very diverse in spirit, yet Mme. Culp was, in all, de 
hghtful. Her nobility in style, her poetic feeling were supremely 
exhibited in the first two, and her humor is Der Kuss.” The 
aughty divas of the opera might well attend Mme. Culp’s appear 
ances and listen and learn Hers is the mastery of legato, 
nuance of expression and phrasing, of all that goes make sing 


And with it all beautiful 


heard in publ New York Tribune 





possesses one of the most 


ing great 


voices now to be 





Mine Culo sang wit finis j t that included admirable dic 
on, an intimate understanding of the compositions and musicianly 
phrasing The singer was in especially good forn und seemed in 


mood thoroughly sympathetic to the occa New York World 


Beethoven songs, 
New York 


As for 


several of which she sang to the delight of her 


Mme. Culp, she is at h best in the 
nearers 
Evening Post. 

Mme. Culp’s lovely voice was at its best, and by her gifts 
f interpretation and the purity of her diction she did full 
New York Evening World 


justice 





© ber five songs 


The value which Mme. Culp’s work added to last night's con 
cert cannot be overestimated Too great subservience to chrono 
logical accuracy in the selection of the songs might well have 
spoiled her work, but the diversity, noble style and poetic feeling 


especially the humor which she 
“Der Kuss,” 


ulp’s debt 


which Mme. Culp displayed, and 


such attractive archness ir placed 


Mme. ( 


donna lives who could not profit by at 
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all those who attended the concert in 
No grand 
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pera prima 


ilp sang, and listening and learr 


ng New York Evening Glob« 

Nor was the modern udienc wit it mor to laugh at the 
song of “The Kiss.” which Mme. Culp gave as Beethover eant 
it, as if telling a joke New York Evening Sur 

Mme. Culp displayed her facile grasp of mood and technic 
rtistry im the singing o hese songs i union of virtuosity, in 





foremost lieder 





telligence and imagination that makes her « 


ingers of the day New York Evening Journal 


As f songs, they, t ¢ simple, straightforward and natural 
Ii cannot be comfortable to be able to find humor in Beethoven's 
etting of “Der Kuss"" Mme ulp certainly found it with cap 
tivating archness and exquisite beauty of tone A great singer is 
this, possessed of extraordinary breath support, which she is at 


times tempted to display for its own sake and with a voice whose 


natural timbre is graciously suited to the expression of a sweeping 


gamut of emotion 





Mme. Culp sang last evening with devotion and wit oving el 
juence Her delivery f ti few songs was a lesson in the art of 
ieder singing—a beautiful and ‘inely balanced combination of vocal 
color, diction nuance Not the least admirable part of he 





ntion of the suitability of 
New York Sun 


pure Eng 





performance was her demor 





tion of gorgeous tone 





following are some of Mme. Culp’s recent Wash- 








ingion, D. C.. press criticisms: 

The P " nic Orch New York, gave their second 
ymeert of its series for the season at the New National Theatre 
yesterday afternoor The soloist was the great Dutch lieder singer, 
lulia Culp 

Mme. Culp sang three Sx t songs Soldier Rest, Thy Wa 
are O’er,” “Huntsman Rest, Thy Chase Is Done” and “Ave 
Maria,” to orchestral acc par r To piano accompaniment by 
Coenraad V. Bos, she sang Brahms Von Ewiger Liebe,” “Staind 
chen’ nd “Der Schmied,’ 1 the Morgen” and Heimliche 
\ufforderung”’ of Richard Strauss Everything Mme. Culp sings 
she makes vivid Ir every song she m the actor he v ce 
vertect organ, u ts psychological expression taking the plac 
gesture and f al expression Washingtor D. Herald, Fel 

yi 1914 

Mme. Culp’s songs wer vided into two groups Phree ‘ 
Ss iber Songs Eller arne st Ss Walter Scott's 
Lady f the Lake They were given w est par 
ent Mme. Cul xeels i vely phrasing and 1 the 
very finest shades | t eaning In the Huntsman Re 

e clarity of r opening phrase and the e softness 

ext were charmingly contraste’, while the \ve Maria was 
sustained nd vwibrat wit feeling, thoug ‘ um ft nm « 
lted 

In Bra s St ss g p Mme. ( p wa nspiringly satisfy 
ng in these songs that demand the deepest understanding \ 
Ewiger Liebe” and the exquisite Stindchen” of Brahms were 
variable in feeling, appreciation and tone The flowing beauty 
Strauss’ songs wa phasized is Morgen” and “Heimliche 
Aufforderung,” with their really de s interpretation, their dept 
nd their warmt The Washingtor - ¢ Post, February 
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“THE LIGHT OF DAY.” 


Tyndall Grey's Powerful Play Produced at San Diego Under 
the Auspices of the MacDowell Club. 
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Clark Warmly Received in Pacific States. 





Charles W. Clark, who is at present making the longest 
tour of the United States he has yet made, came to the 
rescue in San Francisco, Cal., recently to the great pleasure 
of that city. The first tour of the appended accounts tell 
the story. Other Far West appearances are likewise chron- 
icled among the following: 


Although the train bearing Paviowa, the famous Russian dancer 
and her company, was four hours late, an audience that filled the 
Valencia Theatre wiited last night until to o'clock for the danseuse 
to appear. However, through a rare stroke of-fortune, Charles W. 
Clark, one of the singers the 
world has ever known, was found at the St. Francis Hotel 
and this note! baritone sang e ght songs as a preliminary to the 
dance program. 


most famous oratorio and concert 


He is 
baritone voice of wonderful power and unequaled 
Francisco and 
has devoted himself almost entirely to teach- 


Clark arrived yesterday from Paris and came unheralded. 
possessed of a 
compass. He had never been heard before in San 
for several years he 
ing in the French capital.—San Francisco Chronicle, February 2, 
1914 


CLARK SAVES THE ENGAGEMENT FOR PAVLOWA. 

The train from Los Angeles bearing Pavlowa and her associates 
of the Russian Ballet was hours behind time and the audience at 
the V: Theatre had 
half before the performance began. But they had not waited with- 
Charles W. Clark, the baritone, a 
man whose fame is great in Paris and other European capitals, sang 
sung by 
Gogorza; another was the Irish folksong of Arthur Foote, a third 
was a ditty in the darky spirit. Mr. Clark sang admirably and San 
Francisco will hope that he may think well to appear in recital here. 
1914. 


lencia waited for more than an hour and a 


out entertainment American 


number of songs. One was the famous “Mandoline,” 


San Francisco Examiner, February 2, 





Charles W 


ties and one of 


Clark, foremost American in European music activi- 


the greatest of living baritones, spent yesterday 














CHARLES W. 


CLARK 
GROSSMONT, CAL., AND WILL BUILD A HOME THERE. 


HAS PURCHASED A PLACE AT 
Left to right: Gordon Campbell 
Charles W 


Mrs. Sidney Hill, Mr. Gress, 
Clark. 


and last evening in Seattle. He is concertizing in the Far West. 
That he was not billed to sing here in concert and before a big 
audience is one of the absurdities of the local situation, which has 


numerous complexities and more incongruities, 


A few of Clark's old friends here learned of his presence and 
begged him to give a portion of his program he is using on tour. 
He gladly consented and Boyd Wells, the pianist, loaned his studio 
in the Eilers Building, twenty well known music lovers 
gathered last evening. The baritone was in fine voice and mood. 
He gave a splendid program, including among other numbers songs 
by Lully, four Brahms songs, a group of four modern works by 
Sidney Homer, four beautiful Debussy songs and two by Arthur 
Hartmann, the violinist, 


where 


The delight at hearing Mr. Clark in this program was not wholly 
unmixed because of the recurring conviction that a man of his 
very distinguished attainments should have been properly placed 
in concert here. He is in the very highest degree the finished artist. 
His style of vocalization and his magnificent diction are truly con- 
tinental. His singing of the four Brahms songs was worth going 
a long distance to hear. These were given with fine virility, with 
masterly conception of their content and with the sort of diction 
which one finds only at the command of the thoroughly accom- 
plished singer.—Seattle Daily Times, January 26, ror4. 


Charles W. Clark, world renowned baritone, appeared in a con- 
cert of song at the armory last night before an audience that filled 
the spacious auditorium and thoroughly pleased with his varied pro- 
gram. He was enthusiastically received and responded to a num- 
ber of carefully chésen encores 


His program was well selected throughout and gave him excellent 
opportunity to give expression to his vocal powers. The numbers 


were arranged in an ascending scale of emotional intensity until he 
rose to a high tension in “A Fool’s Soliloquy.” .. . 

It was impossible not to like his singing as he has a round and 
resonant voice that is full of expression. His tones were placed 
with faultless art and showed a wonderful technic. He was ener- 
getic in his vocal delivery and was capable of filling the auditorium 
with his voice—Oregon Statesman, January 24, 1914. 

(Advertisement. ) 





Indianapolis Hears American Compositions. 

Gaylord Yost, violinist; Charles H. Gabriel, Jr., pianist, 
and Wesley Howard, tenor, of the Indianapolis Conserva- 
tory of Music, presented the following program of Amer- 
ican compositions at Hollenbeck Hall, February 19: 





Sonata, G major (for violin and piano)........ John A. Carpenter 
Mr. Yost and Mrs. Henry. 

Lewd Ble 08 FE LAGGs vic cc ccccvicgsccsacestmenscevesss Arthur Foote 

Sweetheart RIO SEPT 

At Parting... .. Sees vecscccpeedeccnsen cena ine, an 


Because I Love You, Dear. ..csccssvcccvvcescccccs Cc. B. Hawley 
Mr. Howard. 
ee 8 eee eer TT 
RN E- Mnesuccceneneus 
Shadow Dance 


.J. Homer Grunn 
..J. Homer Grunn 
ss seaeee»MacDowell 


Mr. Gabriel. 
Valse triste (manuscript—first presentation)....John A. Carpenter 
ee Bee ..Albert Spalding 
NN i cink bi vcdecap es ichénl¥¥Ublcacesesveq ean, Eee 
Te PN, Rs os vo okin0kd dedbanendecsheveacneute Cecil Burleigh 


Musical 


Mr. Yost 
Unfearing oe cea uee an ened 6EN0 90 an Eee 
Ecstasy beau w pabinis op ctsepessnbhéntecs sk: i a. ee 
Pet Welk Weed: Bac y 06s ciinwe se «seeeeeeeCharles H. Gabriel, Jr. 
NG: a yiic cok cies chakisndesne then ....Charles H. Gabriel, Jr. 
Mr. Howard. 
Podindin, Ga. ¥5> Bei ss. nc tenn 090960 0d0enenss Francis Hendricks 
Introduction to Symphonic Ballade.......... Charles H, Gabriel, Jr. 
Bouree from Suite Nouveau..............- Charles H. Gabriel, Jr. 


Mr. Gabriel. 

The Indianapolis Conservatory of Music is among the 
first schools to inaugurate a series of concerts devoted to 
American composers. The enthusiastic commendation ac- 
corded the first concert of the series by public and press 
more than endorses the widespread agitation in this coun- 
try to uphold American endeavor in composition. 

The program was well built and was presented in a 
highly artistic manner. In the sonata by Carpenter Mr. 
Yost displayed a beautiful tone and a poetic insight which 
did full justice to the composer's intent. The difficult piano 
part was handled in a finished manner by Mrs. Frank 
Henry, who also acted as accompanist for the other num- 
bers. Mr. Gabriel came in for honors both as composer 
and virtuoso. 

Mr. Howard, whose voice is of a beautiful quality, dis- 
played his usual artistry. Mr. Yost has never been heard 
to better advantage and he displayed a wealth of tempera- 
ment and intellect in the numbers which he chose to play. 
His work was perfection, as usual. 














There is an improvement in the soft pedal 
of the Kranich & Bach grands found in no 


other. In ordinary grands it is impossible to 
secure a uniform reduction of tone volume 
throughout the scale when pressing the soft 
pedal, because the shifting key-board effects 
no change in the extreme bass whatsoever, re- 
duces the volume one-half in another, and one- 
third in the treble. The famous “ISO- 
TONIC” (soft) Pedal in Kranich & Bach 
grands affects every note in the scale IN 
EXACTLY THE SAME PROPORTION. 
Examine this wonderful departure and try the 
effects possible. 


KRANICH & BACH, New York, 
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PHILADELPHIA ORCHESTRA 
PLAYS NEW OVERTURE. 


Work Composed by Member of the Orchestra— 
Successful New England Tour— Various 
Current News Mention. 


Philadelphia, Pa., February 22, 1914 

Leopold Stokowski’s most important offering at last 
weck’s concerts of the Philadelphia Orchestra proved to 
be a dramatic overture by Otto Muller, a member of the 
orchestra. There can be little doubt in the minds of those 
who heard the work on its first important presentation 
last Friday that it has much real merit. As we lay aside 
the “Vicar of Wakefield” with the wish that its author 
had chosen to write more novels, so we heard the closing 
bars of the new work with the hope that its composer had 
written more overtures. 

The work is decidedly modern in orchestration, though 
rich in melody. It is essentially German, but one might 
well believe it to be a product of a late follower of Wag- 
Stokowski read the work with rare sympathy. 

Withelm Bachaus played the E major concerto of 
Beethoven with considerable The distinguished 
German pianist easily surmounted the teghnical and musical 
difficulties of the work. His polished style lent much 
charm and some humanity to the sterner moods of the 





ner, 


power. 


concerto. 

The overture to Mozart's “Don Giovanni,” which by 
some strange coincidence has not heretofore figured in the 
programs of the local orchestra, opened the concert, and 
the second Brahms symphony followed. 


New Tour. 


The Philadelphia Orchestra returned here last Monday 
after a tour of New England, which proved one of the 
most successful, as well as most memorable trips in the 
history of the organization. Except for the excursion to 
Springfield last year to dedicate the’ new auditorium of 
that city, the orchestra had not been heard in New Eng- 
land since its visit to Boston, just ten years ago 


PHILADELPHIA ORCHESTRA'S ENGLAND 


The present tour as planned by Ralph Edmunds, the 
manager of the orchestra, took the orchestra to all the 
strategic New England cities and made it more than a 
name to about 13,000 music loving New Englanders. Those 
who followed the tour of the orchestra as it was traced 
in the local New England newspapers, did not need to 
wait until the return of Mr. Edmunds to learn that Sto- 
with the 
greatest enthusiasm, and nowhere with more sincere praise 
than in their concert in Symphony Hall, the home of the 
Boston Symphony Orchestra. 


kowski and his men were received everywhere 


says Mr. Ed 
munds, “of the manner in which Stokowski was received. 


“Never have I seen such press notices,” 


The orchestra as a whole was smothered with praise and 
there was scarcely a city in which the critics did not find 
a special word of praise for the choirs and individuals of 
the orchestra. As usual, Thaddeus Rich became a lion; 
the Horner brothers’ manipulation of the French horn was 
sincerely admired, and the cello section was much praised.” 

Though the recent blizzard swept New England about 
the same time and in much the same energetic fashion as 
the orchestra, Manager Edmunds was able to carry the 
tour through without a hitch. But surely some celestial 
patron of the muse was with him, for escapes were narrow 
and numerous. No sooner had Edmunds become estab- 
lished in the principal hotel of Waterbury, Conn., than he 
was handed a telegram saying that Florence Hinkle would 
be unable to fill her engagement for the evening concert 
on account of serious illness. The telegraph wires of 
Waterbury fairly burned the air for several hours in seek 
ing a substitute for Hinkle. Late afternoon came and 
went, without success. But at nine o'clock that evening, 
while Leopold Stokowski was conducting the third num- 
ber of the concert, a train from New York drew Caroline 
Hudson Alexander into the Waterbury station. She for 
tunateiy knew all the numbers selected by Hinkle and 
appeared in the next number with excellent success. 

Manager Edmurds was kept on the qui vive for several 
hours when he arrived at North Adams, Mass., and found 
a temperature of twenty-eight degrees below zero and a 
blizzard, with Mischa Elman many miles away. The young 
Russian reached the city by seven o'clock, however, and 
played with his usual enthusiasm at the concert. 

Tt is probable that the New England tour will be some- 
what extended next year. Return invitations have been 
received from all the cities, and from Buffalo and Syracuse 
have also come earnest invitations for next season. It is 
not probable, however, according to the management of 
the association, that the orchestra will be on tour for 
more than four weeks, as heretofore 


Manuscript Musicat Society Concert. 


A public concert of chamber music will be given by the 
Manuscript Musical Society in Witherspoon Hall on 


Wednesday, February 25. The concert promises to be one 
»f the most notable of the season. Constantin von Stern- 
berg will play a group of his own compositions for the 
piano. Other features of the program are a serenade by 
H van den Beemt, for two horns, flute, clarinet and harp; 
three movements of a nonet, by Dr. W. W. Gilchrist, for 
piano, strings, bassoon, clarinet and horn, and two move- 
ments from quartets, by H. A. Lang and Camiile W. Zeck 
wer. Marie Kunkel Zimmerman and Kate McGuckin 
Leigo will also take part in the program. 


Mezza To Give RecrTAL 


Before Nellie Melba makes her second appearance here 
with the Chicago Opera Company, in “Boheme,” she will 
give a recital at the Academy of Music, under the direc 
tion of Robert Patterson Strine. The recital, a return en 
gagement, is scheduled for next Tuesday. present 
indications Mr. Strine will find a capacity audience as 


From 
when he presented the noted artist early in the season 
Her appearance in “Rigoletto,” at the Metropotitan Opera 
House this week, drew the largest audience in the history 
of the house, despite inclement weather. Jan Kubelik will! 
appear with Melba at next Tuesday's recital 


Boston Orcnestra CoNnceRT 


Elizabeth van Endert sang here with the Boston Sym 
phony Orchestra at the Academy of Music last Monday 
evening. A touch of local interest was added to the con 
cert of the Boston organization by the performance 
Mozart’s “Masonic Funeral March,” played in memory of 
the late Dr. S. Weir Mitchell. The work was performed 
at the request of Thomas L. Higginson, who was a friend 
and admirer of Dr. Mitchell. 


DeatH or Kennetu H. Drypen 


Local musicians who remember the brilliant success of 
Kenneth H. Dryden, baritone, with the Philadelphia Op 
eratic Society and in concert here, learned with great r 
gret a few days ago that the young man died in Milan 
Perley Dunn Aldrich, with whom Dryden 
studied for several years, says that he expected much of 


last Saturday. 


the young man and was anticipating with much interes! 
his forthcoming operatic debut in St. Petersburg 


Matinee ‘Musicat Cive’s Quaint Procram 


Quaint and beautiful old melodies of Mozart, Bach and 
Haydn occupied the program of the Matinee Musical Ciu> 
at its concert in the Roosevelt last week to the exclusion 
of all else. The staid dances and quaint airs were per 
formed in a charming setting of candle light and eighteen'h 
which quite successfully conveyed th 
Colonial impression intended. Mrs. William Wharton, 
Alice Fricke, Katharine Meisle, 
Kneedler-Johnson and Mary Lee S. Kinkade were among 


enmiury costume, 


Bailey, Emilie Jenny 


those who took part. The program was aranged by Mar; 
Todd Mustin. 


PHILADELPHIA Nores 


Surely the muse is partial to the name of Ware! Many 
of those who attended the private recital given by Helen 
Ware, violinist, to Helen Ware, actress, here last week, 
thought so. The actress listened with 
the program played by Miss Ware, 
that she originally prepared for the operatic stage 


much interest 


and then confes el 


Henry L. Lukens will be at the piano at the recital 
be given by Zipporah Rosenberg, mezzo-soprano, assisted 
by Jules Falk, the New York violinist, in Griffith Hall, on 
Monday evening, March 2 

Charlton Murphy, violinist, and Edith Wells Biy, pianist 
are giving a series of three joint recitals, under the man- 
agement of the Estey Concert Bureau, in Estey Hall. The 
next concert is scheduled for March 5. 

H. P. Quicxsaut 


: SODER-HUEGK. 


THE EMINENT GERMAN CONTRALTO. 
famous for her correct Voice Placement and Tone Development, 
is open for a limited number of engagements. Singers prepared for 
Church, Concert, Opera. Celebrated Garcia Method taught 


Metrepolitas Opera House, 1425 Broadway. New York Phone 6221 Bryant 
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TOURING AMERICA 1914-1915 


Address care Steinway & Sons Management Albert Bennett 
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Apply New York address 


~aris Studio 
Pupils taken in Pension 


cont HA WiLIN 


Leading Tenor with the Chicago Opera Company 


In Europe after March {st. 


Concert Direction, WOLFF, Flottwelistr. 1, Berlin, W.- 
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Great Wagnerian Tenor 
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EMIL OBERHOFFER, Conductor 


Third Eastern Tour 
February 21 to March 12 


Eighth Annual Spring Tour 
April 12 to June 6 
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WENDELL HEIGHTON, Manager 
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Mr. FI 1's New York recital and 
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e Brahms D major concerto: 
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i nic Society, and ex 
j k He 1S success 
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iM rmontc Orches 
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$ s a finished 
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New York World, Friday, Febru 


ence and added 
1914. 


many encores. 
ry 6, 

As a violinist, Mr, Flesch possesses talent and ability of an ex 
alted order. As a program he has taste, judgment and 
the facility to please an audience of varied ideas.—New York Amer 
1914. 


maker 
ican, Friday, February 6, 


A large Carnegie Hall audience heard the first violin recital of 


Carl Flesch last night, when the latest addition to the violin vir 


tuosi visiting America this year proved himself a master of_rare 


and unusual charm and of convincing musicianship. 


lesch gave as much to the singers present as to the violinists 


phrases as a singer should In this Flesch is 
New York Evening Mail, Friday, Feb 


because a violinist 
one of the greatest masters 
ruary 6, 1914 

what Mr. Flesch accomplished yesterday, there is not the 


doubt 


After 


lightest that he is not only the most remarkable violinist 


whom we have heard hefe in many years, but that he is one of 


His playing was, from begin 
New York Morgen 


the greatest violinists of all time 


ning to the end, an unalloyed joy Journal, 


Friday, February 6, 1914 


Carl Flesch, who recently appeared with the Philharmonic Or 


with such enormous success, gave his first recital yester 


Hall, 


whom we 


estra 


Carnegie and showed himself to be 


fiddlers 


1y afternoon, in 
ne of the 


again 


greatest have had the pleasure of 


caring in recent years. 

full, 
Such 
erful octave playing and clear harmonics as Herr Flesch produced 


New York Staats 


Yesterday his tone was again uncommonly large and and 


technic simply hair raising in its stupendousness won 


esterday have not been heard for many years. 


/eitung, Friday, February 1914 


heard 


that he has no 


Mr. Flesch students 
playing 


doubt 


otten 
additional 


has now been enough to satisfy 


violin revelations to make 


He is without one of the best equipped performers who 


ve ever appeared before this public His tone is admirable, his 


specify the items 
New York Sun, 


superfluous to 


rank 


complete It would be 


technic 
of his merit He is a virtuoso of the first 
i ebruary 4, O14 

Herr Flesch masculine 


er whicl 


1 superbly composition in a man- 
effeminate. 


Beethoven's, 


played 


was alternately fairly virile and delightfully 


inasmuch as the Brahms concerto is a twin brother to 


nd both are properly interpreted only when their strong melodies 


carved out of marble, which 


re presented as if they were pertect 

Pygmalion had warmed into life, the description of Herr Flesch’s 
playing may be guessed at from the explanation—New York 
Tribune, Saturday, February 14, t914. 

Brahms’ concerto gave pure enjoyment in each of the move 


a veritable master of the violin, Carl Flesch, gave the 
work with the highest development of violin playing that can be 
conceived His his fingering, and, above 
ill, his into over expression or 
rver brilliancy He is a Brooklyn Daily Eagle, 


ments, and 
command of the bow, 


command of himself, never ran 


great violinist 


Saturday, February 14, 1914 


Mr. Flesch’s playing was that of a master, vigorous, sincere, full 


if deep sentiment, and at times of poetical expression truly felt. 


and the large sweep and true grandeur of the 





There was repose 
sork were reproduced New York Times, Saturday, February 14, 
1or4 

Music patrons de not often hear so fine an interpretation of the 
Brahms D major concerto for violin as that provided by Carl 
Flesch at yesterday afternoon's New York Symphony Orchestra 
concert in Aeolian Hall He played with sound musicianship and 
the breadth of sty!e demanded by a Brahms work. His tone was 
big, round and pure, while his intonation never faltered. Each 
ovement was received by the large audience with unstinted ap 
plause New York World, Saturday, February 14, 1914. (Adver 
tisement, ) 

Alice Zeppilli Rusticating. 
The accompanying snapshot shows Alice Zeppilli, of the 








ON HER FARM 


ALICE ZEPPILLI 


Chicago Grand Opera Company, on her farm, near Bo 





logna, Santa Augustino. 
Sauce for the Goose. 
Star Actor—I must insist, Mr. Stager, on having real 


food in the banquet scene. 
Manager—Very well, then; if you insist on that you will 
be supplied with real poison in the death scene.—Exchange 


~ a aan: kere 


Estelle Wentworth’s Success. 


An emphatic success was achieved by Estelle Wentworth, 
the American soprano and pupil of King -Clark, at Frei- 
burg, Germany, where she recently sang the role of Tamara 
in Rubinstein’s “Der. Damon.” ‘Appended are her press 
notices > 

There were passion and temperament in Miss Wentworth’s act 
me She sang her air with great feeling; in the death scene and 
especially in the third act she shared the honors with the guest of 





ESTELLE WENTWORTH, 


As Elizabeth in “Tannhiuser.” 
the evening, Baklanoff. Her singing and acting were greatly 
admired.—Freiburger Zeitung 


Estelle Wentworth stood out vocally and dramatically as a per 
fect Tamara.—Freiburger Bote. 
An excellent partner to Baklanoff was Miss Wentworth, who 


sang the part of Tamara; she gave a perfect interpretation to this 


role and displayed her wonderful ability especially in the second 
nd third acts.—Breisgauer Zeitung. 

All respect for Miss Wentworth’s Tamara. She never was in 
better vocal condition and we never before have. heard a Tamara 
who sang so sweetly.—Volkswacht. 

Besides the guest, Miss Wentworth stood out the most promi 
nently, as Tamara, through the strength and youthful brilliancy of 


her voice and the passion of her acting.—Freiburger Tageblatt. 


In her 
singing and acting she proved herself a wonderful artist.—Ober- 
hadische Volkszeitung (Advertisement. ) 


Estelle Wentworth as Tamara was an agreeable surprise. 





Werrenrath a “Life Saver.” 


For the third time within four months, Reinald Werren- 
rath has proved himself a “life saver” for “Management in 
Distress.” In November he gave a recital in place of Her- 
bert Witherspoon, who was indisposed, and this after re- 
ceiving notice of the engagement at five o'clock the same 
evening. In January Mr. Werrenrath, with only a few 
hours’ notice, substituted for Emilio de Gogorza, giving a 
recital at the Blackstone, Chicago, in the series of concerts 
arranged there by Miss Easter. February 14 Mr. Werren- 
rath returned to New York after singing in Ottawa, 
Canada, to find a summons fom the officers of the Orpheus 
Club, Philadelphia, to appear with that organization the 
same evening in place of another baritone unable to sing. 
Without even going to his home at University Heights, Mr. 
Werrenrath set out at once, and, although he had not sung 
the work for four years, when he gave it with the same 
sang the in Bruch’s “Frithjof” in a 
superb manner, evidencing anew his beautiful voice, and 
fine equipment as artist and musician. 

The following is from the Ottawa Free Press: 

More ‘than ordinary intelligence and musical insight characterize 
the singing of M:. Werrenrath, of New York, who, in addition to 
using his mellow, unwavering baritone voice judiciously, possesses 
dramatic verve He one ~@s an artist to the finger tips 
Vocally his performances were well nigh perfect, dramatically they 
had musical interest Ambiguous enunciation is unknown to him, 
manner from affectation ( Advertisement.) 


club, he solo part 


strikes 


and his free 





Who says Americans don’t take any interest in art? New 
York’s latest sensation is a song called the “Mona Lisa 
Rag.”—Charleston News-Couz.er. 
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A Philadelphia Concert. 

It is altogether trite to utter peans upon the high musi- 
cianship and deep sincerity of the members of the Manu 
script Music Society of Philadelphia or praise the product of 
the composers among its members as they appear at the 
concerts of the organization. But there are times when one 
is inclined to feel that it is in this group of musicians— 
particularly after such a concert as the society gave in 
Witherspoon Hall Wednesday evening, February 25—when 
me is inclined to feel that the superior work of this or- 
ganization is so evident as to almost force expression, 

A great deal that is best in Philadelphia music was of- 
fered at last wek’s concert of the society. Constantin von 
Sternberg, the distinguished artist and teacher, who has 
made his headquarters in this city for many years, was one 
of the most welcome performers on the program. Mr. 
Sternberg played three preludes, op. 106, and a difficult 
concert etude. The preludes contained much of the vital 
spirit which one is accustomed to anticipate in the works 
of this eminent pianist and the etude was a study of char- 
acteristic difficulty executed with characteristic ease 

Dr. W. W. Gilchrist contributed something of a novelty 
in a nonet for piano, strings, flute, clarinet and horn. It 
was well played by Clarence K. Bawden, Frederick Hahn 
and his string quartet—P. Rahmig, J. Fisher, E. Roelsfsma 
and Anton Horner. 
on the program was the second quartet, 


Easily the most pretentious number 
op. oI, of Henry 
Albert Lang, whose symphony will be performed next week 
by the Philadelphia Orchestra. Messrs. Hahn, Cole, Meyer 
fourth movements of this 
be hoped that Mr. Hahn 
will find place for the whole composition at one of the 
early concerts of his qu 


third and 
work in excellent style. It is to 


and Ejler played the 





One of the most effective numbers, however—probably it 
it came as a surprise 

field of the art 
and “Dark- 


two numbers pre 


was doubly effective because to man 


was the remarkably successful essay into the 


song made by Clarence K. Bawdin. “Lament” 


ness and Light” were the names of the 


sented by Mr. Bawden. Bawden has conceived several 


striking melodic ideas and he has known, moreover, how to 


make most of them by writing really effective piano ac- 
companiments tut more of Mr. Bawden, song writer, 
later 

Three songs entitled “My Garden,” “Racn on the Down” 
and “Nocturne” were contributed by Nicholas Douty. The 
last of this trio will probably prove the most popular, 
though for pure merit the first is the most deserving. Mr 


Douty has done several other excellent songs with which 


the public is not yet famikar. Marie Zimmerman sang all 
three numbers to Mr. Douty’s accompaniment. 

\ third group of songs, “Midnight” and “Love Song,” 
They are both 
excellent numbers. Camille Zeckwer played his own fifteen 
year old quartet in E minor, ! It is 
altogether an imposing work and the writer was sorry to 
Mr. Zeckwer say 


larger forms for many years. T! 


was contributed by Henry Gordon Thunder 


op. 9, with fine spirit 


hear that he has done nothing in the 
1¢ program was closed with 
a serenade for harp with an mpaniment of two French 
horns and strings, by H. van den Beemt. 


School of Music and Arts Concerts. 


Ralfe Leech Sterner, director of the New York School 
of Music and Arts, may point with pride to a series of 








352 public recitals and concerts given by the institute under 
his energetic guidance. Two recent concerts, February 19 
and February 26, showed the work of piano teachers and 
piano pupils in highly favorable light; there are so many 
students in the various departments that recitals devoted 
only to one specialty are frequently given. The interme- 
diate piano pupils took part in the recital of February 19, 
eighteen of them exhibiting their cultivated talents, all of 
them studying with Frank Howard Warner, of the school 


faculty. This teacher also played two of his own piano 
compositions, viz., “Nocturne” and “L’amore,” beautiful 
pieces of music, 

Harold A. Fix’s piano pupils (and he, also), took part 


in the February 26 recital, playing a program of standard 
classic and modern works. His playing of the 
“Moonlight” sonata showed him to be a thorough artist, 
possessing repose and temperament combined. Eleanor 


own 


Lois Fields’ touch and brilliant technic are unusual, ex- 
hibited in pieces by Debussy, Blanchet, Chopin and the 
“Blue Danube” waltzes, by Schulz-Evler. Eunice Cravens 
has fleet fingers, and plays with expression, especially evi- 
dent in the “Rondo Capriccioso” and the “Staccato Etude,” 
by Rubinstein. Edyth Washburn is one of the best pupils 
at the school, playing Grieg’s sonata, op. 7, from memory. 
Marie Haynes may be said to be one of the leading artist- 
pupils of the Sterner institution, and Jessie Augusta 
Wright has been four years with Mr. Fix, a thorough 
course in technic and interpretation enabling her to shine 
luminously in Liszt’s D flat concert study. It it announced 
that the 353d concert will be given Saturday evening, 
March 14, at the Waldorf-Astoria Hotel. 

Mr. Sterner has been giving a series of lectures on the 
voice, three of them having the following subjects: “Why 


Voice Teachers Should Understand Anatomy; Should 
Singers Understand Their Own Anatomy?” “Voice Anat- 
omy and Tone Analysis.” “The Voice Trial.” In all these 
Mr. Sterner’s thorough understanding of his subject was 
manifest, for he has studied the subject, assisted at opera- 
tions and knows the human body as few vocal teachers 
do. He has also contributed several articles to the Cen- 
tury Opera Monthly, four having already appeared, with 
the promise of come. Many musical 
papers print his articles on voice and kindred subjects. 


another soon to 





Benham’s Success in England. 


Victor Benham, who is to play in America next season, 
The follow- 





has been lauded highly by the London press. 


ing are a few extracts: 
Mr. Benham pliyed the whole program with great skill and bri! 
iancy The Times, February 17 


Mr. Benham has a technic of the completest, and he never stands 
His con 


demanded 


u the light of the composer whose work he interprets. 


ceptions are highly artistic, brilliant when brilliancy is 


nd always emotional.—The Morning Post, January 3: 





Mr. Benham has a well balanced mind, intelligent, appreciative 


Hiis cultivation is always that of a man of considerable ability. His 





VICTOR BENHAM 
pianissimo tone was of really beautiful quality Daily Telegray 
January 31. 

M Senham's playing is at all times sound and finished Hle car 
execute the mos liffeult passages with assured case Standard 
February 17 

Ni Benham is a sincere and cultivated artist, finely equipped 
and his interpretations were quite charming Sunday Times, Febru 





Mr. Benham’s readings were always intelligent, well balanced, sin 


cere and his execution was admirable Referee, February 1 


His readings were sound and admirable Musical News, Feb 


uary 7 (Advertisement. ) 





American Institute Recital. 

February 27 a recital by students making a specialty of 
piano, voice, cello and violin took place at the American 
Institute of Applied Music, 212 West Fifty-ninth 
New York. The program modestly says “Twenty-eighth 
Season,” during all of which Kate S. Chittenden has been 


stree’, 


tive as teacher, and now both as teacher and dean It 
is a fact that no better work is done in any institution of 
Greater New York than at the American Institute, whether 
it be in the line of piano, voice, cello or violin teaching ; 
one has only to attend any of the recitals given at head- 
quarters, or the annual June concerts at Carnegie Hall, to 
be convinced of this 

All the participants in the February 27 concert did well 
as was to be expected from the industrious students, each 
according to the extent of his and her musical endowments. 
The teachers whose pupils played were Miss Chittenden, 
Miss Morgan, Mr. Hornberger, Mr. Lanham, Mr. Hodg- 
son and Mr. Schradieck. The pupils’ names, in the or- 
der of their appearance: Ottilie J. Bopp, Flora Eccles, Flo: 
ence M, Marble, Mrs. R. E. Powers. Rose Fabian, Elsie 
Lambe, Watson H. Giddings, Constance Murray, Mildred 
Flower, Georze S. Dare, Evelyn Jenks, Rose I. Hartley, 
Adele Petit, Phoebe Aricigh and Rose Karasek. 


Six Klibansky Pupils Give Recitals. 


Jean Vincent Cooper, contralto, assisted by Lalla Bright 
Cannon, soprano, gave an invitation song re 1 at the 
Klibansky studio, 212 West Fifty-ninth street, New York. 
February 26, serving to show t excellent 


work of this teacher and the naturally beautiful v 








» advantage 


ces OF 
, 


the singers. In order to show the class of songs these 


singers study and sing the program is printed in full 





I Am Thy Harp ‘ H. Woodmar 

Wherefore? La Forge 

The Bluebell MacDowell 

"Way Down South S. Homer 
Mrs. Jean Vincent Coope 

La Colomba . Arr. by K. Schindler 

Ecstasy : en : Rummel 

A Rose and a Dream : H. Githerte 

Mammy’s Song : - Harriet Ware 

Lalla Bright Cannon 

Mon cour s’ouvre A ta voix ©. Saint-Saéns 
Mrs. Jean Vincent Cooper 

Duet, From Tales of Hoffmar Offenbac 
Miss Cannor Mrs. Cooper 

Von ewiger Liebe Brahms 

Wiegenlied Brahms 

Der Schmied Brahms 
Mrs. Jean Vincent Cooper 

Cavatine, Una voce poco fa Rossini 

Lalla Bright ( 
Hame to the Hielands Howard C. Gilmour 
For a Dream's Sake A. Walter K ¢ 
(Dedicated to Mrs. Jean Vincent ( pe 

The Road to China M. Shav 

Warum sind denn die Rosen so blaas Reginald I Sweet 
Mrs. Jean Vincent Coops 

Duet, Fr Madame Butterfly Pp 
Miss Cannon, Mrs. Coope 

Marie Louise Ficker-Wagner, dramatic soprano, assist 
by Norma Weber, contralto, and Paul F. Eichhorn, ba 
ne, gave a recital at the Three Arts Club, New York 

February 27, and this, too, served to enlighten people a 

to the merits of the Klibansky teaching Their progra 

ontajned songs by Wagner, Shaw Allitsen. Schubert, 


Verdi, Russell, 


Wolf, Kernochan, Spross and Von Weber, thus being most 


Bliss, Gilmour, Homer, Hawley, Reichardt 


representative of all that is good in song rature Ali 
M. Shaw and Philip Sipser were at the piano, and ‘ 
patronesses were Mrs. Fran McNeil Bacon, Jr.. Mr 
Raynal C. Bollinz, Mrs. J. B. Cobb. Alice Adele Folg 
Mrs. William B. Osgood Field. Mi Greer, Mr 
ard C, Gilmour, Mrs. Clinton Gilbert. Mrs. Tohn He 
Hammond, Mrs. George W. Hill, Mrs. Sergei Klibansk 
Mrs. Goodhue Livingston, Mrs. Harry Markoe. Mrs. Pa 
Morton, Theodate Pope, Alice van Remssalaer. Mr Alla 
\ppleton Robbins, Mr Theodore Douglas Robinson. M 
Antoinette Humphre Smith, Mrs. St. J Smit M 
Willard D. Straight, Mrs. Art re M B ‘Ss 
Trowbridge, Mrs. Samuel A. Tucker, M | mbl Mr 
Ernest Urchs, Mrs. Francis de R. Wissm 
Hudson-Alexander to the Rescue. 
February 12, Car ¢ Hudson-Alexander wa en 
gaged at five o'clock in the afternoon to appear that sam 
evening in Waterbury, Conn., as soloist with the Philade 
phia Orchestra. The soprano accepted t emergen i 
ind catching a six o'clock train from New York, dressed 
for the concert en route She reached her destination at 
line O'clock, going directly to the hall, where. fifteen n 


utes later she was singing arias from “Der Freischiitz” and 


Louise” without rehearsal. Incidentally the wer did 1 
hange the arias, but 
program. 

This is the second 


ections called for by th 


sang sel 


time Mme. Hudson-Alexander has 


filled an engagement under similar nditions. The first 
was two seasons ago, when without having sung the wor! 
in three years she sang the “Damnation of Fau with the 


St. Cecelia Society 


both occasions the sopra met 


Boston replacing Alice Nielser On 
with unqualified uCccess 


Repub! can of 


n local musical 


Referring to the Waterbury concert, the 


that city declared it to be one of the best 


history, and furthermore said: 


The soloist was to have been M Florence Hinkle Ae the 
last minute Mme. Caroline Hudson-Ale nder who rt le « fa 
orable an impressior ere a short time ago with Harold Bauer 





onsented to sing the same numbers that Miss Hinkle was to have 
given—the aria Wie N t mir der Schlummer, Weber 
Der Freiachiitz.” and “Der le the muc uv a fr 
Charpentier’s “Lowise." Mme. Hudaon-Alexande : ed here «a 
nine o'clock, dressed riedly, made her appearance on the stage 
t the Buckingham Hall at 9:45 o'clock and sang the tw arias 

armingly (Advertisement. ) 

The Butt-Rumford Tour. 
The return to America of Clara Butt and Kennerley 


Rumford is being duly celebrated on the Pacific Coast with 


a series of appearances of unusual character. The Eng 
lish contralto and her husband have given three concert 
in San Francisco, and made appearances in Los Angele 


and other cities on the Coast. They now are in the North 


west prior to filling a series of ten engagements in Canada 
Mme. Butt and Mr. Rumford are announced for a joint 
New York recital in Carnegie Hall, Tuesday afternoon, 


March 31. 
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NEW YORK BREVITIES. 


Dickinson’s Last Lecture-Recital—He Plays in the 
West—Thursby-Amato Musical Reception— 
Demarest’s Organ Recitals Continue— 
Dufft’s Concert—Jacobs at Stuyve- 
eant Fish’s—Hemus at Musicians’ 
Club—Dambmann Pupils Sing— 
Macfarlane Puts the “Muni” 
in Municipal — American 
Academy Performance. 

larence Dickinson’s fifth and last of the series of His 

al Lecture-recitals, in the chapel of Union Theological 

I that filled the 

lace to the last seat, with many standing. This was due 
1 large measure, no doubt, to the life and interest put 
nto these affairs by 


Seminary, February 24, drew an audience 


t 


Mr. Dickinson, who is no dry lec 
ture it a vivacious, up-to-date young man, who talks 
well as he play: he program of German composers 

id on it the German-American, Hugo Kaun, of whom 
the lecturer told interesting things; and Liszt, whose organ 

rks were in so large a measure revised and made prac- 

| by A. W. Gottschalg, Weimar Court organist, friend 

f the Liszt pupils of the '7o’s and ‘8o’s. 

Kaun's tragic “Abendstimmung” made effect, following 
the Brahms “Wiegenlied,” both having the attention ex 
pressed in the phrase “hear a pin drop.’ Georg Schu- 
1ann was represented by a sweetly melodious “At Even 

ind some high-spiced music entitled “Music of the 


Spheres,” by Karg-Elert, and a symphonic canon by the 


ymposer, enlisting a women’s chorus, with solo well 

ung by Agnes Kimball, concluded the program 
Dickinson Gors WEst1 

Clarence Dickinson played the following progran) at his 


recital, February 12, on the new organ in the Collegiate 


Church of St. Nicholas, Fifth avenue and Forty-eighth 
street, New York City 
Allegro Fuoco De Boeck 
Waldweber .... Wagner 
Andante (Clock Movement Haydn 
Variations, themes from Bach (cantata, Weeping, Mourning, 
nd Crucifixus; B minor Ma ending with chorale, 
What God Wills Is Best Liszt 
n Poetique Fibich 
| ata Gigout 
Lullaby Elgar 
egia W Rhapsod Sinding 


Clarence Dickinson’s setting of Shelley’s “Music When 
for eight-part chorus, was sung at the 


Voices Die,” 


festival of the Elgar Choir, of Hamilton, Ontario, on 
february 11, Bruce Carey conducting, and was so well 
liked that it had to be repeated. Other choral organiza 
which have sung this composition of Mr. Dickin- 
n's are The Musical Art Society of Chicago, Eric Dela 
narter, conductor; the Long Branch Choral Society, 
George Carré, conductor, and the Paulist Choir of Chi 
i lirected by Father Finn. 
Mr. Dickinson goes West this week to give two organ 
n Grand Rapids, Mich., one for the St. Cecilia 
I er for the First Christian Church of that city. 
THurspy Receprion-MvUSICALE 
Pa ile Amato and Mrs. Amato were guests of honor 
it Emma Thursby’s eight musical reception, February 
10 \ very enjoyable musical program was given. Jos 
ephine Bettinetti sang songs by Schumann and Fay Foster 
Enid Watkins, of San Francisco, sang a “Lakme” aria, and 
La Forge’s “Expectancy.” Julie Cahill sang French songs 
Umberto Sorrentino sang “Reves’” from “Manon” (Mas 
t), one of his most effective numbers, accompanied by 
M ice la Farge. Emelie Miller sang two Norwegian 
{ Leoncavallo’s “Mattinata.” Samuel Scheink- 
uted a Chopin piano piece, and among the 
r were, beside the Amatos: Shar Mia, Turkish vice 
nsul; Manuel Riando, Rheinhold Hermann, Mr. and 
Mrs. Ripley Hitchcock, Dr. and Mrs. William Bainbridge 
Frances Robbin, Mrs. William R. Grace, Mrs. John Middle 
M Thursby’s last reception, in honor of Mary Garden 
Burnham, took place February 27. 
DeMAREST OrGAN RECITALS, 
fford Demarest’s February 26 recital, at the Church 
Messiah, Thirty-fourth street and Park avenue, 
ind an audience which showed real interest in the music, 
and in the lucid remarks made by the organist explaining 
t ume. Tomorow (Thursday, February 5) he plays: 
M P Tombelle 
Lame Guilmant 
Romar Wheeldon 
Tocca and ® in D minor Bac 
: e1 W vodman 
! th sonata in F minor Merkel 


DAMBMANN Puptts Win Applause 


Grace Baum, contralto, one of the numerous artist pupils 
§ Emma A. Dambmann, sang recently in Hamilton, Can 


ida, winning applause, and press notices, which are, in part, 





reproduced below. She has a rarely beautiful voice, which, 
with maturity and further development, will enable her to 
be recognized as a fine singer. Gertrude Gugler, another 
Dambmann pupil, appears tomorrow (March §) at the song 
competition, Plaza Hotel. The Toronto notices: 


Grace Baum was enthusiastically received, and sang Verdi’s “Don 
aria. She endeared herself to the audience, and was the 
recipient of a beautiful bouquet.—Hamilton Herald. 


Carlos” 





Of outside talent probably Miss Baum was most appreciated. She 
has a splendid contralto voice of great range. Her singing of a 
“Don Carlos” aria and “The Last Rose of Summer” were received 
with loud applause and she was forced to render several encores.— 
Hamilton World. 


Nosie’s Recitat Topay. 
T. Tertius Noble, organist of St. Thomas’ Church, Fifty 
third street and Fifth avenue, New York, plays the fol- 
lowing program today, Wednesday, March 4, at 4 o'clock: 


Sonata in D minor (first movement) ...-Rheinberger 
Vox Angelica et Adoratio............. : ale «+ s++«+Dubois 
Choral prelude, Gott der Valter wohn’ bei uns................ Bach 
pe EE De i A eee Pony eee ) oe ere Guilmant 
Solemn March in C minor .... Schubert 


An hour of organ music will be given on Sunday, March 
8, at 8 p. m. 


AMERICAN ACADEMY OF DRAMATIC ARTS. 


It must be gratifying to President Franklin H. Sargent, 
Business Manager Diestel, and their associates of the 
American Academy of Dramatic Arts (Empire Theatre 
Dramatic School) to note the unusual space in the daily 
papers given in notices of the plays presented by the 
senior class of this year. A month ago an entire column 
appeared in the Tribune, and last week space was given 
to consideration of the play, “The Constant Husband,” by 
Cicely Hamilton, produced at the fifth performance of this 
season, Thursday, February 26, at the Empire Theatre. 
When our dailies, always hard pressed for space, give 
such attention to the performance or play produced by 4 
dramatic school, it speaks volumes for the standard of 
the school. Associated in “The Husband” were Alfred 
Shirley, who acted well; Virginia Cordelle, a good actress, 
whose French brogue was an incident of her perform- 
ance; Hope Loring and Lelice Sencion, the latter most 
attractive. “Broken Hearts,” by Gilbert, was the other of- 
fering, and in this Olive Tell acted exceedingly well. 


ANDREWS’ ORGAN RECITALS. 


J. Warren Andrews, organist of the Church of the Di 


vine Paternity, Seventy-sixth street and Central Park 
West, announces a series of five recitals on successive 
Thursday afternoons, 4 o'clock, with vocal soloists, The 


first occurs tomorrow, March 5, when Persis T. Babcock, 
contralto, and Donald Chalmers, bass, will sing. Charles 
Leech Gulick, organist and choirmaster of the First M. E. 
Church, of Westfield, N. J., plays at the second recital, 
March 12, 

New York Notes. 

Signor L. Uribe’s operatic concert, Sunday evening, Fe>- 
ruary 22, at the Academy, 109 West Seventy-ninth street, 
was noteworthy in the enthusiasm of the audience, and the 
ease and genuine Italian art of singing which marked the 
affair. ‘Miss Biondini has a sweet and high voice of very 
great promise, reaching a high B with ease. Miss de Ara- 
gon, of lovely appearance, sang with ardor, and Mr. In- 
grassia has a fine baritone voice of extended range. All 
these sing with perfect ease of tone production, which also 
marked the singing of Signor Uribe, whose splendid dra- 
matic tenor voice was heard in the “Boheme” aria and in 
duets with Mr. Ingrassia and Miss de Aragon. 

All the singing was encored and all the singers sang from 
memory, the resonance of the room aiding to make a big 
tone. There were ensemble numbers by piano, violin and 
flute, the p:anist and accompanist being Philip Sipser, a 
most capable young man, who played with authority and 
precision 

At the Century Theatre Club, Hotel Astor, February 27, 
Gladys Taliaferri Little sang “Mattinata,” “A Maid Sings 
Light” and “A Birthday Song,” by Woodman, with Ruth 
Savage at the piano. For the next members’ day, March 
13, Mrs. J. N. Ballantine, chairman of study, has arranged 
an analysis of the works of Katrine Trask, with a 
reading of “The Vanguard.” Dr. Gladys Rice, acting 
chairman of criticism, will lead in the discussion of a play, 
attended by the club in a body. Two hundred and sixty- 
eight members witnessed a presentation of “A Thousand 
Years Ago,” at the Shubert Theatre, by arrangement of 
Mrs. Thomas Gibson, chairman of matinees, Percy Mac- 
Kaye being an honorary member of the Century Theatre 
Olub 

Carl E. Dufft’s concert at the Waldorf-Astoria Hotel, 
February 26, was heard by a good sized aydience of appre- 
ciative disposition, Olive Kline (soprano), Edward S. van 
Leer (tenor) and Edward Macrum (accompanist) assist- 
ing. The popular Dufft has changed his face (smooth 
shaven), but not his voice or carriage, which would be 
hard to disguise. Handel, Secchi, German, duets by Mo- 
rart, Goetze and Huhn, sung with Miss Kline, and three 
folksongs in English were his numbers, the latter pleasing 


tor 


especially. A coloratura song by Morgan (from his song 
cycle) was one of his encores, and showed the flexibility 
of Dr. Dufft’s voice. Miss Kline has a fine voice, clear 
enunciation, and knows how to sing; her encore, “Birth- 
day Song,” went with special gusto. Mr. van Leer sang a 
cycle of Japanese songs by Woodforde-Finden tastefully. 

Announcements of the Musicians’ Club include a com- 
poser’s evening, February 24, devoted to the compositions 
of Arthur Bergh, Inez Barbour, Mme. Tollefsen and Percy 
Hemus interpreting them; and a Sunday evening concert, 
March 1, when compositions of Frank Howard Warner 
were performed. The following notes were printed in the 
latest bulletin : 


Beforc sending in 
hack dues. 


a “resignation” it is customary to pay up all 





Nearly two hundred new members enrolled in the past two months. 
Any of them yours? 





We are still looking for a new location, but have not yet found 
just the right place. 





We need as members more from the instrumental field. Get the 
best orchestra players. Go after the pianists and the organists. 
There are a thousand musicians waiting to be invited into member- 
ship. Get busy. 





The restaurant is open from 12.00 noon to 12.00 midnight. 





You strangers: The club rooms are at 62 West Forty-fifth street. 





Next Sunday is a holiday. Why not celebrate by coming to the 
concert on Sunday night? 





Fault finding is th: easiest job on earth. 

The club rooms are for members and not for strangers. 
must be accompanied by a member in good standing. 

Why not come around on Sunday night and get acquainted? 

Additional announcements of the Musicians’ Club are a; 
follows: 


Visitors 


The first club smoker will take place on Thursday evening, March 
5, at 8.30. 
has been prepared, and an 
both men and women 


The novel entertainment 
evening of real fun may be expected for 


members: 


following 


Heten Watpo 
Will Render Songs in Costume. 





J. Deems Taytor & Company, 
“One Step Too Far.” 





Freo Dunwortn 
Presenting the Possibilities of a Deck of Cards. 





Cigars and cigarettes will be provided for the men, and an inter- 
esting souvenir for the ladies. 

Don’t go home to dress—come as you are; and remember, you 
can dine at the club at small expense. 

Come and enjoy yourself, 

Committee: 
Mrs. Jutian Epwarps, 
Dr. J. Curistoruer Marks, 
Joun M. Futton, Chairman. 

Clarence de Vaux-Royer's concert, Astor Gallery, Feb- 
ruary 23, had a program of variety, with the following as- 
sistants: Ellison van Hoose, Clementine Tetedoux-Lusk, 
soprano, and Graham McNamee, baritone. Harold A. Fix, 
solo pianist, was to have played, but could not appear. The 
list of patronesses included names well known in the mu- 
sical and social world, and following the concert there was 
a reception. 

Max Jacobs, solo violinist, appeared at the home of Mrs. 
Stuyvesant Fish Monday evening, March 2, in groups of 
seventeenth century compositions, accompanied by Miss 
Pelton Jones, harpsichordist. Max Jacobs also appeared in 
recital on Wednesday, February 25, at the Mt. Hebron 
School, Montclair, N. J. 

The Russell Studios’ recital, announced for Saturday, 
February 28, Wanamaker Auditorium, has been postponed 
to Saturday, March 7, with the same program announced 
a week ago. 

The National Association of Organists has issued cards 
announcing a “Get Together Dollar Dinner,” Hotel Ger- 
ard, tonight (March 4), 7.30 o'clock; reception at 7 o'clock. 
The dinner is for men and women organists and their 
musical friends; dress informal. The committee in charge 
is Arthur Scott Brook, Herbert S. Sammond, George H. 
Day and Robert M. Treadwell. 

Will C. Macfarlane, of Portland, Me., writes that he 
is the organist who put the muni in municipal. Informed 
persons know that the concerts given by him on the mu- 
nicipal organ of Portland have been made to pay financially. 

Frank L. Sealy began a series of Tuesday afternoon or- 
gan recitals on the rebuilt instrument in the Fifth Avenue 
Presbyterian Church, corner Fifty-fifth street, Tuesday, 
March 3, playing works by Holloway, Karg-Elert, Lem- 
mens, MacDowell, Parry and Handel. 





Declaration of Independence. 


{Prom the Portland (Ore.) Oregonian, February 16, 1014.) 

It is pleasing to record that the co-operative Portlan. 
Symphony Orchestra continues its faithfulness to Western 
musical ideals and is not troubled by jealous fault finding 
from Eastern folks interested in subsidized orchestras. 
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SLIPS AT THE BEETHOVEN FESTIVAL. 





Some Musical Discords Mar the Spirit of Tonal Rejoicing—Oscar Seagle Scores. 


At Aeolian Hall, New York, the third of Walter Dam- 
rosch’s Beethoven Festival concerts was given on Wednes- 
day evening, February 25, on which occasion the fourth and 
fifth symphonies were played. 

The educational value of depends, of 
course, upon the amount of musical culture each hearer 
brings into the hall with him. There appeared to be many 
present at !ast Wednesday's concert who thoroughly en- 
joyed the symphonies as interpreted and played by Walter 
the 


these concerts 


Damrosch and his associates. For them Jeethoven 
Festival is a delight. 

There were others present, however, who were only too 
conscious of the Festival fifth symphony shortcomings when 
contrasted with the concert fifth symphony heard within 
the week in another and a larger hall. The conductor of 
the Festival gave a vigorous and conventional interpreta- 
tion. 

In the fourth symphony there was not the same abandon 
as in the fifth, probably because the men were not as famil- 
iar with the music. The slip of one of the first violins near 
movement was enough 
xt perform the fourth 


of the 


value of the notes as they can the entire fifth symphony. 


the beginning of the acagio second 
to show that the players could n 


symphony without attention t the 


counting time 

It would have been appropriate at a special Beethoven 
Festival, and in a small hall, too, to hear the orchestration 
of the first movement of the fifth symphony exastly as 
The horns to th 


passage for bassoons alone, with which the composer ush 


Beethoven wrote it. addition of the 
ered in his second theme on its appearance in the tonic 
major, is really not justifiable. Had Beethoven wished for 
a greater sonority than the bassoons possessed he could 
have added it himself 
arrangers who have the Sax valves at their disposition 

By the way, the player of the first bassoon had consid- 
erable trouble with his high G flat. In the little solo call 
of the first bassoon on the notes D flat and G flat, fourth 
space and first line above, respectively, in the tenor clef, 
the G flat buzzed every time it was sounded. In the solo 
passage for the first bassoon near the end of the andante 
con moto second movement of the fifth symphony, this 


without the assistance of modern 


same G flat failed the player altogether and ended in disaster 


For these mishaps, however, the symposiarch himself was 
not to blame. He worked earnestly and hard to make his 
symphony symposium worthy of the great composer, for 
whom he has the profoundest admiration and reverence 

The only real outburst of prolonged enthusiasm, never 


theless, followed the four Beethoven songs, “Lied aus det 
Ferne,” “Der Liebende,” “Mit einem gemalten Band,” “Dic 
Ehre Gottes,” That 


pleasing voic 


as sung by Oscar Scagle. young, mu 


sical, and intelligent singer, who uses his 
with discretion and telling effect, was recalled again and 
again to the platform to acknowledge the applause of the 


} 


audience. And the Beethoven songs, moreover, are by n 


means sensational. 
Ihe singer had the support of Coenraad V. Bos to play 


} 


his accompaniments. No accompanist himsel! 


more at ease if the piano had been better 


treble 


doubt the 


would have felt 


1! 


in tune, especially the middle G, second line of th 





clef, which stuck out like a sore thumb whenever its jar- 
ring tricord was twanged. 

On Friday evening, February 27, the fourth concert of 
the Beethoven Festival was given in Aeolian Hall as usual 
but without the help of the Symphony Society's Orchestra 
Four players from the orchestra took part in a fine per- 
formance of the adagio and minuet from the septet in FE 
flat. The 


Ugo Savolini, bassoon; 


names of the soloists are Gustav Langenus 


Josef Franzl, 
Their union with three string players 


clarinet ; horn, and 
Morris Tivin, bass. 
from the Kneisel Quartet made the most enjoyable per 
formance of the evening, for they added their varied col- 
ors to the monochrome of the strings. A repetition of 
the minuet was demanded and granted, much to the satis 
faction of the audience. 

The Kneisel Quartet played the string quartets of Bee 
thoven in C minor, op. 18, and in F major, op. 590, with 
precision, but after the wood wind and bass of the sep- 
tet the four thin strings sounded small and unauthorita 
tive. The performances of the Kneisel Quartet are too 
well known to call for comment 
of the septet 


It was the juxtaposition 
practically a small orcliestra—and the quar- 
tet, which caused the unrelieved string tone to sound as 
tame and monotonous as an etching in sepia looks be- 


side an oi! painting in colors. 





LATER PHILADELPHIA NEWS. 


It is remarkable with what success Richard Wagner 
continued the spirit and imitated the methods of Gluck in 
his concert adaptation of the “Iphigenie en Aulide” over 
ture. Leopold Stokowski presented this admirable littl 
work at the Philadelphia Orchestra concert last week with 
two excellent novelties and Julia Culp, the famous Dutch 
lieder singer. Stokowski led the orchestra in admirable 
style in the Gluck work 
composition was never 

Haydn's twelfth symphony in G major, known as the 
“Military” symphony, was welcomed to second place on 
the program. Stokowski presented it at both concerts 
last week in masterly fashion. It seems quite strange that 
the note “first time at these which finds its way 
to Philadelphia orchestra programs very frequently of 
late, should be appended to this number. Another work 
in last week's program never before heard at these con- 
certs is the Debussy nocturne, Mr. Stokowski 
has indeed shown admirable enterprise not only in incor- 
porating into his programs the best compositions of all 
schools, but in presenting works both new and old, which 
have never been heard here before. Stokowski’s enter- 
prise in program building and in the artistic phases of 
the orchestra’s organization is paralleled only by Ralph 
Edmunds’ enterprise in its business administration. As 
the organization begins the last half dozen concerts of 
the current season, both men are to be congratulated on 
the extraordinary success of the local concerts and the 
numerous appearances in other cities. 

Mme. Culp sang an aria from Monteverdi's “Arianna,” 
with orchestral accompaniment; and a group of songs 
by Schubert and Brahms to the accompaniment of Coen 
raad V. Bos. The Debussy nocturne, “Fetes,” and Liszt's 
“Les Preludes,” closed the program. 


The classic simplicity of the 


shown in more beautiful relief. 


meerts,”” 


“Nuages.” 


New Compositions. 


It was only last week that Stokowski presented a com- 
position by one of his own men at a regular concert. 
Next week he will present the symphony of Henry Albert 
Lang, also of this city. 

This work, one movement of which was heard at the 
concert of the Manuscript Music Society with the or- 
chestra last spring, is called “The Fantasies of a Poet.” 
Its first movement, “The Dying Genius,” was written sev- 





eral years ago and was dropped by the composer as a 
complete work. But after a long period of doubt he came 
to see that the possibilities of the idea had not been ex- 
The 


work describes the impressions and dreams of a literary 


hausted and the completed symphony was the result 
genius in the last moments of his life. Two contrasting 
themes are involved, one concerning his despair and vain 
struggles in this world, and the other picturing his hope 
and promise of the hereafter. These two motives pervade 
the whole symphony despite the fact that each one of the 
four movements has its own characteristic theme. Fol 
lowing the portrayal of the dying genius in the first move 
ment, the composer endeavors to give a picture of im 
mensity and quiet grandeur in the second movement “In- 
finity,” while the third movement pictures fantastic im 
pressions of other worlds. The last movement is called 
“The Isle of the Blest.” 
outlined and written down three years ago, but was al- 
tered last summer after Mr. Stokowski had expressed his 
admiration of the music and his desire to present it 
Herman Sandby will be the soloist at the concert. He 
will play the concerto in A minor by George Eduard Gol 


The symphony was completely 


termann. The concert will be opened with the overture 
to Weber’s “Euryanthe,” and the closing number will be 
Richard Strauss” serenade for wind instruments and his 
dance from “Salome.” 
Metea-Kupeitrx Concert 
Jan Kubelik joined forces with Nellie Melba on 


the return engagement of the great prima donna at the 
Metropolitan Opera House under the management of Rob- 
ert Patterson Strine last Tuesday evening. The concert 
added substantially to the laurels which these popular 
idols have won in the last few years. Kubelik returns 
with an art of greater authority. Melba reveals an art 
which will remain the marvel of the concert stage. The 
prima donna won greatest favor, however, in her less florid 
numbers 
Next Season’s Opera 

Definite announcement was made late Friday night of 
this week that the Chicago-Philadelphia Opera Company 
vill return to this city under unchanged conditions for th: 
presentation of grand opera next season 

For several months rumors of changes 
vf both the executive and artistic forces of the company 
have been whispered about in musical circles. And as the 


n the personnel 





season drew to a close the rumors gained in their preten- 
sion of authority. But the this week 
states that practically the several de- 

under the 
The sea- 
interim filled 


announcement of 
with 
year 


weeks. 


same 


artists, 


sirable additions, will return here next 


for a season of 


d V ided 


same directorate seven 


son will be 


by the New 


as heretofore, with the 


York Metropolitan Opera Company. 


It is generally believed that | lr. Stotesbury has re 
newed his guarantee on the same basis as heretofore 
Certainly the decisior ft the board of directors to con- 
tinue performances under the same plan both here and in 


I 
hic ™ . _ : } * } . on 
Chicago is the highes tribute to Maestro Cam- 


panini 


MATINEE Musica, Cup 


Among the chief participants in th horal concert of 
the Matinee Musical Club in Witherspoon Hall last Tues 
day evening were Helen MacNamee Bet Emilie Fricke 
pianist; Jenny Kneedler Johnson, soprano; Effie Leland 


violinist 


Katharine Meisle, contralto, and Mary Newkirk 


contralt Burton Ptersol, baritone, assisted 

Any report of this concert without special! tribute to the 
work of Mary Newkirk would be lamentably inadequate 
Miss Newkirk’s principal number was “La Ballade du 

- 5 ~ 

Despespere ry Bemberg, with reading by Mrs. S. W 
Cooper, and violin ligato by Miss Leland. Though th 
entire program was excellently done, t! number stands 
ut with particular prominence H. P. Ovrex.sau 


TWO PHILHARMONIC CONCERTS. 





“Dante” Symphony Produced—Ottilie Metzger Is Heard in 
an Aria and Songs. 





There 


really were three Philharmonic concerts la 
week at Carnegie Hall, for the Thursday evening progra 
f February 26 was repeated on Friday afternoon Febr: 
ary 27, and a popular concert took place on Sunday after 
noon, March 1 At the latter, Ottilie Metzger w st 
soloist. On the earlier occasions the orchestra had the 


assistance of the St. Cecelia Club. 


As on a previous occasion (two seasons ago), when th 





Philharmonic did Liszt's “Dante” symphony under Jo ep 

Stransky, the performance: d everything to commend it 

for extra care evidently had been lavished upon the re 
f 


hearsals, the instrumentalists played with accuracy and en 
and the female cho'r sane besutiful’'y and im 


Liszt’s “Dante” 1 work built on large line 


thusiasm 





pressively 


but filled with a plentiful variety of picturesque details 
and all of these were sounded interestingly The com 

ition has much thematic beauty. is deeply felt and its 
message is undeniab piritual and uplifting New Yor 
music lovers should ink the Philharmonic Society not 
nly for presenting the work but also for givinz it a hea 

ing so majesti 30 clea nd entirely in the arden 


style which becomes Lisrt’s music best 


After the full throated and yet finely tinted singing 


the St. Cecelia in t! ymphony, Victor Harris had an ea-y 
time of it to lead | ri ¢ ctory in three unaccom 
panied number c verfunctory and dry Chadwick 
setting of “Stabat Mate Spe t Margaret Ru 
Lang’s finely don The Wind.” and Gabriel Piern: 
harming “Le Mariave de Marion.” which had to be re 
peated. Mr. Harris’ sensitive training wa vident in th 
subtle shadings of tone and tempi employed by his <in 
ers, in their perfect attack, and the pure enunciation 
text. Their performan were in every respect an arti 
treat of a sunerior |} j 

Schumann’s overture herzo and finale, one of that 
omposer’s weakest creations. had spirited reading. bu 
the dull measure f the work refused to be enlivened 
to voice an importance the { not possess 

At the Sunday concert Ottilie Metzwer sa a. “a 
Carlos” aria by Verdi, Liszt’s “Three Gypsies.” and shorte; 


numbers hy Pfitzner an ! 


fervent deliver 


Fritz Fleck, Rubinstein and 


ored a treme dou hit what with her 


| 
1 


lovely voice, an 


musical intelligence H 

recital of the day before had left not the slightest trac 
f tiredness in Mme. Metzger’s tones, which revealed al! 

cir customar nitude and undne Her dramati 
power captivated the h completely, and it is no exa» 
geration to say that she was the recipient of torrential 
vation 

The orchestral selections of the afternoon, consisting of 
the “William Tell” overture Bizet suite Liszt’s “Les 


Preludes,” Debussy’s “L’Aprés Midi d’un Faune” and B 
lioz’s “Roman Carneval,” also met with a 
and deservedly so 


warm reception 


for they were played with taste. ¢ h 


“iat ; : ; ; : 

cal polish and inspiriting verve The Philharmonic just 
now is in better play ne form thar at any previo ; 

ite histor, 

Conductor Oberhoffer, of Minneapolis Orchestra 
was in a box, and later expressed hi atisfaction to 


Musica. Courrer reporter regarding the excellence of o 
leading orchestral organization. 
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BOSTON PROGRAMS. 


Interesting Record of Musical Events in the 
Hub During the Past Week. 


Mass., 1914. 
micled in this letter besides the events of the past 
week are a few that date back to the week previous, since 
on account of the Washington Birthday holiday it was im- 
them in their proper place. Chief 
was the concert of Ysaye, Godowsky and 
which took place at Symphony Hall on Saturday 
February 21, and offered the unusual combina- 
ree great masters of their instruments in a varied 
of chamber music and solos. A large audience 
appreciative of this rare opportunity gave demonstrative 
evidence of intense enjoyment of all the offerings of these 





Boston, February 28, 


Chre 


possible to include 


among tnese 
Gerardy, 
itternoon 


tior »f t] 


rogTtam 


; particular enthusiasm being aroused by the 
ensemble performance of the Beethoven and 
trios which were played with every regard for 
rather than individuality, and by Mr. Gerardy’s 
beautiful rendition of Boellmann’s “Variations 
Symphonique Mr. Godowsky was also much applauded 
for his brilliant playing of Chopin’s ballade in G minor, 


it artists 


gre 
magnihcent 
Schubert 

uniformity 


eloquently 


nocturne in G major and Liszt’s “Gnomenreigen.” 


An Inrterestinc Piano REcITAL 


The piano recital of Raymond Havens at Jordan Hall 
on Wedne February 18, was another musi- 
cal event of that week which proved unusually interesting 
Mr. Havens is a young man as yet in the 
beginning of his career in so far as renown and 
reputatior but in the qualities that con- 
excellent musicianship and pianistic proficiency he 
Endowed with a musical nature 
instinct for the Mr. Havens has 
natural gifts by conscientious study and 
With foundation he 
composition as accomplishment 


sday afternoon, 
and enjoyable 
wide 


are conc erned; 


titute 


is already far advanced. 


and a particular piano, 


added to these 
is able to 


of a well 


thorough training this 
pre the 
rounded musician and pianist whose inherent gifts speak 
individual and wholesome saneness of 
while touch, mastery 
rasing and variety of technical resource give 
Mr. Havens’ pro- 


sent a 
out of the poetic, 
his interpretations, his sympathetic 
f legato pl 


evidence of their intelligent cultivation. 
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AMERICA till July, 1914 

EUROPEAN Tour, July, 1914- 
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meni America alter Jan., 
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gram comprised pieces by Brahms, Chopin, Debussy, Baer- 
mann, Henselt and Strauss-Godowsky. 
Ortitre Metzcer Recrrat, 

The famous German contralto, Ottilie Metzger, was 
heard for the first time in this city at Symphony Hall on 
Sunday afternoon last. She was assisted at this concert 
by the Apollo Club of Boston, Emil Mollenhauer, con- 
ductor. Mme. Metzger’s program was a very interesting 
one, illustrating the great art of the singer and the real 
musical worth of the compositions. Mme, Metzger’s voice 
has a beautiful dark character, wide range, and capacity 
for emotional expression. She made a strong impression. 
The interpretations of the singer were distinguished by 
deep sincerity of feeling. 

ReE-ENGAGEMENTS FoR WILLARD FLInt. 

Still bearing out his reputation for return dates, Willard 
Flint, the popular basso, has been engaged as the Mephisto 
in performances of “Faust” to be given at Lowell, Mass.; 
Cornell University, Ithaca, N. Y. (fourth engagement), 
and Lawrence, Mass. (fourth engagement). 

Prano RecitaL py Max Lanpow. 

Max Landow, the German pianist, now a resident of 
Omaha, Neb., and known to Boston audiences through a 
recital given here in the winter of 1910, reappeared at 
Jordan Hall on Monday afternoon last, when he was 
heard in a program comprising the Brahms sonata in F 
minor, Schumann’s “Davidsbundlertanze” and a group of 
Liszt pieces including the solo concerto. 

Mr. Landow revealed many excellent qualities as a pian- 
ist, notable among them being a beautiful singing tone, 
an impeccable technic, and exceptional rhythmic sense. 
There were virility and poetry in his playing, also restraint 
and abandon. Altogether it was an unusually well bal- 
anced pianistic equipment over which played the personal- 
ity of a man devoted and absorbed in the sincere expres- 
sion of his art. 

Great Auprence Greets SCHUMANN-HEINK 

“The popularity of Mme. Schumann-Heink,” says Philip 
Hale in the Boston Herald, “does not diminish with the 
flight of years. Other singers come and go and are ap- 
plauded for a season, but year after year no matter what 
her program may be, Symphony Hall is crowded whenever 
this contralto visits the city. She is now so well known 
and so beloved throughout the land that she might be 
called an American institution. The tribute gladly paid 
her is to the woman as well as the singer.” 

All of which is perfectly true and eminently fitting. In- 
deed it would be a disgrace to the community were any- 
thing but a capacity audience to gather for a recital of 
this woman who has done so much to inspire the love and 
respect of all Americans whether so called music lovers 
or not. The feature of this concert was the marvelous 
rendition of Schumann’s cycle, “Frauenliebe und Leben,” 
given by this great artist and woman. It was something 
above praise, too, sacred in its intimacy of revelation—too 
utterly and profoundly beautiful to be intellectually 
analyzed. So deep was the impression created by this that 
the encores given after it seemed, at least to one hearer, 
as almost sacrilegious. 

In her opening numbers, Mozart's recitative and aria, 
“Sextus,” and Bach’s “Heart Ever Faithful,” and her clos- 
ing song group in English, Mme. Schumann-Heink was at 
all times the great singer, the accomplished artist, whe 
still retains all the human qualities that so endear her to 
her audiences. 

Assisting the singer and adding individual pleasure to 
the enjoyment of the afternoon, was Nina Fletcher, a vio- 
linist well known and justly admired in this city, her 
former home. Miss Fletcher is more than an accomplished 
violinist, she is also a brilliant executant. Her playing is 
distinguished by true musical feeling and utmost good 
taste. Most enjoyed was her rendition of Bach’s sonata 
(E minor) and her encore, the familiar air of the same 
composer, There were appropriate simplicity, breadth and 
warmth of tone in both these numbers. For her second 


group she gave the Wilhelmj arrangement of Wagner's © 


“Preislied” and the Wieniawski polonaise. Needless to 
add, Mrs. Hoffmann rendered invaluable assistance to both 
artists by her superb accompaniments. 

Boston SymMpHony CONCERTS. 

The concerts of this week offered a repetition of 
Mahler's fifth symphony, a work which aroused such keen 
interest and admiration at its former presentations here 
last April and again in November that more than a hun- 
dred requests were received by Dr. Muck for its repetition. 
The concert of Saturday night marked the sixth time 
Mahler’s work has been performed here within less than 
a year, an unusual record for any modern symphonic work. 
As secondary number on the program Wagner’s “Siegfried 
Idyl” was given. It is unnecessary to state that both works 
received more than admirable renderings by Dr. Muck and 
the orchestra. 

Boston Nores. 

The second concert of the Cecilia Society, Arthur Mees, 
conductor, was given at Jordan Hall on the evening of 
February 19 with Alwin Schroeder, cellist, as assisting 


artist. The program was miscellaneous, comprising pieces 
by J. S. Bach, Di Lasso, Gevaert, Chabrier, Mabel Daniels, 
Bantock, Gretchaninoff and Grainger. Mr. Schroeder 
played among other things a manuscript piece of Arthur 
Foote’s entitled “Aubade,” with the composer at the piano. 

Katherine Gormley wil! be the soloist at the recital of 
the Faelten Pianoforte School in Huntington Chambers 
Hall, Thursday evening, March 5. Her program will in- 
clude works by Bach, Mozart, Mendelssohn and Weber. 
An ensemble class assisted by Gertrude I. McQueston, of 
the Emerson College of Oratory, will present the dainty 
tone poem of the “Nutcracker and the Mouse King,” by 
Reinicke. 

Mr. and Mrs. Anton Witek have sent out cards for a 
musicale to be given at their studio apartment on Sunday 
afternoon, March 1, at 3.30 o'clock. 

Twelve opera talks will be given during the course of 
the current week by Havrah W. L. Hubbard, of the Boston 
Opera House. Members of the Harvard Union, the Pro- 
fessional Women’s Club, the Current Events Club of Hyde 
Park, Cantabrigia Club of Cambridge, West Roxbury 
Women’s Club, Newburyport Women’s Club and pupils of 
the Somerville High School will be among the audiences 
to hear these talks. BLANCHE FREEDMAN. 


Haggerty-Snell Pupils’ Recital. 

Ida Haggerty-Snell gave a pupils’ recital on Thurs- 
day evening, February 26, in her studio, 2647 Broadway, 
New York. Many invited guests and friends of Mme. 
Haggerty-Snell and of her pupils enjoyed a deiightful pro- 
gram, done both by the beginners and the advanced stud- 
ents, in a way that is convincing proof of the truth of this 
brilliant teacher’s method, which is: “Not all may become 
artists, but every one can be taught to sing artistically.” 

Mme. Haggerty-Snell acts upon the belief expressed in 
this excellent and optimistic motto and it cannot be denied 
that the results she accomplishes certainly warrant her be- 
lief in this dictum. And it is this unbounded optimism and 
confidence in the ability of her pupils, as well as in the 
efficacy of her own methods, that renders Mme. Haggerty- 
Snell’s work so productive of immediate results shown by 
the beginners, whom their thoughtful teacher brings for- 
ward almost immediately after they begin their study, in 
order, as she explained it in a short address given on this 
occasion, to give them that confidence which only comes 
with exeperience, and to destroy that timidity which mars 
every public appearance of the average musician during all 
of the early years of study. This is certainly a valuable 
consideration, and it is surprising what results Mme. Hag- 
gerty-Srell gets in a short time and how well some of 
these beginners sing. That their work is progressive and 
leads to the highest results was shown by some of the 
more advanced pupils who were heard on Thursday even- 
ing. 

Mme. Haggerty-Snell's recital must be voted a complete 
artistic success and certainly proved a pleasure to all of 
those present. 








Frieda Hempel with New York Symphony. 


At the New York Symphony Society concert on Sunday 
afternoon, March 1, Frieda Hempel, of the Metropolitan 
Opera, was the soloist, and received a genuine ovation 
Her numbers were airs from Verdi’s “Ernani’ and Mo 
zart’s “Die Entfihrung aus dem Serail.” Her inter- 
pretation of these arias was broad and extremely brillian:. 

The long phrases of the Mozart aria were sung with 
dignity and nobility, showing complete breath control an‘ 
fine musicianship, as well as a wea'th of musical inspira- 
tion and deep feeling. The Verdi aria was delivered with 
passion and warmth. Mme. Hempel was in splendid voice 
and her coloratura was clear and perfectly sharp cut, her 
high notes sonorous and of crystal purity, and her phras- 
ing artistic. 

The orchestra played Schumann's D minor symphony 
and Liszt’s “Preludes.” 





Russian Choir at White House. 


The choir of the New York Russian Cathedral of St. 
Nicholas was heard last week at the White House, Wash- 
ington, D. C., the program consisting of compositions my 
Russian composers famous both in choir and secular mnu- 
sic. The whole choir went on to Washington for this 
concert, and offered President Wilson, as a souvenir of 
their visit, a group photograph with their signatures, even 
the twenty-one boys, American born of Russian parents, 
signing in Russian. 





Some Bauer Prospects. 


Mozart's fantasia in C minor and Chopin's sonata in B 
minor will be features of Harold Bauer's piano recital in 
Aeolian Hall, Saturday afternoon, March 21. There. will 
also be compositions of Schumann, Brahms and César 
Franck. 
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NEW ORLEANS OPERA AND CONCERTS. 


French Opera Season Ends on Washington’s Birthday— 
Concerts and Recitals— Notes. 
New Orleans, La, February 12, 1914. 

Ihe French Opera Company will end its season here on 
February 22. Contrary to custom, the organization will 
not tour, but, instead, will disband here. 

There have been performances of “Sigurd,” “Traviata,” 
“Cavalleria Rusticana” and “La Navarraise,” “Madame 
Butterfly,” and “Phryne.” The last named was one of the 
season’s promised novelties. Judging from the cold recep- 
tion accorded this Saint-Saéns work, its “premiere” was 
very likely its “derniére.” Whether Saint-Saéns or his 
interpreters are to blame for the failure of this opéra 
comique, cannot be positively decided, but the preponder- 
ance of evidence is in the favor of the eminent French com- 
poser, although his genius is by no means very strongly 
evinced in this lighter effort. 

Friday evening will mark the operatic debut of Louise 
Ada Lehmann, a pupil of Maxime Soum, of this city, who 
will be heard in the role of Carmen. Miss Lehmann is said 
to possess rich vocal and dramatic gifts. 


Mevea-Kusetik Draw IMMENSE AUDIENCE, 


Mme. Melba and Jan Kubelik, with their assisting artists, 
attracted one of the largest audiences ever assembled at 
the Athenaeum. Mme. Melba was in good voice and 
evoked lavish applause. 
numbers was Tosti’s “Good-bye,” in which she proved that 
English, correctly sung, is as musical as Italian or French. 
Mr. Kubelik's artistic growth since his last appearance here 
was very noticeable, the distinguished violinist infusing into 


One of the most successful of her 


hs work a warmth and feeling which he had hitherto not 
revealed. His tone was at all times exquisite, but in the 
Vieuxtemps concerto it assumed a purity which only the 
hackneyed adjective “golden” can describe. Edmund Burke 
The concert was under the local man- 
A second concert at popular prices 


was well received. 
agement of the writer. 
was given two days later, under different management, at 
the Greenwall Theatre. The writer, on account of another 
concert the same evening, could not attend, but he learned 
that Mme. Melba, Mr. Kubelik and Mr. Burke acquitted 
themselves splendidly. 


Mae. Forpor-Camoin AnD “LA NAVARRAISE,” 


Jane Foedor-Camoin was heard Tuesday night in Mas 
senet’s “La Navarraise,” a work in which she had not ap 
peared for the past seven years. The announcement that 
the popular soprano would again sing the role of Anita, 
which she created here over seventeen years ago, attracted 
a fine audience at the French Opera. Mme Foedor-Camoin 
has had the distinction of three engagements as falcon 
of the local opera. Although she retired from the operatic 
stage eight years ago, she has twice been induced to re- 
appear as the wretched woman of Navarre, an impersona- 
tion upon which she has placed an indelible cachet. Time 
has dealt gently with the accomplished songstress, for, 
barring a slight diminution in volume, her voice is as lovely 


as in bygone days. She scored a triumph. 


Ciarence Eppy’s Orcan RecirAt. 

Clarence Eddy was recently heard at St. George’s Epis- 
copal Church. he was assisted by the church choir and 
Mrs. John Gehl, soprano; Mrs. Wehrmann-Moore, so 
prano, and Elizabeth Wood, mezzo-soprano. Victor Des- 
pommier, the church organist, conducted. 

Mr. Eddy’s masterful playing has long been admired in 
this city. Akhough his entire program was beautifully ren 
dered, it was in the big polyphonic works that his great 
ability was most tellingly revealed. 


List or CoNcERTS 


Following is a list of the most important concerts to 
be’ held here: February 16, Alma Gluck; February 28, 








1425 Broadway, New York 





Ysaye-Godowsky-Gerardy; March 4, Harold Bauer and the 
Flonzaley Quartet; March 5, Harold Bauer in recital; 
March 19, Mischa Elman; March 30, Luisa Tetrazzini; 
April 6, Julia Culp; and later in April, the St. Louis Sym- 
phony Orchestra. 

New Or.eans Notes. 

The ‘New Orleans Symphony Orchestra, Severin Frank, 
conductor, will give its first concert of the season on Sun- 
day evening. 

Robert Lawrence is soon to present his pupils in a comic 
opera. 

Mhe Saturday Music Circle will present the Newcomb 
String Quartet and Mrs, Jos. Eisendrath, soprano, at the 
meeting on Saturday. 

Eugenie Buffet, the famous French singer of popular 
songs, gave a very successful concert here recently. 

The fifth concert of local artists under the auspices of 
the Newcomb School of Music, was held last Monday with 
the Newcomb String Quartet and Walter Goldstein, pian- 
ist, as the offering. Harry Brunswick Logs, 


Artists from the North and South. 





Julia Claussen and Maestro G. Sturani, conductor of the 
Chicago Grand Opera Company, were snapped by the kodak 
for the Musicat Courter in front of the Majestic Hotel, 
Philadelphia. 

Mme. Claussen had just returned to Philadelphia from 
Chicago, where she appeared with great success with the 





JULIA CLAUSSEN AND MAESTRO STURANI, 


Of the Chicago Grand Opera Company, in front of the 


ijestic Hotel, Philadelphia 


Minneapolis Symphony Orchestra and at a concert given 
by the Swedish Singverein Society in Orchestra Hall. 

Alma Voedisch is the special representative for Mme 
Claussen in the booking of concert dates. 


Dudley Buck Pupils to Appear. 


In the March 11 issue of the Musica. Courter photo 
graphs of Dudley Buck, the well known New York vocal 
teacher, and several of his artist-pupils, who are proving 


his efficient work at his Aeolian Hall (New York) studio, 





DUDLEY BUCK 


are to be reproduced. These are: Marie Morrisey, con- 
tralto; Katherine Galloway, soprano; Caroline Crenshaw, 
soprano; Horatio Rench, tenor; Robert Gottchalk, tenor, 
and Andrew A. Smith, Jr., baritone. 


Christine Miller to Mr. Davenny. 





Christine Miller, the well known contralto, sent the fol- 
lowing telling appreciation to Hollis Edison Davenny, of 
Pittsburgh, Pa., recently ; 
Dear Mr. 

This is to say how much |! 


= sal f - 
it explains itseil: 
Davenny: 
enjoyed your work this afternoon 
I am sure your program will meet with great success and you will 
Mrs 


placed soprano blends beautifully with your 


create a great demand for it. Davenny’s clear, sweet, well 


warm, virile baritone 


of wide range, and your singing of the charming duets was an 
unqualified joy Mrs. Davenny's interpretation of the Kahn 
“Ave Maria,” with Mr. Erbs’ clean cut and sympathetic accom 
paniment and your violin obbligato, adds delightful variety to a 


well balanced program which is unique and is bound to bring suc 


Cordially yours, 


cess 











Curtstine MiILtier 
S. WESLEY 
St. James Church 
22nd and VWealinut Streets 
Philadelphia 
Organ Recitals Instruction 





“Mr. Sears is recognized as one of the most brilliant aad accom- 
plished of organ players.’’—Philadelphia North American. 


“In presenting S Wesley Sears as an organ soloist, one presents & 
virtuoso who is unquestionably in the front rank of his profession. — 
usical Courier. 


“Mr. Sears is well known for his fiee musical qualities aad his 
playing is always « periect delight.”"— Toledo Blade. 











EMMA LOEFFLER 


DRAMATIC SOPRANO 


Specially engaged as soloist with the 
MINNEAPOLIS SYMPHONY OR- 
CHESTRA for concerts in Minne- 
apolis, and also engaged for the en- 
tire spring tour with this orchestra. 








For available dates, apply to 


ANTONIA SAWYER, Exclusive Managemen 
1425 Broadway - - New York 














MORGAN 


KINGSTON 


ae eae 


I Pagliacci 





“One of the high 
spots in Pagliacci 
was Morgan Kings 
ton's singing of Ridi 


Pagliacci” N.Y. Time 





“Morgan Kingston appeared as Canio and 
his beautiful voice was used to its best 
effect"—WN. Y. Eve. Mail. 


“Mr. Kingston was splendid musically 
and sang the great aria that terminates the 
first act with fine force and effect"—WN. Y 
Journal of Commerce. 


KINGSTON 


Principal Tenor of the Century Opera Co. 
SEASONS 1913-14-15-16 
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Frances Ingram Delights Audience at Beloit. 





William J. Tucker, the Beloit (Wis.) impresario, pre- 
i Frances Ingram, the contralto, to his public on Feb- 
1. The concert was a great success, Miss Ingram 





FRANCES INGRAM 


garden at Port Said, Egypt 


iid, the largest audience any singer has had 
en hundred people being turned away 
News of Monday, February 2 said of the 


delighted an audience that filled 


t ( gregational ( r t verflowing last evening. The 

ittention as Miss Ingram, with 

er interesting and varied program 

ugree that Miss Ingram has one of the 

before American public today and are 

great care Surely she sang last night 

erpretatior 1 charmed with her big, rich vocal 

Her charming per ty and beauty added much to the 
er solo (Advertisement. ) 


Claude Warford’s Activities. 


Morristown, N. J., February 20, 1914 
\ iad such a boom here as Claude War- 
his eason 

ldition to Mr. Warford’s teaching, at his Metropoli- 
Opera House studio, in New York, he has a school of 
Morristown which already, in its first season, 
hundred students. In addition to this 
Mr. Warford is tenor soloist and director of the 
vf the First M. E. Church, where he has just 

rage for his third season. 
urtist’s concerts which the Warford School 
been g y now beginning to look a little more like 
\ us an artistic success, although the first 
Josef Hofmann and Kathleen Parlow, 
as wt attended as might have been expected. 
given by Pasquale Amato and Ada 
ace of Mme. Schumann-Heink (who was ill), 
ple by storm, Seldom has such spon- 
applause been heard in the Lyceum or at any other 
1 Morristow The last recital of the Warford 


Alma Gluck, Friday evening, 


g, February 13, Horatio Connell gave a 


song recital under the auspices of the Friday Evening 
Club, and this was greatly enjoyed by an appreciative audi- 
ence, for Connell is an A-1 artist. These various branches 
of music in Morristown are all influenced by Mr. War- 
ford’s work and personality, for what he does is of im- 
portance, creating a following constantly growing in 
numbers. 

Concerts by his pupils, recitals in which they participate, 
and concerts in which they are stars occur frequently, so 
that throughout this section it is becoming known that the 
Warford pupils who appear in public are fully prepared 
young artists. At these concerts works by American com- 
posers are invariably on the program, and of song com- 
posers no name appears oftener than that of Hallett 
Gilberté. 

Mr. Warford’s work is his best recommendation, as it 
ought to be, and his courteous personality goes a long way 
toward success. 





Julia Culp’s Intimate Song Recitals. 


Julia Culp, the Dutch lieder singer, will give two inti- 
mate song recitals in the Little Theatre, West Forty-fourth 
street, New York, Friday afternoon, March 6 and Friday 
afternoon, March 13. 

The following are the numbers for the March 6 program: 


Der Jiingling und der Tod - +++. Schubert 
Die Post ...... ieee co cscs s +o peeeent 
An die Nachtigall . ia ae 2 a - ... Schubert 
Die Forelle ....... ai etna hates Seen he erre . Schubert 
Du liebst mich nicht. . ane oer ; .. Schubert 
Wer machte dich so krank .. Schumann 
Alte Laute ee .. Schumann 
Der Nussbaum ......... betheure den .. Schumann 
a NINO Wk. 3s cwedec di cne boc navdbeasieseess bane Schumann 
Du bist wie eine Blume . «+++. Schumann 
Lied eines Schmiedes Hone? cenbabsbwuv ovhvestenedvaane Schumann 
Sonata, C major .... + bd ecsd avers cedesnsens caceacuee Mozart 
Coenraad V. Bos. 
Die Liebe hat gelogen s+eee+eSehubert 
WD Nod. cobetpsecc0.as ddinsuegs Vere eeteeh han kce canes ee Schubert 
PONS ~ win 6 in Ca dane ve ca ete 468 hed hk Sedan eee Schubert 


Nacht und Traume . aes ; beecceas euie Schubert 


Lachen und Weinen .. «Schubert 
Rastlose Liebe jot weeudscadbeeeh owas nc dowat'ee 6 eee 
March r3 Mme. Culp will sing the following: 
An eine Aeolsharfe ..-Brahms 
), Nachtigall ..+..Brahms 


Sonntag 5 cdbi eee eepadabns sbdu oes C6 pub bese Comer NT Senne Brahms 


PaaS | 5 cir ivdc den cand evase ris 0d ch det ueveas basen Brahms 
Salamander <3 : have be p0-0:4.4 ih Oe-v 5 i's bio ee 
Schwalbe sag’ mir an ¥ vies “a ceevecves + 4 smeae 
Schlafendes Jesuskind sabe seas .+eeesHugo Wolf 
Die ihr schwebet i Ne pape pb Are ePID) + Hugo Wolf 
Blumengruss .. meee : ets Cl 
Cheba WOR GAG. a odisin ceeds orcnvecederessacecdébonves Hugo Wolf 
Ihr jungen Leute 7 caveeceeeesHugo Wolf 
Mausfallenspriichlein .. , aoe -Hugo Wolf 
DOMGTR, SE TRIOE 08.0 6605s cc cde save Cisse adedugbanes asus ctor Mozart 


Coenraad V. Bos. 
Meerfatirt : ..+++«sBrahms 


Rees. Ses Gk MOE n.d. suede 4 db dha. 0 aegrdsanetnteeunioe Brahms 
©) es OE a's dedi nb bod si cnddeaes civikas bok ehea tans Brahms 
Trennung i aden bk e Use OP Oeoe Brahms 
Wie komm ich denn zur Tiir hinein ....... .. Brahms 


Coenraad V. Bos will accompany Mme. Culp as well as 
furnish two Mozart numbers, 





Naegele’s Southern Success. 





Charles Frederick Naegele, Jr., a young pupil of Gene- 
vieve Bisbee, the well known New York teacher of piano, 
gave a recital Saturday afternoon, January 3, at Jackson- 
ville, Fla. The following are opinions of the newspapers 
of that city regarding his playing: 

Young Naegele is only in his seventeenth year, but plays with 
the dash and finish of a musician who has given years to the study 
of his art He is distinctly an American, having studied 
only under the direction of (Genevieve Bisbee, the Leschetizky 
teacher, and who is also a pianist of great ability. . . . Aside 
from the pleasure there is in hearing him play so extraordinarily 

well for his years, his audience had the feeling that his music is 
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so sound technically, and grounded on so understanding and tal- 
ented a nature, that one need not say that he has a great future, 
but that he is already a pianist of enviable attainments.—Jackson- 
ville (Florida) Metropolis. 





Never merely pounding the piano, it was evidenced that the 
skillful pianist was really after tone beauties and thus proved him- 
self to be an artist of discrimination. The ballade in G minor, 
demanding insight, experience and mature understanding, usually 
only found in artists of many years of experience, was a triumph 
for this boy. It was played with exquisite poetic balance, splendid 
understanding of its inner beauties, fine power and regard for 
pedal effects, worthy a pianist of wide experience. 

The Campanella (Paganani-Liszt) compelled admiration for its sure 
brilliancy, clear phrasing and color.—Jacksonville (Fla.) Sunday 
Times-Union. (Advertisement.) 





Laura E. Morrill’s Studio Announcement. 


In a notice appearing in last week’s MusicaL Courier 
reference was made to a pupil of Laura E. Morrill, Flor- 
ence Chapman Paetzold, a soloist in a St. Paul, Minn., 
Church. Mrs. Paetzold has just taken up her residence in 
that city, where she has been successfully singing in con- 
cert, as well as church 

Lawrence Paetzold, her husband, is a baritone, who fre- 
quently sings in public. 

Another artist pupil of Mrs. Morrill, Bertha Barnes, is 
soloist in a church in Boston, Mass. This we failed to 
mention in last week’s notice. 

Mrs. Morrill has many pupils who are enjoying success 
in opera, concert, recital and in church singing. Lillia 
Snelling, soprano, is an artist who sang three years with 
the Metropolitan Opera Company. Bertha Kinzel is a so- 
prano soloist at the West Park Church in New York, and 
is frequently heard in concert and recital. 

Antoinette Harding is soloist at the Fourth Church of 
Christ, Scientist, New York. Winifred Mason sings at the 
First Church of Christ, Scientist, Brooklyn. Clarence Baw- 
den is the tenor soloist at the Washington Square Method- 
ist Church, New York. Russell Bliss is an artist frequently 
heard in concert and recital. Mr. Bliss is baritone soloist 
at a well known church. 





Burnham Here. 


Thuel Burnham, the pianist, arrived from Paris on 
Thursday of last week on the steamship Olympic, and will 
remain in America for about three months, during which 
time he is to take charge of a number of scholarships 
offered by various clubs in New York. Among them are 
the MacDowell Club, the Studio Club, the Three Arts 








THUEL BURNHAM. 


Club, etc. The examination for the Studio Club contest 
took place on Friday afternoon, February 27, and was 
awarded to Ethel Marie Brown, of Dayton, Ohio. 





Evelyn Fletcher Copp Lectures in New York. 


Evelyn Fletcher Copp, of Boston, Mass., gave a lecture 
on “The Child’s Expression in Music,” at the Hotel Astor, 
New York, on February 19. Mrs. Copp has a system by 
which she claims to make children love their music, and as 
she remarked, “They take as readily to subdominant triads 
as to dolls.” 

She certainly appears to have studied the children thor- 
oughly, and she has a system of diagramatic teaching 
which ought to be very serviceable and might be termed 
the kindergarten of music, for its makes play of what chil- 
dren generally look upon as work. 





The hardest critic of any performance is the man who 
was admitted to it on a pass.--York, Pa., Dispatch. 
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NEWARK IS TO HAVE A MUSIC FESTIVAL- 


New Jersey's Metropolis to Give Annual Music Entertain- 
ment—Noted Artists to Be Engaged—Large Festival 
Chorus to Be Organized. 


Newark, New Jersey’s largest city, is to have a music 
festival. For several years various plans have been dis- 
cussed in an effort to form an organization which would 
receive the support of the musical public of that city. Up 
to the present time all efforts toward such an undertaking 
have failed, but now, it seems certain that enough en- 
thusiasm and interest have been aroused to guarantee the 
success of such a plan. 

At a recent meeting of the Newark Board of Trade the 
Newark Festival Association was formed for the purpose 
of giving an annual music festival similar to those given 
annually in Paterson, N. J.; Bangor and Portland, Me.; 
Worcester, Mass., and other cities in the United States. 
According to the present plans of the association noted 
artists will be engaged, a large festival chorus organized 
and an orchestra selected, all of which will eventually 
make Newark a music center in New Jersey. 

Because of the brief time many argue that it would be 
impossible to form an organization or to train a chorus 
for a festival in May. Others complain of the lack of a 
suitable auditorium in which to hold such an event. The 
question of forming a chorus, the selection of an orches- 
tra, and most important of all the choosing of a conductor 
are serious points under consideration. However, New- 
ark is wide awake musically and is rapidly coming to the 
front. Of orchestras, there are several. The Eintracht, 
under the leadership of Louis Ehrke, has become particu- 
larly well known. Of choruses there are at least a dozen 
different organizations, such as the Orpheus, Lyric, Schu- 
bert, United Singers, Arion and others, which, if com- 
bined, would form a splendid chorus. Of conductors, New- 
ark has several men who are well known in the musical 
world. 

In an effort to ascertain just what the business men as 
well as the musicians of Newark think of the proposed 
festival, a representative of the Musica. Counter recently 
interviewed various members of the Newark Board of 
Trade, the Newark Chamber of Commerce, well known 
artists and teachers as well as prominent business men. In 
all there was not a single one who was not enthusiastic 








and anxious to see a music festival given in Newark and 
who was not also willing to lend his or her support to 
such an undertaking. While at the present time there is 
talk of presenting in Newark two other festivals, it seems 
certain that before very long an agreement can be reached 
by which all parties concerned will agree to join hands in 
giving in Newark a great festival which will not only be- 
come an annual event but which will make Newark a per- 
manent factor in the annals of American musical history. 

As a sidelight to the present discussion of the proposed 
music festival, it is interesting to look back to the annual 
festival given last year in Paterson, N. J., a city of only 
125,600 population. Under the direction of C. Mortimer 
Wiske, an organization has been formed which is pro- 
ducing in that city each spring a festival of gigantic pro- 
portions and one well worth following. Paterson, last 
year, had a chorus of over three thousand singers. While 
last year the Metropolitan Opera House Orchestra was 
engaged, this year the Paterson Symphony Orchestra is to 
take its place. Among the soloists last season were such 
artists as John McCormack, Alice Nielsen, Campanari, 
William Hinshaw, Johanna Gadski, Yvonne de Treville, 
Horatio Connell and others. 

Newark, with its suburbs, boasts of nearly half a mil- 
lion population. There are a large number of world re- 
nowned artists who claim this city as their home, and there 
are choral societies, choirs, clubs and an orchestra which 
are well worth considering in an enterprise of this nature. 
With the support of a large music loving public, and the 
co-operation of out of town musicians who have so gener- 
ously offered their aid, is it possible that Newark will let 
an opportunity such as has presented itself at the present 
time, pass by without making the best of it and achieving 
the rank and position in the musical world that a city of 
its size is justly entitled to? “Newark Knows How,” as 
has been demonstrated on so many other occasions in the 
past, and it is with great interest that music lovers in 
other parts of the country will watch the development of 
the city along these musical lines. 

A general canvass now is being made in and throughout 
the city for guarantors, sustaining subscribers, as well as 
additional active and associate members of the Newark 
The officers of the association are 

president; Spaulding Frazer, 
Altai, treasurer, and George A 


Festival Association. 
Frederick Frelinghuysen, 
vice-president; Henry S 
Kuhn, secretary. 





Dr. Wolle as Conductor and Recitalist. 


Thursday, February 19, Handel's “Messiah” was given 
in Salem Lutheran Church, Beth'echem, Pa. which was 
the third of a series of concerts held in that church under 


the direction of Dr. J. Fred Wolle, and in spite of the in- 
clement weather the concert was well attended 

The organ recitals to be given in the near future by Dr. 
Wolle are: 

Madison, N. J., March 12 

Nashville, Tenn., March 17 

Granville, Ohio, March 18 

Delaware, Ohio, March 10 

Allentown, Pa., Maich a7 

Mauch Chunk, Pa., April 23 

April 14 Dr. Wolle will conduct the Harrisburg Choral 
Society in the rendition of Mendelssohn's “Elijah”; late: 
he will conduct the York, Pa, Oratorio Society in Rhein- 
berger’s “Christoforus,” and the Bach Festival the latter 
part of May. 


OTTILIE METZGER IN SONG. 


Reveals Beautiful Voice and Commanding Powers ot 
Interpretation. 





Long known as one of the greatest of European operatic 
contraltos, Ottilie Metzger surprised her hearers last Sat 
urday afternoon, February 28, at Aeolian Hall, with a song 
recital in which she demonstrated her right to be classed 
as a lieder artist of phenomenal vocal gifts and striking 
interpretative endowments 

Her voice is a pure contralto, of noble timbre, peculiarly 
vibrant, unusually warm in color, and nothing less than re 
markable in range, the high 


sympathetic quality and the low 


tones being brilliant and of 


register having extraor 
dinary depth, fullness and richness of hu 
From the start of her career as a singer, which began 


shortly after her graduation from the Stern Conservatory 
in Berlin, l 


Ottilie Metzger impressed connoisseurs with two 
outstanding qualities in her artistic equipment 


her striking 
marvelous faculty for purity of 
of text 


dramatic and her 


sense 
diction and the illumination It was natural, there- 


fore, for managers to desire the Metzger talents for opera, 
and as soon as her graduation from the class of Frau Pro 


fessor Nicklass-Kempner had taken place, the young con 





OTTILIE METZGER 


tralto at once commenced her career on the boards. Since 
then her name has become a household word in musical Ger 
many and her many triumphs in opera are familiar also 
to those Americans who follow foreign operatic doings in 
the columns of the Musicat Courter. 

However, in addition to the roles she learned, the am 
bitious singer was concerned, too, with the higher phases of 
vocal art, and she devoted years of patient study to the 
mastery of the great compositions in the field of the lied, 
making frequent concert and 
practical test her theories of dramatic and poetical inter- 
pretation as related to tone production and the adaptability 
of the musical phrase. 

Intensely temperamental, highly imaginative, and irre 
sistibly vital in her mood delineations, every number of 
Ottilie Metzger’s program of last Saturday held her hear 
ers spellbound, and it would be indeed invidious to single 
out for special review any detailed pieces at her recital, 
when all the numbers were so perfectly rendered and so 
deeply enjoyed. 

No mannerisms mark the Metzger art; all is sincere, dig 
nified, straightforward, musicianly. Her tremendous ear- 
nestness puts the audience under a spell and the conclusion 
of each song was met with a moment or two of silence 
before the storm of applause broke in—exactly as though 
the listeners had to be awakened from a dream before 


appearances putting to a 


they again became aware that they were living in a work- 
aday world and that the magic just experienced by them 
had been wrought by the very human, modest, sweet faced 
singer standing on the stage. 

In English, German and French, Mme. Metzger’s diction 
is Of equal purity and whether she sang Liszt’s “Die drei 
Zigeuner,” Wolf's “Der Freund,” or Strauss’ “Traum 
durch die Dammerung,” she penetrated into the very spirit 
of the text 
luminous 


and music and gave forth their very essence in 
and lovable manner. Her powers as a stylist 
other numbers, in three songs by 
Mahler, several by Wolf beside those heretofore named, 
Mary Turner Salter’s “Cry of Rachael,” Schubert’s “Der 
Zwerg” and “Die Fahrt zum Hades,” Weber's “Volkslied,” 
Schumann's “Kartenlegerin,” Augusta Holmes’ “L’heure 
“Alexander MacFadyen’s “Inter Nos” and 
Howard C. Gilmour’s “Hame to the Hielands.” 


were revealed, among 


du pourpre,” 


Tremendous enthusiasm greeted the first New York re 
ital appearance of Ottilie Metzger and its outcome has 
placed her among those lieder singers whom this city hon 


rs deeply and enduringly. 


New York Mozart Society Concert. 


On Saturday afternoon, March 7, the New York Mozart 
Society, Mrs. Noble McConnell, president, will give an 
unusually interesting concert at the Hotel Astor The 
following artists will be heard Wilhelm Bachaus, pian 


Marie 
Morris, baritone 


Selleck Stillwell, contralto ; 


Carre, tenor 


st: Juliette 


soprano 


George Carl and Charles 


Gilbert Spross, accompanist. The program follows: 


Rhapsodie in G mir Brahn 
Mr. B 18 

rypsy Song Russe 

Her Rose Whitney Combs 
M Carre 

Allegro in G major Scarlatti 

Scherzo in F major Scarlatt 


Sing to Me, Sing Home 
Yesterday and Today Spross 


Miss Stilwell 


Ronde Capricciose Mendelssohr 
Mr. Bachaus 
(Juartet from Rigoletto Verdi 
Mrs. Selleck, Miss Stilwe M Car 1 Mr. Mor 
Papillons S 
Mr. B Aus 
At Dawning Cadmar 
Morning Speak 
Mr Selle 
Kallad in G minor 
Nocturne in C + | 
Valse in D flat ( I 
Mr B 
Duet, Solo Pr X M I 
M 1M M 
Etude en forme de vals Saint-Saér 
M B ‘ 


Ware-Wiesike at Hungarian Relief Concert. 


Helen Ware, the attractive and talented young America 
iolimist, Lillian Wiesike, the soprano, whose Aeolian Hal 
New York, recital, this season disclosed a soprano with a 
vocal equipment of decided merit, and Robert Brown, 
the Royal Conservatory of Leipsic, appeared on the sam« 
program at the Waldorf-Astoria, New York, February 28 

he occasion was a benefit musicale for the Emigrant 
Home, given by the Hungarian Relief Society, under the 


His 


tro-Hungarian 


llency 4 Dunba, the Aus 


Ambassador at 


mnstantine 
Washington 


patronage of Ex« 


Miss Ware 


throughly showed its 


It is a delight, indeed, to hear a jinist of 


artistic attainments and the audiencs 
ippreciation by many recalls 


Wiesike's 
popular groups, although she showed much feeling, and 


The Gypsie songs proved to be Mme most 


excellent schooling in every one of her numbers 


Owing to an operation the baritone announced was un 


ible to be present and Mr. Brown were substitute 
numbers. 
Stevenson Pupils Sing. 

Helen Meseritz and Grace Spingarn, pupils of Anne 
Stevenson, sang at a recent musicale given at the home of 
Maurice Schlesinger, Fifth avenue, New York. The bri 
liance and flexibility of Miss Meseritz’s voice and her viva 
cious temperament make her singing most enjoyable 


Grace Spingarn balanced the program weil, with dramati 


lassics of Brahms and Hugo Wolf The excellent place 


ment and devclopment of both voices speaks well for Miss 


Stevenson's work as a teacher 


Jaques Kasner, violinist, played several numbers wit 


fine taste, splendid intonation, and well rounded techni 


is the effort 


reas 


There are those who hold that “Parsifal 
enfeebled by 
who 
regard it as the crowning work of a marvelous 
productivity. The truth, as 
tremes News 


a man whose inspiration had become 


»f a wornout individuality; there are others pious! 


career ot 
between two ex 


usual, lies 


London Musical 





58 





MUSICAL COURIER 





March 4, 1914. 








“WASHINGTON NEWS. 


Recent Musical Happenings in the National Capital. 


Phone, Col. 3098, 
1823 Lamont Street, N. W., 
Washington, D. C., February 20, 1914. 


wing to my sickness the many interesting happenings 


veek of February 9, were not recorded in this col- 


but it is not too late to say.that the New York Phil- 


audience 


Vashington has had its season of opera. 


ngaria, 


monic Orchestra and Mme. Culp had a triumph on the 


The concert was one of the 
A bril- 


nm of February 10 
g heard in Washington this season. 


ded. 


Mme. Epvina Scores. 


atte 


Through the 
r. Arthur Smith, local manager, one perform- 


f “Madame Butterfly” was given on the afternoon of 
13, in Poli’s Theatre. Louise Edvina did the role 
[he work and voices of Margaret Keyes, 

1 and Amadeo Bassi, as Pinkerton, deserve 
nention, for they helped with the artistic interpre- 


Edvina to make the performance enjoyable. 
ast which was advertised as “All Star”: 

-»-Louise Edvina 

..-Margaret Keyes 

kerton Minnie Egener 

.- Amadeo Bassi 

Francesco Federici 

Francesco Daddi 

Vittorio Trevisan 

Bong ’ Desire Defrere 

» Imperiale 


Mme 


Constantin Nicolay 
Conductor, Giuseppe Sturani 

,auER’S LARGE AUDIENCE. 

e heard Harold Bauer’s piano recital, 
One 
appreciation of the 
and with elation of 


Mr. Bauer is a warm friend of Heinrich Hammer, 


ry large audien 
llectual, spiritual and emotional, 


it was ite 


nd came away with a full 


haracteristics of the artist, 


id hoped to have him as soloist with the Wash- 
ymphony Orchestra in April. 
BostoN SYMPHONY CONCERT. 
Dr. Karl Muck con- 
this season, which had 


February 17, 


ifternoon, 
e fourth loca! concert of 
vist Elizabeth von Endert. Her auditors reseived an 
lack of confidence and preparation for the 
songs given 
“Unfinished” 


and 


Schubert symphony in B minor, Liszt's 
Mendelssohn's overture “Sea Calm and 
is Voyage” comprised the orchestral numbers, all 
Hecen Dononvus-DeYo. 


CESS OF 
Washington Oratoria’ Society gave “Elijah” in the 

t Wednesday evening, February 11, 
lip of Lloyd Wrightson. The 
vere Helen Donohue DeYo, Charles 
Richard Bocking, tenor, and 


venant, 
Sidney 
soprano; 


rittman, bass; 


ed my hearing the oratorio, but the crit- 
it Mrs. 


better advantage, 


DeYo’s beautiful voice was never 
her interpretive work placing 
* artist class 


between 


Mrs. 
richness and 


was the duet DeYo and 


Mr. Tittman has a voice of 
ower, and has long been known in the concert 
Bocking, the tenor, is a pupil of Mr. Wrightson, 
of sweet lyric quality. 

AT HoLiin’s CoLLece, 
last Sunday night from a concert 


KASPAR LAWSON 
‘turned 
ing In many 


Nr ] } 
\ § LAWSO!I nas 


towns in Pennsylvaia and Vir- 
engaged for a concert at 
for many years past and her 
She re- 


been 
College eac 
Monday, 


1 app ause 


h year 


February 9, was delightful. 


PAMPHLET, 

Simon, a teacher of singing and prolific 
! f voice, has issued the fifth of a 

lets on the The last one 

f breath control and is interesting. 


AANOTHER 


art of singing. 


Wasuincton Nores. 

Corey, soprano, accompanied by her grand- 
Mrs. J. W. Corey, now is in New York and will 
rements with different clubs, as well as 

vod master 
s giving a number of student recitals, 
studio, Wednesday, February 4. 
Alleta Hannon, 
Etude Melodique,” by Raff; “La Gondola,” by 
Marche Mignon,” by Poldini; Dorothy Sea- 
ed gavotte 


n; Miss Kirschner, who played nocturne, by 


ing held at his 


< 1 on the occasion were: 


in D minor, by Bach, and “Butter- 


\ und “Shadow Dance,” by MacDowell; and 
M. Be vho gave “Au Rouet,” by Godard, and the 
nata in D, by Beethoven. Dick Roor. 


Lillian Wiesike to Sing in Baltimore. 


Wiesike, the young lyric soprano, who recently 
er first successful tour in this country, is engaged to 


sing the soprano part in Verdi’s “Requiem” with the Balti- 
more Oratorio Society, March 5. From there she leaves 
for the West to fill return engagements and will return to 
Europe the end of March. 

Annie Friedberg, her manager, has had many requests 
for this artist for next season and is now booking her sec- 
ond concert tour. 


ree or ae 
Putnam Griswold Dead. 


A severe blow to the operatic world in general and to 
America in particular was the death of Putnam Griswold 
last Thursday, February 26, which occurred early that 
morning in a private sanitarium after a seventeen days’ 
illness following an operation for appendicitis. 

On the evening of Saturday, February 7, the singer had 
been a guest at Nahan Franko’s “Soirée Bohemien” atop 
the McAlpin Hotel, and on that evening remarked to 
friends on his good health and spirits. On Sunday, Feb- 
ruary 8, Griswold sang at a Metropolitan Opera House 
concert, The next day he was suddenly and acutely at- 
tacked with illness while at his apartment in the Hotel 
Majestic and removed hurriedly to the sanitarium where 
an Operation became imperative almost at once. It estab- 
lished the fact that the patient’s appendix had burst, and 
although he seemed to rally after the operation, he never 
really was out of danger. His death, however, came as a 
dreadful shock to his many friends and admirers here, 
ond to the general public, both because of the artistic 
prominence of the deceased and his great personal popu- 
larity due to his amiability, lack of envy, thoroughly human 
views, and unspoiled good nature. 

torn thirty-eight years ago in Oakland, Cal., Putnam 
Griswold at first followed a business career on the Pacific 
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PUTNAM GRISWOLD 


Coast and in Minneapolis, but later studied singing in San 
Francisco, New York, London and Paris, and made his 
first important operatic appearance in this country with the 
Savage Opera Company when he sang the role of Gurne- 
manz in the English production of “Parsifal.” Then fol- 
lowed successful appearances at the London Covent Gar- 
den Opera, Munich Royal Opera, and at the Berlin Royal 
Opera, and in 1911 (November 23) the American singer 
made his Metropolitan Opera House debut as Hagen in 
“Gétterdimmerung.” Thereafter he did King Mark in 
“Tristan and Isolde” and gradually sang the basso roles 
in the rest of the Wagner repertoire, with the exception of 
Hans Sachs in “Meistersinger,” a part he was to do in 
London for the first time next Summer and to which he 
had been looking forward ambitiously. 

During the Griswold sojourn in Berlin, one of his great- 
est admirers was Kaiser Wilhelm, who twice decorated the 
artist, commanded him to sing at gala occasions, and in- 
vited him to the royal palace for musicales. 

The funeral services of the lamented artist took place 
Saturday morning at eleven o'clock at the Broadway Tab- 
ernacle, and were very touching and impressive. The Tab- 
ernacle was crowded with sympathetic mourners. Numer- 


vus floral tributes surrounded the coffin, which was cov- - 


ered by the “Lohengrin” King’s robe, formerly used by the 
artist, and presented to him by the Kaiser. That monarch 
had sent a cable message to the German Embassy at Wash- 
ington, directing that Baron von Lersner and a military 
attaché be sent to attend the funeral services and to place 
a wreath on the bier. 

An organ solo opened the ceremonies and then “Lead, 
Kindly Light,” followed by the quartet, Paul Althouse, 








(Lambert Murphy, Carl Schlegel, and Herbert Witherspoon. 
A selection from “Judas Maccabeus” was sung by Horatio 
Connell. The Rev. Dr. Charles R. Brown, dean of the 
Yale Divinity School and a boyhood friend of Griswold, 
delivered the eulogy. 

Among the floral pieces which covered the catafalque 
were some sent by the assistant conductors of the Metro- 
politan, the choirmasters of the Metropolitan, the directors 
of the Metropolitan, the Century Opera Company, the own- 
ers of the Metropolitan Opera House, the German Players, 
the Metropolitan Opera Company, Enrico Caruso, Pas- 
quale Amato, Giulio Gatti-Casazza, Mrs. Phoeber Hearst, 
etc, 

At the request of Mrs. Griswold (who, utterly pros- 
trated, remained beside the coffin during the services, with 
Clinton Griswold, of Minneapolis, father of the deceased), 
the flowers were sent to the Presbyterian Hospital after 
the removal of the remains, which were sent to New Jer- 
sey to be cremated. 

The honorary pallbearers were Otto H. Kahn, Giulio 
Gatti-Casazza, Enrico Caruso, Pasquale Amato, Hans 
Tauscher, Riccardo Martin, Rudolf Berger, Giorgio 
Polacco, Adamo Didur, Otto Goritz, Herbert Witherspoon, 
William Wade, Hinshaw, Herman Irion, Edward H. Clark, 
Frederick Steinway, Willard D. Paddock, Frank J. 
Sprague, and John H. Brewster. 

Among those in the church were Arturo Toscanini, An- 
tonio Scotti, Andrea de Segurola, Herman Weil, Rita 
Fornia, William Hinshaw, Basil Ruysdael, Nahan Franko, 
Louis Blumenberg, William’ Armstrong, Adele Lewing, 
William Guard, Ralph Dewey, Marie Rappold, Ben Greet, 
Henry W. Savage, and Alfred Hertz, Albert Reiss, Carl 
Jorn, Jules Speck and Riccardo Martin. 

EAE BRE 


Nashua Hears “The New Life.” 


Nashua, N. H., February 18, 1914. 

The first movement from MacDowell’s “Indian” orches- 
tral suite, op. 48, and Wolf-Ferrari’s “The New Life,” 
made up the program of the MacDowell Choir’s midwinter 
concert, given at City Hall, February 16. A large audi- 
ence was present in spite of the blinding storm which had 
raged all day. The forces comprised the 100 voices of the 
MacDowell Choir, Lida Shaw Littlefield, of Boston, so- 
prano; Earl Cartwright, of New York, baritone; a choir 
of forty boys and the Boston Festival Orchestra. Anna 
Melendy Sanderson was the pianist and Eusebius G. Hood, 
the conductor. 

It is greatly to the credit of this enterprising organiza- 
tion that the modern works, as well as the classics are 
produced under conditions that are admirable. For this 
choir of one hundred is organized and managed under 
ideal conditions, and includes the best amateurs and profes- 
sional singers in the city, sings like a body of virtuosos, 
with an attention to details that is seldom heard at choral 
concerts. The work of this body of singers Monday even- 
ing was the best that it has ever done, and this in the face 
of the fact that the work bristles with difficulties. On this 
occasion the MacDowell Choir upheld the long established 
traditions of its fine tone quality, its bravura and finesse 
in interpretation, and set up a new mark that will be hard 
to live up to in the future. 

The work of the boy choir, selected from the pubilc 
schools, was a delight and a source of added enjoyment to 
the work of the adult choir. The tone quality was free, 
pure and clear as crystal, and attacks positive and excellent. 

The singing of the soloists was wholly admirable, espe- 
cially so that of Mr. Cartwright, who had sung the same 
work on two previous occasions in Boston, His excellent 
and large voice was modulated to suit the tender portions 
of his work and was heroic in the dramatic parts. 

Seldom has a local audience manifested so much enthusi- 
asm as it did on this occasion, which proved that the com- 
mittee’s choice of this modern work was a wise one, and 
that Nashua people are as eager to hear and appreciate 
novelties as it is the classics. 

The thirteenth annual festival will be given by this choir 
May 14 and 15, when the forces will include five soloists, 
the Boston Festival Orchestra, 200 students from the High 
School, and the 100 voices of the MacDowell Choir. The 
works to be given at that time will include concert per- 
formances of “Martha” and “Aida.” J. B.C. 





Freer's “Apparitions” Sung at Browning Society. 

Eleanor Everest Freer’s “Apparitions” was sung by Mr. 
Moss at the lecture given by Mrs. A. M. Mosher, at the 
meeting of the Browning Society, Waldorf-Astoria Hotel, 
New York, February 9. One who was present says, 
“Every one at the meeting raved over ‘Apparitions,’ and 
from time to time will have the opportunity of raving 
over the other Freer-Browning songs.” Mrs. Freer has set 
to highly original music forty-eight Browning lyrics, pub- 
lished in one volume. 





Teyte Tour Cancelled. 


Maggie Teyte has cancelled her American tour and will 
return to Europe at once. Illness is given as the reason 
for the abandonment of the Teyte tour. 
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JOHN McCORMACK’S 
AUSTRALIAN EXPERIENCES. 
The Great Irish Tenor Establishes New Records for Large 


Attendance at His Concerts in Australia and New 
Zealand — Plays Golf—Now in America. 








D. F. McSweeny, personal representative of John Mc- 
Cormack in Australia, was recently in New York and gave 
a most glowing account of that great country and of New 

Zealand. Mr. McCormack opened in Sydney on September 

4, leaving for New Zealand on December 8, and sailing 
from Aukland for Vancouver, B. C., on January 17. He 
was very busy before leaving for Australia, and sang at a 
command performance at Covent Garden the last week in 
July. He left the next morning overland for Marseilles 
so as to be able to get the boat for Australia by way of 
the Suez Canal. Mr. McCormack gave his first concert 
two days after his arrival in Sydney. On the return trip 
he gave his first concert one day after his arrival in Van- 
couver, and he leaves America May 5 and starts his work 
at Covent Garden immediately upon his arrival in Eng- 
land. The tenor certainly has had little time for rest. 

Mr. McSweeny speaks of Australia and New Zealand 
as splendid countries from a musical standpoint. The 
people there have not been surfeited by an excessive num- 
ber of musical attractions, and welcome enthusiastically 
any really great artist. But Mr. McSweeny adds that the 
artist must be, above all things, young. The Australians, 
being a vigorous people, only respond to vigorous art. In 
this respect they are a good deal like our Western Ameri- 
cans. John McCormack’s greatest achievement was the 
giving of twenty concerts in Sydney, which is certainly a 
record. Sydney is a city of about 650,000 inhabitants, and 
the town hall there, where the concerts were held, seats 
about 3,700 people. On his arrival, Sydney was quaran- 
tined for smallpox, so that McCormack’s concerts 
there could not have received any support from the sur- 
rounding country or suburban places. There were eight 
hundred or a thousand cases of smallpox in the quarantine 
stations, and no entertainment was doing more than one 
tenth of its normal business at the time as all business was 
naturally very much depressed. In a public statement 
made about a month later, the Lord Mayor of Sydney said 
that if it were customary to erect monuments to living 
men, he would erect one to John McCormack for having 
awakened the city out of its lethargy in this time of stress. 

Mr. McCormack gave sixty-five concerts altogether in 
Australia and New Zealand, and it is estimated that close 
to two hundred thousand people found admission to these 
sixty-five concerts, at which he sang over a thousand num- 
bers. There were numerous occasions when the lights had 
to be extinguished in order to get the people out of the 
hall. Mr. McCormack appeared in ten cities in Australia 
and seven in New Zealand, and was given many public 
tributes by the Lord Mayors and the Premiers of the vari- 
ous States, 

Of course these months during which Mr. McCormack 
was in Australia, which were winter to us here, were 
spring and summer there, and he enjoyed a great deal of 
tennis. In Melbourne, at the St. Kilda Tennis Grounds, 
he and Al. Dunlop played Norman Brooks and Louis Wal- 
ler, the well knowm actor who appeared in America in 
“The Garden of Allah.” Brooks and Dunlop are coming 
over next season to compete for the Davis Cup. Mr. Mc- 
Cormack played as many as three or four sets of tennis 
sometimes of an afternoon before singing in the evening, 
and he attributes his ability to do this to the wonderful 
Australian climate, although, Mr. McSweeny said, that 
toward the middle of the summer it was very hot. 

At the close of the Covent Garden season, which will be 
his seventh consecutive season there, John McCormack 
goes to Salzburg to take part in the gala performance of 
“Don Giovanni” for the opening of the Mozarteum. He 
considers this the greatest honor that could have been 
shown him. The invitation came personally from Lilli 
Lehmann. She wrote in French, saying that she did not 
know if he knew German, but closing, “You may answer 
in any language you please, but the answer must be “Yes.’” 

In September, Mr. McCormack is going to Newfound- 
land for a month of hunting, and he is invited to be the 
guest of the municipality of St. Johns. He is also to give 
a concert under their auspices. 

Vincent O'Brian, of Dublin, who was with John Mc- 
Cormack on his Australian tour in the capacity of accom- 
panist, is the man who discovered him and gave him his 
first lessons. He is one of the best known musicians in 
Iteland, leader of the Dublin Oratorio Society, instructor 
in several schools and colleges, and a very accomplished 
musician and composer. He has composed an opera on an 
Irish theme. Mr. McCormack has been trying for years to 
get him to take a trip with him as a token of appreciation 
for what he has done in developing the singer’s voice. 
Mr. O'Brian looks upon this as merely a vacation. 

Donald McBeath, the violinist discovered by McCormack 
in Sydney two years ago, is now only nineteen years old, 
and has made this tour with the great tenor. 

In closing it might be well to relate the following anec- 


dote. Mr. Thompson, of the Sydney Morning Herald, 
asked McCormack’s son, Cyril, aged six and a half years, 
if he was going to be a singer like his father, to which he 
replied : 


“No. I am going to work for a living.” 





Von Stein Academy of Music Program. 


At the Gamut Auditorium, Los Angeles, Cal., on Tues 
day evening, February 3, the 336th Students Concert, under 
the auspices of the Von Stein Academy of Music, included 
this program: 


Ensemble for strings 


G minor symphony ‘ Mozart 

Petite Symphony Wines on tenie bes at ...- Moret 

Misses Syrett, Swain, Sprague, Rappaport and Baker, 
Messrs. Hellauer, Hall, Loring, Geissing, Stockwell and 
Weimer (class of Harold Webster) 


Duet for piano, L'Escarpolette. . ‘ -seesLeon d’Ourville 
Hazel and Myrtle von Stein 


(From classes of Herman Hilburg and Miss Mitchell) 


Piano, Butterflies ; : 4 ae eel Lege 
Elsa McAuliffe (class of Miss Mitchell). 

Se, FF ah. occ As bide dn sce eéwedeskeaede . .H. Lichner 
Miriam Seelig (class of Miss Mitchell) 

Cheerfulmess .............. a R. Friml 


Valse Impromptu Eilenberg 
Beulah 

Happy Farmer 
George Cake (class of 


Whittington (class of Miss Mitchell). 
salina .-R, Schumann 
Victor Nemechek) 
Peasant Dance os ‘ Dutton 
Willie Wismer (class of Mr. Nemechek) 

James Rogers 
Nemechek) 


The Brooklet , ; 

Miguel Echezarreta (class of Mr 

Rondo, C major........  heeetueee , : ‘ Lichner 
Arthur Kerr (class of Mr. Nemechek). 

Violin solo, Romance : : : Hans Sitt 

Robert Marker (class of Mr. Webster). 


Mildred Dean, accompanist 


Piano, Flying Leaves ‘ — ; a Se Kdlling 
Mildred Dean (class of Mr. Hilburg). 
Violin solo, Concerto No. 7 (Allegro) .Rode 


Helen Swain. 
Irene Morra, accompanist. 

Vocal solo, There Is a Green Hill Far Away... ne 
Elmer of Robert Wall). 

Piano, Etude melodique 
Ramona Baker 
Traumeswirren ‘ ‘ : 
Laura Tallman (class of Mr. vow Stein). 
Voice, Hindoo Song ‘ 
Rebecca Christiansen 


Gounod 

Friedlund (class 
. Hine Rogers 

(class of Heinrich von Stein) 

Schumann 


4 tébedaas Bemberg 
(class of Robert Wall) 


Violin, Concerto, G minor : ‘ ee 
Introduction and Adagio. 
Evelina Syrett (class of Mr. Webster) 
Felice Anchell, accompanist. 
Piano, Valse, FE flat Chopin 


Genevieve Edwards (class of Mr. von Stein). 


Liebestraum, A flat major. : ‘ Liszt 
Master Dorsey Whittington (class of Mr. von Stein) 
Voice— 
The Question Schubert 
In May ..... Schumann 
Richard 5 ry (class of Mr. Wall) 

Piano, Etude, G flat Chopin 
Reta Mitchell (class of Mr. von Stein.) 

Scherzo, B flat minx Chopin 
Loretta Payson (class of Mr. von Stein) 

On this occasion the semi-annual award of the diamond, 


gold and silver medals were awarded 


Some Successful Pupils of Clara de Rigaud. 


Mme. Tetedoux-Lusk, the well known soprano of New 


York, was the soloist at a grand concert given at the Wal- 


dorf-Astoria Hotel, February 23. Mme. Lusk studied two 


seasons with Mme. de Rigaud, and writes to her teacher 
as follows: 

rhe big « was crowded t e doors, many standing in the 
vestibules. Und the circumstances, I thought I should die of 
fright—nervousness put y i training t ixation and poise saved 
me, and I was as steady an i timer, and sang to the satis 
faction of my husband, who is my most severe critic I am happy 
to note t many ne thing sid about you in the papers The 
most extravagant praises w ld be none to ge 1 for the fine results 
you achieve in your teaching, or the inspiring and uplifting influ 
ence of your brilliant personality 

Christian Hansen, formerly a leading tenor of the 
Boston Opera Company, has been singing the part of 
Parsifal at the Charlottenburg Opera in Berlin, and is 
meeting with great success, Following appearances in 
several German cities, Hansen has been frequently re- 


engaged. 
Mme. de 


head of the 


Pauline Bachman, who grateful 
of her v e, is now at the 


Wesleyan ( 


Rigaud the saving « 





music department at the in Macon, Ga 


Miss Bachman has forty-five private pupils and an en- 
semble class of sixty voices. She also is busy filling en- 
gagements in the vicinity Maco 

Grace Adams pram has studied with no one 
but Mme. de Rigaud, has just been engaged to sing in 
the new religious play, “Pilate Daughter,” which is to 
be produced in New York later in the season Miss 
Adams has received many flatter ng mments about the 
perfect placement, contr and qu f her voice 

“Miss Mayme’s performance on the piano is capital, is 
it not?’ 

‘No; I wish it were capital. Then it could be a hanging 
matter,”—Lexington (Ky.) Intelligencer 





Views Taken During McCormack’s Recent Australian Tour. 






THI 


TENOR AND O'BRIEN 
IN NEW ZEALAND 


THE MAN WIiO OVERED HIM 


DIS 


HAVING TROUBLES OF THEIR OWN 

















rs, McCormack. 


JOHN McCORMACK’S TWO PRETTY CHILDREN, 


Who were great favorites in Australia and wio even at this early stage give pri 
vate concerts, much to the enjoyment of the many friends of Mr 






and 


JACK MORRISEY, CATTLE KING OF AUSTRALIA, AND JOHN Mc 


CORMACK BATHING IN DECEMBER. 
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MINNEAPOLIS ORCHESTRA 
LEAVES FOR THE EAST. 


Third Annual Tour of Famous Organization— 
Brilliant Concert Prior to Departure—Phil- 
harmonic Club Sings “Creation” — Apollo 
Club Appears—The Thursday Musi- 
cal—Banquet of Musicians. 





Minneapolis, Minn., February 24, 1914. 


- l 


Minneapolis Symphony Orchestra 

ie last time before its departure for the East 

! tour. We look forward affectionately 

etu ind we will scan anxiously the MusiIcaL 
in account of the doings in the East. 

gram presented was of unusual beauty. Pure 

unny harmony and happy in- 


j nated nd 
ed naiCad, anu 


d. Schumann’s joyous symphony was 
yal music—-t symphony that he wrote a few 
; marriage to Clara Wieck, and it is full of 
mg and was given a fine reading by Mr. Ober- 


uneral March” was played in commemora- 
eath of the local philanthropist, Wm. H. Dun- 
has given so much to the betterment of this 
Magic Flute” overture was played in a 
manner, The brass was majestic and the strings 
their best 


and are in 


ily play well 


ylend The conductor men 
in the East. 
Harold Bauer, the assisting artist 1s, as every one knows, 
at pianist. The Brahms D minor concerto was 
it in a sympathetic and lovable 
wccompanied in superb fashion by the 
ra. Mr. Bauer was forced to play two more times 


1 capt und an intermezzo by Brahms 


PairHARMONIC CLus Sincs “CREATION.” 


uarmonic Club (mixed chorus of 200 voices) 1s 
md year and gave a fine performance of 
Auditorium on February 22 to 


work of the chorus was examplary 


H n Creation” at the 


i J. Austin Williams, has been careful and 

uid the result was shown in the performance. 
ia Pp ‘ f Chicago, directed the oratorio. He 
ved skill and experien The St. Paul Symphony Or 
panied the clu \ strange conductor, and 

\ accompaniments, makes it out of the ques- 
iat the St. Paul Symphony would do play- 

gram with its own conductor 

Mat Dodge Warner sang the soprano parts with 
ler clear sweet voice was very pleasing. 
G Holmquist of Chicago, sang the bass solos with the 


Austin Wil 
of the difficult 
this 
Mintener pre- 


ance of the finished artist. J 
lendid rendition 
ilways pleasing, but at 


vas at his best. Royce H 


gained the largest part of the 


id of mu 


lience appreciated his breadth 


ng able to drill 


a chorus and then sing the 


n the performance of the oratorio 


\poLLo CLup ‘CONCERT 


whose existence has been one of pride 
| second concert of its season 
It now 


y 4 ve the 
en f February 17, at the Auditorium 
through the new voices, come 
erfection The 
S. Woodruff and the new de 
gave Mr. Woodruff a 
ring out the grace, rhythm and phrasing of 

lhe opening number, “Jolly Fellows,” composed 
il Welshman, Dr. Rhys-Herbert and dedicated to 
B. Eustis (secretary of the Apollo Club), was sung 

e composer mearit it to be, with zest and a good ap- 

th It was followed by 


s and has, 


than ever before. 
ly directed by H 


rom memory, 


harmony in it 


e Sword of Ferrara,” a dashing, pleasing 
artistic number was the singing by male 

MacDowell songs 4 capella, the “Dance of 

Gnomes,” “From the Sea” and “Springtime.” There 
double number following Tay- 
’ and Hawley’s “Your Lips Have Said 
ve Me.” A group formed by 
ke’s “Dan Cupid and Dame Fortune,” Hadley’s “A 
1d Bullard’s “Barney McGee.” The 
“All Praise to God, in Light Ar- 


rreat trast in the 


humorous was 


Hongkong Romance” at 
chorus was Salter’s 

er 

svc 


Mildred Potter was the soloist, whose sweet contralto 


voice has made her a favorite in our city. She sang 
Meverbeer’s “Le Prophet,” and two groups—one in German 
nd the other in English. She was recalled most en- 


usiastically and responded by singing two extra numbers. 


Mr. Woedruff played Miss Potter's accompaniments, Dr. 


Rhys-Herbert played those of the club and Oscar Gross- 
koff assisted on the pipe organ. 

MINNEAPOLIS Musicians’ BANQUET. 

Tuesday evening, February 24, was given over to the 
fourth annual banquet of the local musicians and music 
lovers, and took place in the ballroom of the Radisson Ho- 
tel. Last year Willard Patten was chosen chairman for the 
following banquet, and that he had given much time and 
thought to it was evidenced by the truly exceptional 
program. 

He named it “Low Jinks,” and after the guests were 
seated Mr. Patten, as king commanded his aide, Frederick 
Fichtel, to bring in the shades of ten famous composers 
and Shakespeare. Dr. Victor Nilsson (Journal critic), as 
interlocutor, questioned the shades of Pythagoras, Pales- 
trina, Bach, Handel, Haydn, Mozart, Beethoven, Schubert, 
Liszt, Wagner and Coleridge-Taylor regarding some of 
their alleged feats. It was an extremely clever bit of fun 
poked at some of the best known facts in musical history. 
\ disturbance was caused by William Heath, a well known 
local singer, who insisted on drawing the color line against 
Coleridge-Taylor, until the shade of Hiawatha stopped the 
quarrel, 

\s the dinner courses went on, the program progressed 
with no halt, the next number being a lovely and serious 
reading of Longfellow’s poem, “Excelsior,” by Mrs. Carlo 
Fisher, whose ability always compels respect; though her 
husband had created a disturbance before she read the 
poem by wanting to say something, he was quited, and the 
reading—the only serious thing on the program, was ap- 
plauded, only to be burlesqued by Carlo Fisher by what 
he claimed was the original poem. It is a tribute to Mr. 
Fisher’s unexpected versatility that his reading could com- 
pare at all with that of his talented wife’s. It was re- 
markably well done and applauded to the echo. 

.Mr. Patten, who has been one of the prime moving spirits 
in the establishing of the Minnesota Music Teachers’ ex- 
aminations, had prepared a witty burlesque of the teachers’ 
examinations, The questions were asked by Rev. G. L. 
Morrill, whose love of organ playing leads him among pro- 
fessional musicians, and whose semi-following of two call- 
ings was wittily remarked on by the toastmaster. The 
answers given by the guests were quite as funny as the 
questions, some of which were: ‘‘What is meant by the 
rheumantic movement?” “In what position is the bow arm 
most effective?” “Who are the two best loathed critics, 
and by what lines did they attain their immortal extinc- 
tion?” 

The program closed with a skit in the form of light op- 
era, words and music by Mr. Patten, cleverly sung and 
Alma Porteous, Martha Cook, Dr. Storrs (the 
lribune critic), T. G. McCracken, Francis Rosenthal, Har- 
rison Johnson and H. E. Moran. 

Mr. Patten’s clever arrangement of the program, as well 
as his really good music, was acclaimed, and the musicians 
departed feeling that another evening of pleasant com- 
mingling had still more strengthened the ties of good fel- 


acted by 


lowship. 
Tue MINNEAPOLIS ScHOOL oF Music. 

Signor Fabbrini is announced to give recitals in Fayette, 
Mo., and Mexico City, Mo., early in March. 

Tressa Snure, Lottie Saby, Velzora Klinck and Helen 
Gronvold were in charge of an informal reception and tea 
given Friday afternoon, February 20. 

Alice Ward Bailey lectured on “Psychology and Its Re- 
lation to Music,” February 18 Her subject was “Form of 
Concepts.” The subject for next week will be ‘Musical 
Concepts.” 

Harrison Wall Johnson gave the seventh lecture before 
the class in Normal piano training. He spoke on “Schu- 
mann—a Romantic Humanist.” Next week his subject will 
be “The Chopin Etude.” 

Signor Fabbrini’s subject for the series of interpretative 
recitals, given each Saturday at 12 o'clock, was “Beetho- 
ven.” The subject for next week will be “Chopin.” 

Alma Shirley, soprano, pupil of William H. Pontius, will 
be the soloist at a concert to be given in Willmar, Monday, 
February 22. 

The regular faculty recital was given February 21 by 
Josephine Curtis, violinist, assisted by Alma Ekstrom, pian- 
ist. The principal number of the program was Grieg’s 
sonata in F major, which was given a most carefully pre- 
pared reading. 

Myrtle Erickson, soprano, pupil of William H. Pontius, 
will assist in a concert to be given at the Elim Scandi- 
navian Lutheran Church, March 2. 

Helen Gronvold, pupil of Harrison Wall Johnson, played 
a group of solos, Thursday, February 19, at the home of 
R. D. Ballard. 

Rose Rivkin, soprano, pupil of William H. Pontius, sang 
at a meeting of the Mothers’ Club at the Blaine School, 
February 19. 

Grace Gunderson, soprano, pupil of William H. Pontius, 
sang at the Schoolmasters’ Wives’ Club, which met at the 
residence of Mrs. E. D. Pennell, Thursday, February 19. 

Charles M. Holt has been busy all the past week re- 
hearsing Mrs. Vincent's play, “A Cowboy in a Kurhaus,” 


which will be presented at the Shubert Theatre, Monday 
afternoon and evening, 

The following pupils of Mr. and Mrs. Charles M. Holt 
and Mary G. Kellett read last week: Hazel Bartlett, at 
the Woman’s Club, St. Paul; Alice Mo, at the Leamington 
Hotel; Beulah Arnold, at the Berry Business College; 
Mary Jamieson, at Christ’s Church, and Mary Bradford 
Banquet, at Stewart Memorial Church. 

Mary G. Kellett has returned from her very successful 
reading trip to the Coast. She appeared several times in 
Montana and Washington. 

Miss Kellett directed the two plays put on at St. Stephens’ 
Church last week. 

Gladys Dahl, pupil of Harriet Hetland, read at a musi- 
cale at First Street Swedish Church last week, and Dor- 
othy McCrea, also a pupil of Miss Hetland, will read for 
the Cosmopolitan Club next Tuesday. 

NorTHWESTERN CONSERVATORY NOTES. 

At the auditorium of the West High School on Thurs- 
day afternoon the pupils of the Conservatory Public School 
Music Department were the guests of Dr. Giddings, the 
supervisor of school music. The occasion was a demon- 
stration before the Thursday Musical of the chorus and in- 
dividual work done by pupils of city schools. The oppor- 
tunity to observe the work of Dr. Giddings throughout the 
year is a most valuable feature of the course given at the 
conservatory. 

Miss Holbrook, Miss Wille, Miss Guild, Miss Iles and 
Miss Comstock gave an informal reception to their pupils 
on Saturday evening. The most enjoyable feature of the 
entertainment was the impromptu presentation by Mr. and 
Mrs. Walton Pyre of the comedy “The Happy Pair,” which 
has been pronounced by good critics the best two part 
comedy ever written. Pupils of the dramatic school gave 
Hans Sachs’ Shrovetide comedy, “The Scholar on the Way 
to Paradise,” quaint costumes and whimsical lines of which 
created in most satisfactory fashion the atmosphere of the 
seventeenth century. 

Marion Gray, pupil of Miss Holbrook, read an interest- 
ing original story, entitled “A Frontier Skirmish,” at a 
Conservatory recital last week. This is the third appear- 
ance of members of the class in story and verse writing, 
which is a new feature of the Conservatory work. 

The Writing Crafts Section of the College Club, which 
meets at the Conservatory with Miss Holbrook or? Friday 
afternoons, is to provide the program for the club meeting 
on February 23. Original stories and verse which have 
been presented for criticism at the regular meetings wiil be 
read. 

The Children’s Class in Expression, which is a part of 
the Conservatory settlement work, is preparing a play to 
be put on in the near future—“The Dinner Party,” by Kate 
Douglas Wiggin. The work is in charge of Margaret Mc- 
Coy and Clara Rice, pupils of the Expression Wepartment. 

Wima A. GILMAN. 





* ’ . * 
Marion Green’s Chicago Recital. 

Marion Green, the popular basso, won the following 
glowing tributes from the Chicago press after his success- 
ful recital in that city: 

Marion Green assisted Miss Niemack, providing the program 
with half an hour of song that was beautiful vocally and significant 
musically. His voice is a brilliant, vital, resonant bass, of remark- 
able flexibility, and he is master of its resources. These begin 
with a breath control, that truly is phenomenal. They extend to 
compass such widely contrasted interpretative problems as are 
comprehended in a Haydn aria and the berceuse from Charpen- 
tier’s “Louise.”-——Chicago Tribune, February 10, 1914. 





Appearing with her was the Chicago basso, Marion Green, who 
gave a splendid performance. He displayed a voice of remark- 
able richness and charm, an apparently perfect control, and an 
equally fine enunciation. Only a short portion of his program 
could be heard, but this was sung in a way to put him in the first 
rank,—Chicago Journal, February 10, 1914. 





Marion Green lent variety to the concert by singing excerpts 
from Haydn’s “Seasons,” from Charpentier’s “Louise” and a drink- 
ing song from the music which Percy Pitt, an English composer, 
wrote for the London production in t902 of Stephen Phillips’ 
“Paolo and Francesca.” These things Mr. Green sang with ad- 
mirable voice and style.—-Chicago Record-Herald, February ro, 1914. 


Marion Green was the assisting artist and we heard him give a 
fine interpretation of the aria from Haydn’s “Seasons.”"—Chicago 
Evening Post, February 10, 1914. 

Marion Green, the Chicago basso, assisted with a group of arias 
and some English songs. He was particularly successful in the 
berceuse from “Louise,” by Charpentier. He has a very even and 
well trained voice and his numbers were well received.—Chicago 
Examiner, February 10, 1914. 





The assisting artist upon the program was Marion Green, a 
basso of kaown merit. Mr. Green sang with taste and finish. His 
voice has a beautiful quality and richness.—Chicago Daily News, 
February 10, 1914. (Advertisement.) 


Philadelphia Pianist’s Engagements. 

Robert Armbruster, the young pianist of Philadelphia, 
and a leading pupil of Constantin von Sternberg, left Sun- 
day, March 1, to fill engagements in Chicago, Indianapolis, 
Bedford, Ind., and Louisville. 
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JULIA CULP’S SECOND 
NEW YORK RECITAL. 


The Great Dutch Lieder Singer Again Demonstrates Her 
Inimitable Art.' 





Julia Culp was heard in her second recital this season in 
Carnegie Hall, New York, Tuesday afternoon, February 


24. This was her program: 

Suleika I Schubert 
Suleika II . Schubert 
Das Haidenrdéslein . Schubert 


- Schubert 
-Schubert 
Carpenter 
..John Alden Carpenter 

John Alden Carpenter 
Alden Carpenter 
.Marie Antoinette 
.Arr. by Weckerlin 


Der Schiffer 
Bae BEROMON ons c cson cascsocccensccscneeoess 
Go, Lovely Rose. . 
The Cock Shall Crow. vee sound 
When I Bring to You Colored Toys 
Ihe Sleep That Flits on Baby’s Eyes 
Pauvre Jacques 
From romances et cha 
Lison dormait. 
O ma tendre musette. 
Menuet 
Gesang Weyla’s 
Und willst du deinen 
Mausfailen 


Er Ist’s 


John 


nsons des XVIII siecle 


de martini. 

Hugo Wolf 
Hugo Wolf 
Hugo Wolf 
Hugo Wolf 


liebsten sterben sehen 
sprichlein 


Seldom does one witness a more striking evidence of 
the love of pure art than that which seems to pervade 
the very atmosphere of Culp recitals. One is impressed 
with the fact that people go to hear Julia Culp sing, not 
only because she is one of the most popular lieder inter- 
preters of the present time, but from pure enjoyment of 
Julia Culp’s art. She appeals strongly to the dyed-in-the- 


wool musician; also to those who, although unable to ex- 
} 


plain the reason why, take great pleasure in those un- 
accountable thrills, which beautiful music in the hands of 
the true artist inspires. 

A large Carnegie Hall audience greeted Mme. Culp at 


this second appearance in recital, for the New York mu- 
sical public delights in Julia Culp’s singing of lieder, a 
province where she reigns, because of ber wonderful adap- 
tation to this particular form of vocal art. 

The writer's estimate of her impeccable vocal delivery, 
her warm sympathetic, colorful tones, the delicacy and 
charm of her nuance, her well-nigh perfect scale and con- 
trol of breath and phrasing, her inspiring interpretations ; 
in fact all those fundamentals of vocalization, interpre- 
tation and presentation which were evident in her first re- 
cital, were given due notice in the Musica Courrer re 
view following that concert. Several subsequent hear- 
ings, as soloist with different musical organizations have 
only served to strengthen that first impression. 

There is a delightful freedom from superficiality of any 
kind, either in the presentation of her numbers or in her 
manner; Mme. Culp has a musical message to deliver, and 
this she accomplished in a sincere and unaffected, albeit 
in a thoroughly charming style 

She knows how to establish an immediate bond of sym- 
pathy between herself and her hearers. It is not uncom- 
mon to overhear “wonderful!” “superb!” etc. at the con- 
clusion of her numbers. And the audience on Tuesday 
afternoon would have been pleased to listen to double the 
number of selections appearing on the program. 

As will be seen, German, English and French composers 
John A. Carpenter's “When I Bring 
to You Colored Toys” and “The Sleep That Flits on 
Baby’s Eyes” received extended applause, a tribute also 
to the American composer. The Marie Antoinette 
“Pauvre Jacques” and the Weckerlin arrangements were 
charming numbers. Hugo Wolf's “Gesang Weyla’s” and 
“Und Willet Du Deinen Liebsten Sterben Sehen” were 
thrilling interpretations in their strongly contrasting dra- 
matic effects. Wolf's “Mausfallen-Spriichlein” never fails 
to be encore inspiring when skilfully sung, and the aud- 
ience wanted to hear it again, but Mme. Culp held to 
her custom of furnishing encores only at the conclusion 
of the program. Then it was, however, that the audience 
again was favored with Brahms’ “Der Schmied” and the 
lovely old English “I’ve Been Roaming.” 

The art of Julia Culp is one over which it is easy to 
rhapsodize, one which the student of vocal art could do 
well to study carefully, for rare it is to find a vocalist so 
wholly adequate in all the various phases of the vocal field 

Coenraad V. Bos presided at the pianist as accompanist. 


were represented. 





Huss Artist-Pupil Substitutes and Wins Success. 


At Carolyn Ortmann’s recital in Aeolian Hall, New 
York, on Monday evening, February 23, Eleonore Payez, 
an exceedingly talented Huss artist pupil, substituted at a 
few hours’ notice for Richard Ninniss, whose lame wrist 
prevented his playing two groups of piano solos, for which 
he was announced on the program. In the first part of the 
program Miss Payez played the Brahms B minor rhapsody ; 
The second group consisted of the Huss valse, op. 20, and 
two Chopin preludes (Huss paraphrase). Her success was 
immediate and pronounced, and the audience compelled her 


to give two encores, two valses by Brahms and the “Ballet” 
by Debussy. 

Miss Payez’s interpretation of the Brahms rhapsody was 
particularly noticeable for masculine breadth and dramatic 
feeling, and there was a lovely singing touch displayed in 
the waltzes. 

Miss Payez recently gave a highly successful recital in 
Quebec before a cultured audience. 





Kreidler Favorite Baritone at Century. 


Lowis Kreidler, the versatile baritone of the New York 
Century Opera House, continues in high favor with the 
many patrons of this papular The following 
notices culled from the various papers of different 
ican cities give a partial idea of the success he has won 
in Offenbach’s “Tales of Hoffman” as Coppelius, Dapertut 
to and Dr. Miracle 


nstitution. 
Amer- 





Honors of the evening unquestionably fell to Louis Kreidler ir 
the impersonation of the triple role of Coppelius, Dappertutto and 
Dr. Miracle—New York Evening Mail 

Louis Kreidler as Dr. Miracle was very successful in the wild 
diablerie of the magic-mongering doctor New York Times 

There were features of more than ordinary interest; thus, M 
Kreidler in the principal role of Coppelius, Dapertutto and Dr 
Miracle was one of the most significant of the impersonations. His 
enunciation was commendably clear and he was not a solo singer 
parading his voice, but he was doing his utmost to interpretate 
dramatic passages.—Bostor Post 


im 


The company showed themselves most fortunate in the possessior 


of so accomplished a lyric actor as Louis Kreidler, who was cast for 





the triple role of Dr. Miracle, Dapertutto and Coppeliua. These 

Photo by Matzene, Chicago 

LOUIS KREIDLER, 
As Dr. Miracle in “Tales of Hoffman 

parts, made famous by Maurice Renard, were taken here by this ver 
satile baritone with unvarying success Boston Journal 

Louis Kreidler in the threefold character of Dr. Miracle, Daper 
tutto aud Coppeliue was the most compelling artistic personality of 


for 
tion with an excellent baritone voice and a finished manner 


ing. 


haracteriza 


sing 


the organization, uniting a well developed capacity 


of 
Cincinnati Commercial Tribune 


In the two psychic character parts, Dr. Miracle and Dapertutto, 
and the part of Copelius, Louis Kreidler was easily the star of the 
evening. His delineation of the repulsive Dr. Miracle was almost 
harrowing in its intensity Vocally he was a delight Pittsburgh 
Dispatch. 

Louis Kreidler, who became known formerly as a miraculous Dr 
Miracle and a dignified Dapertutto, was acclaimed as one of the 


voice and his versatility 


The 


(imemnati 


stars of the company. His splendid virile 


announced the actor as well as the musician is to be 


congratulated on retaining so fine an artist 


company 
Times Star 


Kreidler 
This singer i 


The voice of the baritone, Louis is one of the best pos 


sessions of the company an artist of many qualities, 


both of voice and of dramatic and lyric art. On him depended much 





of the success of the evening, and he arose pleasingly to the occa 
sion.—New Orleans Times Democrat 

Louis Kreidler, the baritone, showed not only a fine voice, but 
great dramatic power. Mr. Kreidler lived in every way to the wide 


reputation his voice, combined with his art, has won for him.—New 
Orleans Daily Picayune 

Altogether the most remarkable work of the opera was done by 
Louis Kreidler, the baritone. His Dr. Miracle the incantation 
could challenge comparison with any baritone who sings, his sorcerer 
of the second act and his Coppelias of the last act were alike re 
markable musically and dramatically.—-The Argus, Albany 


im 





The success of the evening was the acting-singing of Louis Kreid 
ler as the doctor, the sorcerer and the maker of glass eyes. In all 


never 


Altogether the 


me 


was done by Louis Kreidler, 
characterizations in the three acts disclosed a magnetic charm and a 


ingers.—Charleston (S. ( Gazette ( Advertisement.) 
Muratore’s Triumph. 

Lucien Muratore’s triumph as Prinzivalle in “Monna 
Vanna,” in both Philadelphia and New York, has been 
duly chronicled in the Musicat Courter. How the Phila 
delphia and New York critics estimated Mr. Muratore’s 
art is given below : 

Even more was r M ©¢ whose gre 

ringing ‘ notes the s nd were effective as to ca 
forth a burst of apy se at a time w applause ipted t 
action and, if not uncalled for, at ght ave en left t 
the end. But the audience could not wait, so instant was the effe 

Public Ledger, Philadelphia, February 4 

Muratore, according i wont, reserved himself f the ves 
nd obtained an encore for s impassioned singing in the tent 
cene, whic Mr. Campanini wa wise enough to grant In 
peratic performance some encores are permissible, and others rt 
und this was one of the impermissible variety, occurring as it did 
in the very middle of a highly dramatic situation Under those 
circumstances an encore may please the unthinking or inconsiderate 
but it must make the more ad s grieve Inquirer, Philadelphi 
February 1914 

Muratore carried off the lyric laurels, singing w " mal « 
quence and opulent vital beauty that recalled Jean de Reszke in 
finest flower His acting, too, had many ents of telling powe 

North American, Philadelphia, February ‘ 

The music, following the text, does not ga nm inspiratior at 
the impassioned moments of the second act whe f Ss som 
lelightful lyric melody, which, with Muratore t was 
trongest appeal. His beautiful singing of the vision f the « 

vod of Monna Vanna and of himself was one the splendid part 
€ the score and the fine art f the nee ight leserved 
ipplause Later in the act another aria was gra sly t i 
In the second aria Muratore used with entrancing effect t lov 
half voice of which he is master, bringing the aria t striking 
ending Rarely beautiful, too, was the nging of the ' 
the distance at the close f thie act when there was seen f 
Prinzivalle’s tent the minated ty of FI the hackg nd 

It was in the work of the two splendid artists, M Y 
Marcoux, however, that ere was the greatest int M 
easily dominated the performance, but Marcoux gave 1 t 

visualization of the part of Guid the unhappy and the 
elf-sacrificing Vanna, that passing mention « 1 he 
sccorded Mar« x wa " niy fhgure w abilin . w 

nd there was t greatest dignity be e wrele s grief t 
could not be lessened y words eciated Var 
His singing was markedly ¢ 1, but the were yr pport 
ties for him in wi { ne, as in the Muratore Re ! 
Philadelphia, Februar 14 

Mr. Muratore, like M Ferrari-Fontar w wee m 
ne wonder why this remarkably endowed As t be sing 

« at the Metropolitan for years A splen voice " mant 

resence, expressivens f n s well as f action « ' 

nake him except la g tenors His P tivalle is @ mag 
niheent performance 1 it ke ne t k what he could 
given to the Metropolitar Armid st ( ercial Ad 
New York, February 18 ‘ 

In this act a new nger was t ght the Me ' n a 

Muratore, one ¢ finest artiste of the . { y H 
tenor voic ia brilliar nging ar war He rpret f 
the utmost intelligence, and he has the polish and detail of the 
French school, as heretofore ex plified in R aud, ent, M 
Garden and in Plas Ider d Evening Mail, New York 
February 18, 19 

Lucien Muratore, w flected t operatic app« € ' 
is a French ter f the est ty rtist and fervent He is ar 
excellent actor for a tenor and : all the valuable « voling 
the Paris Grand Opera flis voice is not one of great beauty, b 
he sings with splendid pa ind with a variety of dramat 
meaning He made e ter ene of the second t wer ealist 
and aroused the enthusiasm of the lience He is a weleome new 
acquaintance.—The S New York, Februa 4 ‘ 

So much the greater credit then f the ess achieved by 
last night's artists Mr. Muratore Fret tenor, w has ng 
here in concert ly, won a d net succes 1s0r f his w 
telligent acting and expressive ging He is ‘ 

New York Herald, New York, February 18, tor, 

The music whi I ‘ ‘ tched ¢ tis d ‘ ndr 
not a help—even when giv t wit such impassioned fery : 
was th-own into leclamatior Messrs. Vanni Marcoux ar 
Lucien Muratore, w lid all that was noteworthy last nig 
pertormance Something st © said f Miss Garder of ‘ 
under the cir tances, but there is no satisfact discussing 
what she was not, when that phrase sums up every spect what 
the character of Monna Vanna was conceived to he y the aut! 
of the play A frigid marionette, though she displays “ noulded 
shoulder, is not Maeterlinck’s Monna Vanna Mr. Muratore shared 
the honors of the evening (they were not many) with Mr. Ma x 
and the pair did all that men with splendid istr gifts Id 
do to win favor for the opera which they were instrument n 
launching originally. With Mr. Marcoux New Yorkers became a 
quainted last week, and there was nothing surprising 
mirable acting and diction; but Mr. Muratore was a newcomer, w 
gave an equal amount of pleasure, and also pleasure of the 
kind—mot that excited by beauty of tone, but by an exhibitior f 
the best traits of the operatic artists of the French stage, admiral 
truthful and convincing declamation and splendid acting New 
York Tribune, February 18, 1914. (Advertisement 
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remarkable 





heard to more excellent 








voice of such richness and range as 
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advantage 





and pleasing work of 


the 





three impersonations his acting was true, while his clear baritone was 
Montreal Daily Witness 


opera 


the baritone, whose three clearly defined 


clong only to the greatest opera 
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DINDY LEADS CONCERT . 
IN BELGIAN CAPITAL. 


Is Well Liked in Brussels—Young Pianists Win 
Success—Unfamiliar Music Performed— 
Pugno Lamented. 


sz, Rue de l’Ermitage, | 

Brussels, February 9, 1914.) 

went d’Indy is one of the favorite musical personali- 
of the Brussels public and his coming is always wel- 
friends admirers. The fourth 
was conducted by him and was devoted 
the wor f the modern French school, chief among 
vn, “Jour d’été a la Montagne” and his 
ymph for Piano and Orchestra on a French Moun- 


and 


med y a host Oo! 


vhich, as it was conducted by the composer 
e Concert Ysaye, in May, does not need a second 


represented by two nocturnes for orches- 
haracter, one, the calm, motion- 
immer night in the country, the 
the gay carousal of Mme. 
» even, beautiful voice seemed specially 


Tt nig ntrasted 
ead st s Of a St 


a féte night in the city. 


udapted to the music which she sang, interpreted several 


Dupare, De Bréville and Fauré with much suc 


i to an encore in which she was accom- 
10 part in D’Indy’s sym- 

in the ballade for piano and 
ra by Gabriel Fauré. Her playing is characterized 
gence and good taste and she won hearty 
rformance of the whole program by 


1 conductor, the audience showed much en 


iasm and D’Indy 


»wledgments 


was forced to return repeatedly to 


Cart Friepperc’s PLAYING 


dberg was the soloist for the third symphony 
January 18, playing the Brahms piano con- 

NO, 2 \ happier choice could not have been made, 
concerto, for Friedberg is splendid in 

t opening chords of the concerto, 


Brahm om the broad 


gh each following movement, the allegro appassionata, 
breathing an infinite tenderness, and the finale 
held the attention of 


of appreciative app!ause at 


quality, he rapt 


torm 
beautiful tone and 


ilso be made of the 


ellent rendition of the cel 


andante by 
\ thoroughly 
companiment supplied by 
the Mannheim Opera. 


of German con 


solo in the 
} } +! ’ 

») shared in the success 

was 

auctor I 

younger set 


sa! reputation. He gave ex- 





h Beethoven symphony, three 
Idyll,” the “Murmurs 
overture. Very exact 


Siegfried 

id the “Tannhauser” 
he cl 1 al 

everence for the classics and a total ab- 

for surface effects characterized all of his 

ytions, which were brought to a climax by a re- 


and beautiful execution of the overture. 


| t hoped that he will be heard again soon in 
EISENBERGER RECITAL. 

Artistique 
The pian 


Eisenberger’s recital at the Cercle 
ot the 


His program included Han- 


u events season 
vas in his happiest mood 

several arrangements of old pieces 
D’Albert, the 


» at al 
F minor sonata and two Schumann numbers, all 


Fried il}, Meossaise s” by Beethoven, 
kahble the freshne nd chs »f 
kable tor the tresnness and charm ¢ 


isenberger’s astonishing technic 


sway in the Brahms variations on a theme 


ind he responded to the enthusiasm by adding 


Wesse_ty Quartet PLays 


§ London appeared here for the 
at the Grand Harmonie, 

an excellent The Mozart quartet 
B flat 1 t »2, was followed by the Dohnanyi D 


W lv Quartet 


il Januar y 7. 


impress m 


\ sroved to be the best and most 

ul ristic performance of the program. This Quartet 
Hans Wessely, violin; | Tomlinson, viola; Spencer 
Dyke. s nd Vv 1, and P. Parker, cello) differs some 
t fr Quartets we are accustomed to hear on the 
ntinent, because of a certain reserve, amounting almost 
hkdiness. which is never completely lost, in strong con 
trast to the rich sonority and abandon often found in the 
nble of the European Quartets. But the ensemble of 
visitors was excellent, their interpretations of a high 
rder and they gave a very interesting reading of the 
Dohnany An andante and scherzo, op. 20, by Gliere and 


lance by Grainger closed the 


Fetal 
ifisn « 


irrangement of an 
ard won hearty applause from the auditors a 


large part of whom were fellow countrymen of the per- 
formers. 
Ricnarp Bun.ic Appears. 

In his second piano recital this winter, Richard Buhlig 
was heard in two gigantic works, the Schumann fantasia 
in C major (dedicated to Liszt and the Liszt sonata in B 
minor (dedicated to Schumann.) That he is a pianist of 
more than ordinary accomplishments was proved by the 
way in which he overcame the difficulties of these two com- 
positions. The seldom heard Liszt sonata received force- 
ful and lucid treatment. It was followed by two Debussy 
numbers, and a Chopin group, of which the etude in F 
minor was especially charming in its delicacy. 

GopeNNeE-Szicet1 Concert. 

One of the brilliant successes of the season was the 
sonata evening given by the well known young Brussels 
pianist Suzanne Godenne and the excellent violinist Szigeti. 
As a novelty they did, besides the beautiful Brahms sonata 
in G minor, and the Goldmark suite, a “Sonatensatz” by 
Brahms, of much brilliancy and movement. ‘As the pro- 
gram stated, this “Sonatensatz” is the first movement of a 
sonata composed by Brahms in cooperation with Robert 
Schumann and Albert Dittrich. 

When the manuscript was shown to Joachim on the oc- 
casion of a visit to Diisseldorf in 1853, he advised them 
not to publish the other two movements, so that this frag- 
ment, executed by the artists, is all that we have today. A 
second novelty at least for the Brusse's public was the 
Pierné sonata, op. 36, which followed. It is typical French 
music, never really grave, but with much grace, agreeable 
melody and For some time these artists have 
been heard in sonata work and each time we have noticed 
such improvement in the ensemble that the Brusse's public 
looked forward to the concert last Wednesday with great 
pleasure, and this time all expectations were surpassed. 
Both artists are animated by a high artistic ideal, by a pro- 
found sentiment for all classical and elevated music and 
possess a perfect mastery of their instruments. 

The entire program was greatly enjoyed and Mme. 
Godenne and Mr. Szigeti were received enthusiastically. 


vivacity. 


Prrapassi’s Ancient Music. 

Mr. Tirsabassi, who in his researches in the domain of 
ancient music has found much that is highly interesting 
and valuable, gave a program of old, unpublished Italian 
music before an invited audience at Salle Erard, January 
15. The presence of the Italian Ambassador and his wife, 
the Count and Countess Bottaro Costa and of the Counts 
Utini and Cicogna added to the distinction_of the occasion. 
Several arias by Bononcine, Jomelli, Lotti and DeBelli, 
sung in Italian by Mlle. Fonsny, accompanied by organ 
and a small string orchestra, a ‘‘Siciliana” for cello played 
by Mlle. Modave and a Paradies sonate for clavecin played 
by Mlle. Ewings completed a highly successful program. 
Mr. Tirabassi was presented with a bronze medal in recog- 
nition of his valuable researches. 

Pucno LAMENT?#D., 

Che death of Raoul Pugno is felt nowhere more keenly 
than in Brussels. Pugno had been a familiar figure in 
recitals and orchestra concerts for many years and though 
he was heard often each season he always was greeted by 
an admiring enthusiastic audience and a sold out house. 
But most of all he will be missed as the partner of Eugene 
Ysaye in their sonata evenings, which were a regular and 
much looked forward to event of the year. Brussels con- 
ert goers never will forget the last appearance of the great 
October, when he played with Ysaye, the 
Brahms, Franck and Lekeu soratas. The two artists were 
the presence of the King and Queen, who 
afterward showered them with congratulations. 


pianist last 


honored by 


Von Zur MUuien Pups. 

Several advanced pupils of Mr. von Zur Mihlen recently 
appeared in recital at his beautiful studio, which is built 
in the form of a small hall. Especially noticeable was the 
poise and lack of nervousness shown by the pupils, which 
permitted them unusual freedom in interpretation and voice 
Special mention should be made of Mlle. 
Nagarina’s pure diction and artistic interpretation, the ful! 
rich quality of Mr. Servini’s baritone voice and the finished 
le shown by Miss Hassé, a young American, with a 
soprano voice of great flexibility and wide range. 

Luetta ANDERSON. 


production. 


sty 





Burnham-Garden Honor Guests. 


Emma Thursby gave a reception in New York on Friday 
afternoon, February 27, to Mary Garden and Thue! Buri- 
A large number of notabilities were present, and 
details of the affairs are deferred (owing to lateness of 
the hour) to the issue of March 11. 


ham. 


Spencer Clay Goes Abroad. 
Spencer Clay, one of the coaches of the Philadelphia 
Chicago Opera Company, sailed for London on Sunday, 


March 1, aboard the steamship the Minnewaska. He wi'l 
return next season, 





RECITALS IN BALTIMORE. 


Western Maryland College Celebrates Auniversary— Melba 
and Kubelik in Joint Recital—Music for Hopkins 
Day—Various Musical Doings. 

Tuxedo 752 F, 


213 Prospect Avenue, oland Park, } 
Baltimore, Md., February 27, 1914. 


The Western Maryland College at Westminster cele- 
brated its anniversary on February 19 by a musical and 
literary evening, with Merrill Hopkinson, baritone, as solo- 
ist. The program opened with the following numbers by 
Dr. Hopkinson; “Sombre Woods,” Lully, 1864; “I Attempt 
from Love's Sickness to Fly,” Purcell, seventeenth century ; 
“Ail Through the Night,” Welsh air, 1800; “I'll Sail Upon 
the Dog Star,” Purcell, seventeenth century; “Who Is 
Sylvia?”, Schubert; “Verborgenheit,’ Wolf; “Morgen,” 
Strauss; “Alt Heidelberg,” Jensen; recitative and aria 
from “Scipio,” Caesar's Lament, “Hear Me Ye Winds and 
Waves,” Handel; “Real and Ideal,” Hopkinson; “Invictus,” 
Kuhn; “Westward by the Devon Sea,” Loehr; “Uncle 
Rome,” Homer; “Danny Deever,’ Damrosch. 

The song “Real and Ideal” is one of the singer’s own 
compositions. The latter part of the evening was given 
to Dickens’ impersonations by William Sterling Battis. 

Cuurca Music RecirtAts. 

The second of the series of church music recitals under 
the auspices of the Musical Appreciation Class, was given 
at Peabody Hail on Tuesday afternoon. The choir of the 
Eutaw Place Synagogue gave a recital illustrative of 
Hebrew music. This series of recitals is attracting wide 
attention because of its novelty. In the past strangers who 
wandered into an Episcopal, a Catholic, or a Hebrew 
place of worship in this city had to appreciate the beauties 
of the service blindly, enjoying the music simply for its 
intrins:c beauty. But after attending these excellent lec- 
tures, illustrated by picked choirs of the city, all such serv- 
ices can be appreciated to the utmost, even though the 
language may be unfamiliar, as in the case of the Hebrew 
service. 

The Eutaw Place Choir, under Hobart Smock, has stead- 
ily improved from season to season, until it is one of the 
leading choirs of the city. Its work was discussed in such 
detail in the recent review of “Judas Maccabzus” that it 
is only necessary to state that on Tuesday the choir lived 
up to its reputaion, and presented a noteworthy recital. 
Howard Thatcher was the organist, and the Rev. Jacob 
Schumann, cantor, sang the cantor solos in an agreeable 
voice. Rose A. Gorfine delivered an interesting lecture. 

Music at Goucner CouLece. 


Goucher College has ben enjoying an unusually fine sea- 
son of music, more attention having been paid to this sub- 
ject by the faculty than in former years. A recital of much 
interest was given on Monday by Arthur Newstead, pianist. 
Mr. Newstead has been in the city only a few months, but 
he is already one of the vital factors of our musical life. 
He has all the musical attributes of a successful pianist, 
and, in addition, a charming personality. At the Monday 
recital he played the Chopin sonata in B flat minor, noc- 
turne in E major, three etudes, the fourth ballade, and four 
scherzos. He will give two more recitals at Goucher on 
March 3 and 12, respectively. 

Beatrice HARRISON IN RECITAL. 

A recital was given last week by the young English cell‘st, 
Beatrice Harrison. Miss Harrison plays with romance and 
sentiment. Her tone is very smooth and sweet, and she 
was particularly pleasing in the Boccherini sonata in A ma- 
jor and in the unaccompanied Bach suite in G. 

MELBA AND KUBELIK. 


The much heralded recital by the Melba-Kubelik Com- 
pany took place last Thursday at the Lyric Theatre. Kube- 
lik was recalled after each of his numbers. Mme. Meloa 
created a positive furore by her singing of the “Jewel Song” 
from “Faust.” Assisting the two great artists was an ex- 
cellent baritone, Edmund Burke, who made a distinct im- 
pression by his agreeable voice. 

Creo GASCOIGNE IN VAUDEVILLE. 

A postcard received last week, postmarked New York, 
indicated that an interview with Cleo Gascoigne, coloratura 
soprano, would be found of interest. Miss Gascoigne, who 
was appearing in vaudeville here last week, was discovered 
at her hotel just before the matinee performance. She is a 
tiny [ttle person, whose ambitions are in no way commen- 
surate to her size. She is a pupil, when in New York, of 
Baernstein-Régneas, whom she considers a wonderful 
teacher. In the course of the conversation it transpired 
that Miss Gascoigne had already received good press no- 
tices from Baltimore upon the occasion of her performance 
of the Child in the Metropolitan Opera production of 
“Kénigskinder” here some years ago. Her vaudeville flyer 
is filling in a season between seasons of concert and recital 
work, which is what she loves best. During the perform- 
ance she sang a song made famous by Trentini in the “Fire- 
fly,” and then, in very excellent style, the “Charmante 
Oiseau’ aria from “Le Perle du Brésil.” The third number 
was “Ah, fors e lui,” from “Traviata,” at the end of which 

















March 4, 1914. 


MUSICAL COURIER 





638 








she went up to the high E, producing a beautiful clear tone 
with ease. The voice is sweet and flexible, and astonish- 
ingly large for so petite a body. 

Music ror Horxrins Day. 

At the Johns Hopkins Commemoration Day exercises on 
Monday a program of chamber music was arranged by 
Edwin Litchfield Turnbull. Some of the best instrumen- 
talists in the city took part, including George Boyle, J. C. 
van Hulsteyn, Theodor Hemberger; Bart Wirt and Fred- 
erick Gottheb. One of Mr. Turnbull's own compositions 
was played. 

“TALes oF HorrmMan.” 

The Chicago Opera Company’s offering for the week was 
“Les Contes d’Hoffman.” Dalmores made a very interest- 
ing Hoffman and Mabel Riegelmann was excellent as An- 
tonia. 

Mrs. 

At a musicale given on Wednesday by Mrs. Edward 
Berge, in connection with the Charcoal Club's exhibition, 
Mrs. Franz Bornschein sang a group of children’s songs 
composed by her husband, with violin obbligato played by 
the composer. 
and is popular with her audiences. 


Fran BorRNSCHEIN IN MUSICALE. 


Mrs. Bornschein has a clear, sweet soprano 


Fiorestan Crus, 

Emmanuel Wad gave an informal recital at the Florestan 
Club on Tuesday night. Mr. Wad seems to be at his best 
in this sort of recital. Whether it is that the close contact 
with the listeners inspires him, or that the intimate associa- 
ion with the pianist fires the audience, certain it is that in 
informal drawing room musicales he makes his greatest 
To get him started on the Chopin etudes, for in- 
stance, is to insure an evening of rare pleasure to his hear- 


effects. 


ers. 
BALTIMORE NOTES. 

On Monday afternoon, Hobart Smock gave a song re- 
‘ital at the Woman's Club of Roland Park. On March 3 
re and Mrs. Smock will give an evening of song and story 
at the Masonic Temple 

Anna G. Baugher will fill an engagement at the large 
ballroom of the Plaza Hotel, New York, on March 5. The 
occasion is a manuscript musicale under the auspices of 


Cc 
‘ 
t 


the New Assembly. Miss Baugher will sing a group of 
songs by Fay Foster, of which one number is a fine dra- 
matic song called “The Call of the Trail.” 

Dr. Merrill Hopkinson has been engaged again to sing at 
the midday Lenten services at Old St. Paul’s. He has also 
a return engagement, next month, to give a recital in Brock 
ton, Mass., where he sang last winter. 

Sullivan’s cantata, “The Prodigal’s Son,” was given last 
Sunday night at the First Methodist Church, under D. Mer 
rick Scott, organist. The quartet of solo voices consisted 
of Beulah Orem, soprano; Leila Snyder, alto; Oscar Leh- 
Gerhold, baritone, and was as- 
Mr. Gerhold carried 
D. L. F. 


mann, tenor, and Harry F 
sisted by a chorus of twenty voices. 


off the honors, doing his aria in fine style. 





FLORENCE NOTES. 


Florence, Italy, 





February rol4 

At the Teatro Della Pergola, on February 3, the oper- 
etta “La Reginetto delle Rose” (The Little Queen of the 
Roses), by Leoncavallo, was given under the direction of 
Cavalier Vannutelli. The music was of light vaudeville 
type and the plot was weak and poorly presented 

On February 5 and 7 “Rigoletto” was sung at the Verdi 
Giuseppe Testa as the 


but should do better 


Theatre and drew large audiences 
Duke, lacked in 
with training. 

Albert Spalding, the vi 
who are here. He will remain ten days. 

Mildred Cobb, dramatic soprano, sang at a tea Wednes- 
day last, and was the recipient of several hearty encores 

A concert was given by the Jelmoli Quintet last week. 

The concert room at the J.yceum Club was filled on Fri- 
day for Professor and Mrs. Tagliacosso’s musicale. 
Beethoven's “Kreutzer” sonata was especially fine 

Mile. Cichowicz, who satig at the Lyceum about two 
weeks ago with great success, goes soon to Rome, and will 
sing in other Italian cities also. Her voice is 
soprano. 

Gordon Craig has gone to Zurich, Switzerland, to attend 
an exhibition of theatrical art now going on in that city 
He will have an exhibit as he is a master artist in that 
J. Atren. 


artistic sentiment 


linist, is on a visit to his parents 


mezzo 


line. 





Beatrice Harrison Off for Europe. 


Beatrice Harrison, the cellist, sailed last Saturday on the 
steamship Carmania for Europe, after having enjoyed a 
short but phenomenally successful season of ten wecks 
in this country. During this time she appeared at thirty 
public and private concerts. Miss Harrison will go direc 
to England, where she will enjoy a short rest at her home 
prior to an extended tour through Germany. She will re- 
turn to America next season for a limited tovr during 
January and February under the management of the Wo!! 
sohn Musical Bureau. 


MME. RAPPOLD’S STATEMENT. 


Her Account, Given Exclusively to the Musical Courier, of 
the Operatic Disaster at Denver. 





To a Musicat Courter interviewer, Mme. Rappold said 
last week, regarding her experiences in Denver with the 
National Opera Company of Canada 

“I feel as if I've been through troub’e such as I've never 
known before and as if I had gone through days of inex 
pressible anguish and anxiety—not for myself alone, be 


cause the loss of j 


a few thousand dollars would not ruin 
me, but because | was suffering from the thought that to 
the poor members of the chorus and the orchestra, and the 
lesser paid singers, the question as to whether they would 
get their salaries, was one of life or death, 

“Trouble about money matters had heen experienced ail 
The climax 


came at Denver, when the local manager, Mr. Hawkins, 


along by the management of the company 


claimed that the company owed him a lot of money. 
“When we arrived at found that the local 
manager, Mr. Hawkins, who happens to be a brother-in 
law of Dunstan Collins, our Chicago manager, and who 
was interested with him as partner in booking the New 
York Philharmonic’s Western tour, had received $18,000 
We naturally expected that the 


Denver we 


in advance bookings 
arrears of salary of a week and a half would be paid in 
full, After the first performance Leo Slezak, to whom : 
arrears were owing, got his salary, and a few dollars wer: 


doled out to the members of the chorus and orchestra—the 
next day, The 
We ] 


were al 
but the chorus, quite naturall) 


others were told they would be paid the 
second performance was to be ‘Gioconda.’ 
dressed to sing the part 
demanded to be paid before singing. 

“Hawkins then stated there 
had used it all for advertising 


left—they 


as we could ascer 


was no 
So far 


money 


tain, very little advertising had been done. (For instance, 


the papers printed some unknown face and my name was 


printed beneath this face, which characterizes some Oo! 


the work that was done. 
“As a natural consequence the company refused to sing 


and after complaints having been made by some of t 


members to the authorities, jury took charg 


because 


the grand 


of the case, of circumstances that seemed to war 


rant at least discy*sion. 


“ , , 1 
[ was asked by many members of the company to tak« 


charge of the business end of the whole thing and would 


have done so had the been there, but the scenery 


had been seized by the local manager, Hawkins, as security 


scenery 


against some claims, which prevented us from giving any 


performances and prevented us from going on to Omaha, 
Des Moines, St. Pau! and Minneapolis, in each of 
towns excellent advance sales had been reported by the 
that 


which 


But the moment Dunstan Colli 


n-law) and Baker and Theodore 


advance agent 
( Hawkins’ brother- hauer 


from the scene | 


disappeared took charge and did so at 
the request of the city of Denver, who were represented 
by the Commissioner of Finance, Clair J. Pitcher, and 
Judge Rathgeber. These gentlemen assisted me greatly in 
my new and very arduous duties. They practically ne- 
glected their own business for three days to get the poor 
chorus and Orchestra out of the city 

“We gave two performances at popular price nd on 
of them a gala performance con: sting of one a ach of 


‘Lohengrin,’ ‘Pagliacci’ and ‘Gicc ta.’ On the following 
Sunday we gave a popular concert. The city all 
xf the Auditorium free of charg They sancti 
Id Hawkins. 


was being held by 
iad large posters dis- 


»wed us 
the use med 
using the which 
rhe city paid for all the advertising 


our scenery 


played and every street car had our placards front and 
rear. A large body 
ind delved deep into their pockets to make this concert a 


before it started 


f leading men went out of their way 


huge success, but unfortunately an hour 
one of the worst blizzards of the year set in and froze up 
our hopes 

“The sum needed to bring the company from Denver to 


New York was $8,000 


concert, although given at popular prices 


The gperatic performance and the 
realized $7,000, 
as there was practically no expense, but the concert fell 
short of my expectation by $1,000. I was in a terrible 
fix. Our train was scheduled to 
was at a loss how to raise the needed $1,000. 
representative told me the train could not be started unless 
he had the full amount in his hands. Assisted by Mr. 
Hawley, the general manager of the tramways; Mr. Au 
gust Tietz, a leading German citizen of Denver, and several 
*hers, I got busy on the ‘phone and within ten minutes 
raised $1,500. I paid the railroad and with $500 which | 
had in excess I paid for food and sleepers for the chorus 
and orchestra whilst on the train to New York 

“The Sunday afternoon concert brought to me the great- 
est honor of my life. After I had sung my final number | 
was led out on the stage by Judge Rathgeber and Mr 
Pitcher, who represented the mayor, and to my great 
amazement I was there and then presented with the hon- 
never forget the 


at seven o'clock. | 
The railway 


eave 


orary citizenship of Denver. I shall 
scene, nor can anything ever happen which can touch me 


like that wonderful demonstration which I received from 





fl 


which I 


the public. I was practically buried in flowers, 
turned to practical use by selling them to the gentlemen of 
the audience as | 

“This sale realized $360. 


“The experience has been a terrible one, especially as 


ng as the supply lasted at $1 apiece. 


almost all t 


nbers of the 


whom Max Rabinoff had br 


his ill-fated opera plan 


the me company were foreigners 


mught over to this country for 


was of great assistance to 


‘The first conductor, Jachia, 


ne m putting on these performances and the concert amidst 


difficulties and in dealing with a lot of greatly excited for- 
totally 


eigners unacquainted with our country, our modes 


f business and traveling, all of them persons who were 
helped and refused to unless 


Coll 


refusing to be 
Rabinoff or Baker or 


arrears in salary 


parthy move 


Bauer ns paid them in the 


[he document making Mme. Rappold an honorary citizen 


of Denver reads as follows 
CITY AND COUNTY OF DENVER 
STATE OF COLORADO 
The Commissioners of the City and County Denver, Colorad 
lesiring to publicly acknowledge their appreciatior the service 
rendered by Marie Rappold in behalf of the members of the Na 
tional Grand Opera Company of Canada, do hereby resolwe that 
Marie Rappold be, and she hereby is made, an honorary citizen of 
the City and County of Denver 
Witness Whereof, We have ereunto affixed our hands and 
eal at the City and County of Denver, this arst day of February 
A. D. rors 
(Signed 1. M. Perxin 
{ ssione s 1) W ' 
Ex-Officio May 
arm «6. Pa iER 
{ sor } ance 
B. H K 
ne Improvements 
a I Tuum 
Cer s r I « 
\. Nise 
‘ S 
[sear] 


Milwaukee Street ) 
Denve ( February 23 14.5 
CAVALLO SYMPHONY PROGRAM 
The Cava Symphony Orchestra presented a Mendels 
’ 


»hn program at the Broadway Theatre on the evening of 
February 4 The opening number was the overture to the 
Marriage of Camac! which was followed by the Italian 
symphony in A major The Spring Song,” played en- 
tirely on the string and the Midsummer Night's 
Dream” were also a part of the program. Mrs. Chase 
Doster, soprano, was the soloist, and sang “Depuis le jour” 
from Charpentier Loutse 
INTERESTING SONG Rectral 
The following interesting program was given at th 
Wolcott School Auditorium, Tuesday evening, January 27 
vv Dolores Reedy-Maxwell and her pupil, Agnes Clark 
Gravelle, with Belle Fau Lccompanist Kin Traun 
(Grieg), Reimann collection Todessehnsucht™ (Bach) 
Ein Seufzer” Bern d Kiem Mr Maxwell; “Lo! 
the Heaven Descended Prophet” from “The Passion 
(Graun), Mrs. Gravelle; duet On Wings of Music 
Volkslied” (Mendelssohn ) Softfooted Snow” (Sigurd 
Lie) Les Mariage le Roses” (César Franck), Chere 
Nuit” (Bachelet). Mrs. Maxwel lu Evening Prayer” 
from “Hansel and Gretel” (Humperdinck) Love Can 
Down from Out the Sky” (Bullard) Wind and Lyre’ 





(Ware) “Dam (Stange), Love's Philosophy” 
(Huhn), “A Birthday” (Woodman), Mrs. Gravelle; duet 
‘Recordare’” from “The Requiem” (Verd 
Kreister Recrrai 

One of the largest and most ap t diences of 
the season filled Audit im to hear | K reisler 
jlinist, on Thurs« ening, February 12, in one of his 
beautiful recital programs He opened w the Bach 
suite in E major and followed with “Grave, Friedinann 
Bach, of the seventeenth century; a chanson Louis XIII, 
and pavanne of the sixteenth century La Chasse,” by 
Cartiers, seventeenth centur which was graciously re- 
peated. ( k, Schumann, Mozart, Kreisler himsel and 
Paganini were all represented in a program which showed 


to great advantage Kreisler’s wonderful art. Carl Lamson 


4 } are : ; i= ni ribaat | h ¢ +} mr) , 
was the accompanis wh miriputed mucn »> the enioy 


ment of the program 


This recital was under the management of Robert Slack 
who is responsible for most of the fine concert attractions 
yf this city Dotores Reepy-Maxweu 

Musical festivals in Dieppe take place about every eight 
1 ten years They are extremely successful, never bring 


ing together in the town less to 200 bands 


w choral societies, many of aning from the north 


The next festival will be held at 
The fact that Car 
accepted the presidency shows its 
London Musical News 


Belgium or Paris the 
beginning of July Saint-Saens has 
mport; 


tistic point of view. 
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(Continued from page 31.) 
an give such a balanced, authoritative and effect- 
reading of the score and this he proved to be at all 
times and on all occasions, not only having his forces well 
hand, but causing his musicians to become singers 
among themselves and a prominent part of the drama. In- 
| the Boston Opera House might well be proud to have 
is great conductor at the head of its orchestra. 





“Monna Vanna,” February 28 (Matinee). 


Mary Garden, who was to take the title role, was 


1 unable to come over from New York; it 


vas exactly one week ago that she disappointed the Sat- 
la fternoon subscribers, when she was to sing Manon 
Des Grieux. Few there were who preferred 
ir seats, but those who remained were 

ited to a real surprise. Mme. Beriza had been called 
to take Miss ( 
ut any rehearsal whatever and, after recovering 





yarden’s place at a very short notice 


natural and short-lived spell of nervousness, 

ind acted the very exacting and complex part 
Vanna in a manner which must have astonished even 
taunchest admirers, besides winning her a host of new 
frier 4 touch of sensationalism was lent to the oc 
rough her being compelled by the unexpected turn 


of affairs, to sing with her former husband, Muratore, who 
recently announced his marriage to Lina Cavalieri. Mme. 
Beriza, in fact, quite at ease for the balance of the opera, 
revealed herself a most dramatic actress and her concep- 
tion and presentation of the role were very novel, im- 
pressive and true to the dramatist’s intentions. Vocally 
she acquitted herself very well indeed, save for some weak- 
ness in her lower register, but at all times she made a deep 
impression, and she was enthusiastically recalled, together 
with Muratore, more than a dozen times. 

Muratore, as Prinzivalle; Marcoux, as Guido; Ludikar, 
as Marco, repeated their admirable and impressive perform- 
ances, with which this opera is now so well associated that 
it cannot well be imagined without them, and the other 
roles also were in familiar hands. Andre Caplet again con- 
ducted, 


“Traviata,” February 28 (Evening). 


Before a very large audience Verdi's ever popular opera 
was given at popular prices, with Evelyn Scotney again as 
the heroine and Messrs. Ramella and Blanchart, Ralph 
Lyford. Miss Scotney, always a favorite with her audi- 
ences, delighted with her beautiful rendition of the various 
arias allotted her and was cordially applauded, as were her 
associates in the cast, F.K 





SYMPHONIC AND OTHER 
CONCERTS AT PORTLAND. 


Orpheus Male Chorus in First Concert of Season—John 
McCormack Sings to Big Audience—Fourteen Hundred 
High School Pupils at Symphony Orchestra Rehear- 
sal—Apollo Club in Fine Program—Song Re- 
cital by Clara Butt—Other Mention. 





445 Sherlock Building, } 
Portland, Ore., February 14, 1914 


ay the Orpheus Male Chorus, William Man- 
Wilder, director, gave its first concert of the season 

arge audience that applauded with warmth and 
George Wilber Reed, tenor, was soloist. 
His distinct enunciation added to the enjoyment of his art. 


played excellent accompaniments 
numbers, which were admirably sung, in 





Gerrish’s “Seal of Death,” Parks’ “Old Brigade,” 
Laurent de Rille’s “Martyrs of the Arena,” Carrie Jacobs- 
Bond’ { Love You Truly,” “A Perfect Day” and other 


| ilendid chorus always sings without the 
ul i panying instrument. 


JouN McCormack’s Bic AubtENCE 


McCormack, the great Irish tenor, favored Port- 
rt on Sunday afternoon, February 8. 

dred persons assembled at the Armory to 
rlorious voc Many were turned away at the 


McCormack sang with relishing 
His principal contributions were operatic arias 
Serenade.” an American composition, was 
ber Donald Macbeath, violinist, assisted. 
Brien was accompamist. 
under the direction of Lois 


n t Was e@iven 


Wynn Coman and the prices ranged from 50 cents 


Nasu Purpitcs Hearp. 


W. Gifford Nash were heard in 


with orchestral accompaniment on Feb- 
eir names follow: Mildred Camp, Alta Clarke, 
Ewart, Erma Ewart, Vivien Pallett and Louise 


\ll plaved from memory and their work was 
fessional standard. Olive Muckley, a 


f Mrs. Clifford Moore, also appeared. The 


vas made up of concertos by Mendelssohn, De 

tach, Weber and Chopin. A part of the Portland 

ny Orchestra, under the able direction of Mr. Nash, 
he il support 


Ar SYMPHONY REHEARSAL. 
i from one of the local high 
the invited guests of the Portland Symphony 





rehearsal, Friday morning, February 

conducted the organization. These 
‘ Dvorak’s ‘“‘New World” 
f Hallen’s rhapsodie No. 1 and Weber’s overture 


\l Christensen 


hers, were played 


KER IN ORGAN RectIrTral 


Becker, organist of the Trinity Episcopal 


gave a fine recital last week. Rossini’s overture 
William Tel transcribed for the organ by Dudley 
gram; also works by Morandi, Scar- 





Later Portland News. 


Portland, Ore., February 2 1914 


Bet lie hich filled ev ery seat in the Masonic 


re al K ce wih 

Auditorium, the Apollo Club presented its second 
William H. Boyer 
ind the evidence of his thorough training was 


the season on February 17 


nstantly apparent. Sibyl Sammis MacDermid, soprano, 


of Chicago, was soloist. She made a profound impression 
in Gounod’s waltz song and in Massenet’s “Scene du 
Miroir.’ Equally successful and enjoyable were six ex- 
cellent songs from the pen of James G. MacDermid, her 
husband. Mrs. MacDermid endeared herself in the hearts 
of her auditors. Mr. MacDermid was an admirable ac- 
companist. The club sang Mattei’s “Hearest Thou,” “The 
Glory of God in Nature,” by Beethoven; Bullard’s “Vaga- 
bondia,” Weinzeri’s “Idle Dreams,” Hiller’s “Easter Morn” 
and other numbers. 

Only two selections were sung a capella, much to the re- 
gret of the writer. The club sang with fine precision, 
much smoothness and an enunciation that enabled the 
audience to follow the program. This chorus gives much 
delight to its hearers. Faultless accompaniments were fur- 
nished by Edgar E. Coursen (piano), William C. McCul- 
loch (piano) and Ralph W. Hoyt (organ). 


SympHony OrcHESTRA PLays. 

Portland appreciates her Symphony Orchestra, judging 
from the large crowd that turned out to hear the fourth 
performance of the present season. The concert, which 
was given on Sunday afternoon, February 15, was directed 
by M. Christensen, who gave much satisfaction. As usual, 
there were a number of persons present from the small 
towns of Oregon. Dvorak’s symphony No. 5, from “The 
New World,” occupied the first part of the program. 

After an intermission of five minutes, Brahms’ Hun- 
garian dances Nos. 5 and 6 were played. Then came Hal- 
len’s rhapsody No. 1, Massenet’s berceuse for strings, from 
Schumann's “Traumerei” for 
strings and French horn, and Weber’s “Euryanthe” over- 
ture. Conductor Christensen called his musicians to their 
feet in response to the prolonged applause. Carl Denton, 
under whose direction the orchestra gave a number of suc- 
cessful performances, will conduct the next concert, 
March 22. 


“Don Cesar de Bazan”; 


Matiory Horet Concert. 


Some of Portland's best talent recently appeared in the 
lobby of the Mallory Hotel. A number of American works 
were offered, such as Foote’s “Irish Folk Song,” sung by 
Mrs. Frank E Cadman’s “I Hear a 
Thrush at Eve,” sung by Mrs. Charles H. Henney, contral- 
to; Nevin’s “Love Song,” played by Mordaunt Goodnough, 
pianist; Cadman’s “Dawning,” sung by Mrs. Henney, and 
Cadman’s “The Heart of Her,” sung by Margery Hauss- 
man, soprano 


Deem, soprano; 


Irene Bancroft-Armstrong, contralto, and F. Hampton 
Wing, violinist, also contributed solos. Helen Miller-Senn, 
reader, assisted. Mrs, Harry T, Arnold was accompanist. 

Ciara Burr rm Sono Recrrat. 

Last evening, Clara Butt, the celebrated English contral- 
to, gave an exhibition of her art in the Armory. Kenner- 
ly Rumford, her husband, who was booked to appear, did 
not sing, because suffering from the effects of a cold. Mme. 
Butt offered, among other numbers, “L’Angelus,” “O Don 
Fatale,” “A Joyous Easter Hymn,” “The Voices of Chil- 
dren,” “The Fairy Pipers,” “Abide with Me,” “The Little 
Silver Ring” and “Annie Laurie.” William Murdock, 
pianist, assisted. Harold Craxton was accompanist. 

PortLanp Notes. 

James G. MacDermid, the well known pianist-composer 
of Chicago, favored this office with a visit last Tuesday. 
He was accompanied by Robert B. Carson, a prominent 
tenor of Portland. 

Ten thousand school children have heard the local Sym- 
phony Orchestra play this season. Two more free concerts 
will be given for their benefit. 

Coming: Fritz Kreisler, the noted violinist, March ra. 

Jonn R. Oatman. 


RECENT ST. LOUIS CONCERTS. 
St. Louis, Mo., February 22, 1914. 
The eleventh concert of the St. Louis Symphony Or- 
chestra took place Saturday evening. The program was 
as follows: 


Overture to Oberon... sccccrciccccsnccccccsccccresnecescvve Weber 
Concerto for violin in D major, Op. 77...--.---+0+ceseeeeeeeee Brahms 
Carl Flesch. 

Prelude to Act III, Lohengrin... ......-...6.-cs eee ecneee Wagner 
Feierlicher zug zum Minster (Procession of the Women). ..Wagner 


Good Friday Music from Parsifal.........-.+.+scceeeseeeeeeess Wagner 
Ride of the Wameetein ccc sinecccctccssascccasens 

It might have been thought that after Thibaud, Kreisler. 
Elman and Ysaye there could be no new note sounded in 
artistic violin playing; that the limit had been reached. But 
Carl Flesch did give us something quite different. His 
work was, above all things, musicianly. He made no ef- 
fort to stir profound emotional depths or scale imaginative 
heights. But he appealed to the intellect of the listener. 
For such a work as the Brahms concerto he seemed to 
take the attitude of one who had penetrated the master’s 
inmost thoughts and to have done all he could in preseat- 
ing them to the musical public. Difficult passages seemed 
to be so easy for him that the average listener was apt to 
conclude that the Brahms concerto was one mastered with- 
out much trouble. So Flesch won over his audience ly 
sheer intellectuality as well as by consummate virtuosity. 
It was necessary for him to respond to three encores be- 
fore the applause finally ceased. 

The orchestra did noble work in the Wagner numbers. 
Max Zach’s conducting was on a par with that of his Bee- 
thoven and Schumann symphonies in recent concerts. 


SixTeentH “Pop” Concert. 


The sixteenth “Pop” concert took place Sunday after- 
noon. The audience filled the Odeon to the last seat. The 
program was the following: 


UA: OE, TE MI oe 6 eek cad ss 2hbaehonsey coveve Kalvernan 
CUMS CO TIT CHONG 05s bc cc ak enecesss ca cnckcrekt Mozart 
SS CI IN bc bss cps eikne Cckevc anes one vebasd seus Kroeger 
FE OT EE a 1 GERMS ON Re EAL TAEN Te AE ET TO SER RAR EN Handel 
Norwegian Rhapsody (in two parts)..........cccccceececeees Lalo 
Variations on the Austrian National Hymn, for string or- 

I Heid ns Sx stcs Ra Uhs 4hks Rea K ened daucescxeskn dans Haydn 


Recivat sy Mr. anv Mrs. NicHots. 

Mr. and Mrs. John W. Nichols, of New York, gave a 
most enjoyable recital Monday night im the Wednesday 
Club Auditorium. The program was long and varied, con- 
taining, among other numbers, these works by Americans: 
“The Stars Shine in their Radiant Glory,” E. R. Kroeger; 
“The Pride of Youth,” Charles Seeger, Jr.; “Oh! That 
We Two were Maying,” Ethelbert Nevin; “Spirit Flower,” 
Campbell-Tipton, and “The Years at the Spring,” Mrs. i. 
A. Beach. 

Mr. Nichols has a beautiful quality of tenor voice, espe- 
cially in his middle register. His pronunciation is perfect, 
whether in English, French or German. He has a most 
pleasing manner, and falls into the spirit of each song with 
extraordinary facility. Mrs. Nichols is a pianist of fine 
judgment and intelligence. She plays with clear phrasing, 
a variety of shading and an unerring technic. The concert 
was in every way highly enjoyable, and it is to be hoped 
that Mr. and Mrs. Nichols will again appear here in the 
near future, 

Fine annual Lenten piano recitals will be given by Ernest 
R. Kroeger at Musical Art Hall on each Tuesday evening 
in March. The following is the outline program: 

March 3—Beethoven and his sonatas. 
sonatas. 

March 1o—Chopin and his preludes. 
ludes will be played. 

March 17—Musical water scenes. 

March 24—Adolf Henselt and his works. 

March 31—Old and modern dances, In this age of dancing much 
interest should be attached to this program. About sixteen dances 
will be played and thoroughly explained. 


Mr. Kroeger will play three 


The entire twenty-five pre- 


A most enjoyable informal recital was given to the nuns 
and students of the Visitation Convent and many of their 
invited friends last Sunday afternoon by James J. Rohan, 
tenor; Jane Noria, soprano; Margarite Reed, pianist, and 
G. P. Centanini, accompanist. The first part was entirely 
devoted to English songs. The second part was given over 
to selections from operas. E. R. Kroecer. 





Naimska Pupil Plays at Royal Musicale. 


Gladys Brown, a talented pupil of Zofia Naimska, played 
at a musicale given at the studic of Mrs. C. Howard Royall, 
March 4. 





The strong plea for the destruction of three-quarters of 
the English hymn tunes and for the preservation only of 
manly, diatonic tunes, which was made by Mr. Plunket 
Greene, professor of singing at the Royal Academy of 
Music and the Royal College of Music, at the conference 
on musical education at Hammersmith, expresses the view 
of many people who have at heart the best interests of 
church music—London Music. 
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man songs. After each group, the audience applauded vociferously 
and she resportied with encores. After the first group, the club 
presented her with a bouquet of red roses.—Bridgeport 
February 19, ( Advertisement.) 


A Cheerful Opera Plot. Max Jacobs Quartet to Go West. 
{From the New York Morning Telegraph.] 

In the new opera “Julien,” Julien has developed from a 
lover into a philosopher and a mystic; from an idler in a 
cafe into a dreamer of terrific dreams. 

Louise, from the simple workgirl we remember, has be- 
come an abstraction of womanhood, as womanhood affects 
the heart and spirit of Julien. At one time she is by him % ee 
as his sweetheart in the Villa Medicis in Rome; at another “ s tion of him in 
she is seen sadly to leave him, rapt in the surexcitation af : lacobs String Quartet 
and egostistical contemplation of his own achievements. : y William E 
And thus passing out of his life, she becomes a part. be- a F is an excellent sol 
of the allegorical, ‘ supplemented 
now pathetic that West 


r 


Telegram, The Max Jacobs String Quartet is to make 
through the Middle West, the management of Ernest 
L. Briggs, of Chicago, who has 
this excellent organization. Of Mr. Jacobs so 


a spring tour 


1914 
under 


Mme. Kriiger, New York, the soprano, charmed the gathering nade various bookings for 


much has 





aioe i been printed in metropolitan papers that he is well known 


as solo violinist and quartet player; for three months past 


probably every issu ‘ourteR has had men 


these capacit members of 
are: Hans M ! “con 

astes, viol 

phantasmagoria, now 


or sordid, 


nignant or adverse, 
now picturesque, grandiose cong 


are marshaled in his ever restless brain 
his form the material objective and 
than three traffic of the stage, 
semblance to those apparitions which came 


hours’ 
in gorgeous paludaments, now 
investiture, to him who dreamt, that 
kisses, he lay confounded 
And once again do we see either Louise 
are permitted to imagine 
reels into the final episode of Julien’s life, 
cigarette smoke-swallowing drab. For he, 
against the insufficiency of life and 
treachery of men, finds in the 


subjective of no less 
and they have re 
sweeping, now 
in hideous mien and 
kissed by 
amid reeds and 
yr that whic 
is another figuration of her. 
a dirty, 


swinish rout 


foul 
cancerous 
Nilotic mud 
“h we 


She 


drunken, 





in mad revolt 
the indifference and 
of the 


gutter 


bagnios of Paris the nauseating amodyne to his inner dis 


appointments and to the grit and 
ideals. 


poison 





worm-eaten 


Adele Kruger Engaged for Connecticut Fest. 


As a result of her artistic singing at the concert of the 


Algonquin Club, in Bridgeport, Conn., 


February 19, Adele Kriiger, the popular soprano, was en- 


on the evening of 


gaged for the Connecticut saengerfest, to be held on June 


22. The following notices of Mme. Kriiger’s recent appear- “ 


ance in the Nutmeg State follow: 


Mme, Kriger 
Her efforts met 


was in excellent voice 
selections with 
quired to respond with encores 


1914. 


instant favor 


Bridgeport 
ruary 19, 
the « 


Mme. Kriiger, harming New York 


} her mastery 


earers with 





STUDIO: 267 VERNON AVE., BROOKLYN, x. ¥. 
Phone 3642-J, Williameber, 
MONDAYS AT POUCH GALLERY, 345 CLINTON AVE. 





THE MINNEAPOLIS SCHOOL OF MUSIC 
ORATORY AND DRAMATIC ART. William 
H. Pontius, Director of Music; Charles M. Hol 
Director Oratory and Dramatic Art. Largest 
most reliable school in Northwest. All branches. 
liplome Summer Session. Send for Catalog C. 


uns. LANELYN.K NIGHT 


CONTRALTO 
Musical Art Bidg. 














St. Louls, Mo 





WALTER 


EARNEST 


TENOR $36 Collins Ave. Pittsburg 


MARTHA S. STEELE 2sa%2n%. 


Concert Recital Oratorio 
Adéress: Wightman and Fair Oaks Streets 





{PELTON-JONES 


HARPSICHORDIST 
3 West 92nd St.. New York. Phone, River 3647 
rection 


ADAM 
“HUGO = 


ny School chool of Opera iya'sui in. 


Pree. GRAND 

ao So Se See von HORST. Fall 

conme’ 8150 per year. Incindes Vocal Inctrac- 

hn} Se, Sa Ree, Dem eaten & 
ite Sppestances bafore royalty. 


Coberg Schoo! a Opera. Coburg. Cermany. 


Mme, de BERG-LOFGREN 


Teasbder of eles “Garcia Method. Recital, Graterie and Opers 
Address 70 Westiand Avenue. Bestes Tel. 308 Seek Bay 


ETHELYNDE SMITH 


SOPRANO 
Manegomest ERNEST L. GRIGSS, Steleway Hall [Bide..'blcage 








Composer Pianist 
Concert and Recitals 











and did full justice 
and she was re 
Daily 


soprano, 


of rendition of two Baaracons 





ith her singing of sever 
aur Bridgeport Evening Post, 


to her “ 
Papa, now that you 

might buy me a pony.” 
£ ‘ ) 


“Why so, Tommy?” 


Standard, Feb 


These fancies of the epertoire consisting 


composers well represent 








FOR RENT 





able 
Paris, 


FURNISHED 
for studio or 
France. 

Loudon Charlton, Carnegie 


private house in Paris, suit 
Piano. 17 rue Mozart 
Oscar Seagle, 


Hall, 


Large 
- home 
Address, care of 
York 


New 


WANTED 





Violinist, r 


York. 


VIOLINIST WANTED 

tory in the South offers part interest tq first 
-asonabie rate Add 
eare Musical 


\n established conserva 
class 
lress “M. A. M..” 
New 


hy] + 


Courter, 437 Fifth Ave 
V4 











ADELE KRUGER 


al selections in 


February 19, 1014 


have 


VIOLIN 


English and two . 
Park, 


WANTED—-A fine old Italian 
ment to nega oe 
preservation 
elation. 


and of full 


nstru 
lection Must be in good 


Address G 
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Assistant Conductor Boston Opera Co. 
BOSTON, - - - . mace. 


OLIVE E. ATWOOD «2% 


Authorized to pre pupils ay 
508 W. 122nd St.. New York. Phone Morningside 902 


Clarence EIDAM?' 


Wath Fleer, Avditerium Building - CHICAGO 


KNOTT S$ Baritone 


© 307-08 Nixon Theatre Pitteburgh, Pa 


Strona STEVENSON 


Strong 
Pianist, Teacher, Lecturer 
Tot. 3610 River 


She Clendessing, 202 W. 103 St. 
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id, Ross, New York. 


David, Miss Marion, New York. 

Davidson, Rebecca, Pittsburgh. 

Davis, Jessie, Boston. 

De Ahbna, Leontine, New York. 

De Bernyz, Prof. Bertrand, New 
York. 

Decreus, Camille, Paris. 

De Gogorza, Emilio, New York. 

Delma-Heide, Paris, 

Demarest, Clifford, Tenafly. 

De Moss, Mary Hissem, New 
York. 

De Olloqui, Elena, New York. 

De Rigaud, Mme., New York. 

De Reszke, Jean, Paris. 

De Sales, Regina, Paris. 

De Serrano, Mme. E. B., New 
York. 

De Trabadelo, Marquis, Paris 

De Treville, Yvonne, Brussels, 
Belgium, Elizabeth, N. J. 

De Vere-Sapio, Mme., New York. 

Devries, Herman, Chicago. 

Dickinson, Clarence, New York. 

Dilling, Mildred, New York. 

Dove, Lillian, New York. 

Dufau, Jenny, Chicago. 

Dufault, Paul, New York. 

Dunham, Arthur, Chicago. 

Dunn, James P., Jersey City. 

Dunning, Mrs. Carrie Louise, 
New York. 

Farnest, Walter, Pittsburgh. 

Eberhard, Beatrice, New York. 

Eidam, Clarence, Chicago. 

Elvyn, Myrtle, New York. 

Emmerich, Franz, Berlin. 

Erb, J. Warren, Pittsburgh. 

Eschig, Max, Paris. 

Everett Piano, New York 

Fabbrini, Giuseppe, Minneapolis. 

Faelten Pianoforte School, Bos- 
ton 

Falk, Jules, New York. 

Falk, William J., New York. 

Fanning, Cecil, Dayton. 

Farmer, Thomas, New York. 

Federlein, Gottfried H., New 
York. 

Fergusson, George, Berlin. 

Finnegan, John, New York. 

Fitz-Randolph, Mme., Paris. 

Fiqué, Carl, New York. 

Flesch, Carl, New York. 

Flint, Willard, Boston 

Fleck, Henry T., New York. 

Floryn Opera Producing Co., 
New York, 

Foster, Harriet, New York. 

Fox, Felix, Boston 

Fraemcke, August, New York 

Freemantel, Frederic C., Minne- 
upolis 

Friedman, Max, New York. 

Friedberg, Carl, New York 

Fulton, Zoe, Pittsburgh 


Gailey, Mary Dennison, Atlanta, 

Gale, Florence E., New York. 

Gamble Concert Party, Pitts- 
burgh. 


Ganz, Rudolph, New York. 

Gardner, Samuel, New York. 

Gareissen, Oscar, New York. 

Garrigue, Esperanza, New York 

Gemunder, Aug., & Sons, New 
York. 

Genovese, Nana, New York. 

Gerardy, Jean, New York. 

Gerville-Reache, Mme, Jeanne, 
New York. 

Gescheidt, Adelaide, New York. 

Gilberte, Hallet, Nw York. 

Girvia, Ramon B., Chicago. 

Gittelson, Frank, Philadelphia. 

Glose, Adolf, New York. 

Glosz-Rose, Rosemary, Milwau- 
kee 

Gluck, Alma, New York. 

Godowsky, Leopold, New York. 

Goetzl, A., New York. 

Golde, Walker, New York. 

Goode, Blanche, New York. 

Goodrich, A. J., Paris. 

Goodrich, Florence A., Paris. 

Goold, Edith Chapman, New 
York 

Gram-Richtsteig Piano Co., Mil- 
waukee. 

Granberry Piano School, New 
York 

Grand Conservatory of Music, 
New York, 

Greco, Signor Filoteo, New York. 

Green, Marion, Chicago. 

Greene, Herbert Wilber, New 
York 

Griffith, Yeatman, London. 

Grimson, Bonarios, New York. 

Guilmant Organ School, New 
York. 

Hackett, Karleton, Chicago. 

Hackett, Arthur, Boston, 


Haggerty-Snell, Ida, New York. 








Hahn, Carl, New York. 

Hahn Conservatory of Music, 
Philadelphia. 

Hall, Walter Henry, New York. 

Hamlin, George, Chicago. 

Hammann, Ellis Clark, Philadel- 
phia. 

Hammond-Josty, Mme. Lisette, 
New York. 

Hanson, M. H., New York. 

Hareum, Edith Hatcher, Bryn 
Mawr, Pa. 

Harris, Victor, New York. 

Harrison, Margaret, New York. 

Harrison-Irvine, Jessamine, New 
York, 

Hartmann, Arthur, Paris. 

Harvard, Sue, Pittsburgh. 

Hattstaedt, John J. 

Hayes, Victorine, New York. 

Htin, Carl, New York. 

Heinze, Victor, Berlin. 

Hemus, Percy, New York. 

Hinkle, Florence, New York. 

Hoffmann, Lisbet, New York. 

Hoffmann, Katharine, St. Paul. 

Holley, Bianca, New York. 

Homesley, Lilian, New York. 

Hubbard, Mr. and Mrs. Arthur 
J., Boston. 

H udson- Alexander, Caroline, 
New York. 

Hugo, John Adam, New York. 

Huhn, Bruno, New York. 

Hultman, Paul, Worcester, Maas. 

Huss, Mme. Hildegard, New 
York, 

Huss, Henry Holden, New York. 

Indianapolis Conservatory of 
Music, Indianapolis, 

Ingram, Frances, Chicago. 
International Musical and Edu 
cational Agency, New York. 

Jacobs, Max, New York. 
Jewett Piano Co., Boston. 
Johnston, R. E., New York. 
Jonas, Alberto, Berlin. 
Josty-Hammond, Mme. Lisette, 
New York, 
Kaiser, Marie, New York 
Keely, Abbie, Philadelphia. 
Kellogg, Louise, New York. 
Kelly, Thomas J., Omaha, 
Kerns, Grace, New York. 
Kerr, U. S., New York 
Keyes, Margaret, New York. 
Kidd Key Conservatory, Sher- 
man, Tex. 
Kimball, W. W., Company, Chi- 
cago. 
Kingston, Morgan, New York 
Klamroth, Wilfried, New York. 
Klein, Hermann, London. 
Klibansky, Sergei, New York. 
Knight, Mrs. Franklyn, St. Louis. 
Knitel-Treumann, Max, New 
York. 
Knotts, Richard, Pittsburgh. 
Kober, Georgia, Chicago. 
Koemmenich, Louis, New York. 
Kohler, Franz, Chicago. 
Kranich & Bach, New York. 
Krueger, Adele, New York. 
Kunz, Charles, Toledo, Ob-o. 
Lamond, Felix, New York. 
Lamperti-Valda, Paris. 
Lanham, McCall, New York. 
La Palme, Beatrice, New York. 
Lapierre, Gabriel, Paris. 
Leahy, W. H., New York 
Leefson, Maurits, Philadelphia. 
Leefson-Hille Conservatory of 
Music, Philadelphia. 
Leginska, Miss., New York. 
Leps, Wassili, Philadelphia. 
Levy, Heniot, Chicago. 
Lindsay-Oliver, Mary, Chicago. 
Linne, Ragna, Chicago. 
Little, Muriel, London, 
Liewellyn, Vida, New York. 
Loeffler, Emma, New York. 
Lofgren, Mme. de Berg, Boston. 
Loudon, M. Jennette, Chicago. 
Loudon School, The Jennette, 
Chicago. 
Lowe, Richard, Berlin. 
Luyster, Wilbur A., New York. 
Macauley, Susannah, New York. 
MacDermid, Sibyl Sammis, Chi- 
cago. 
Mack, Elizabeth, Paris. 
MacBurney, Thomas N., Chi- 
cago. 
Malkin, Manfred, New York. 
Malkin Music School, New York. 
Markert, John, & Co., New York. 
Martin, Lesley, New York. 
Mason & Hamlin, Boston. 
Mayer, Daniel, London. 
McAllister, Mrs. Hall, Boston. 
McCormack, John, New York. 
McCue, Beatrice, New York. 
Mehan, Studios, The, New York. 
Meredith, Lucile, New York. 
Méré, Yolanda, New York. 
Merx, Hans, New York. 


Meyer, Pauline, Chicago. 














Miller, Christine, Pittsburgh. 


* Miller, Herbert, Chicago. 


Miller, John B., Chicago. 
Miller, Lucille, Pittsburgh. 
Miller, E. Presson, New York. 
Minneapolis Orchestra, Minne- 


apolis, “ 
Minneapolis School of Music, 
Minneapolis. 


Moratti, Vittorini, Berlin. 

Morrisey, Marie, New York. 

Morris, Hattie Clapper, New 
York. 

Mott, Alice Garrigue, New York. 

Mulford-Hunt, Florence, New 
York, 

Murphy, Lambert, New York. 

Musin, Ovide, New York. 

Nelson and His Band, Minne- 
apolis. 

Nelson Company, The H. P., 
Chicago. 

Nering, Agnes, Chicago. 

Newkirk, Lillian Sherwood, New 
York. 

New York College of Music, 
New York, 

New York German Cons, of Mu- 
sic, New York. 

New York Institute for Violin 
Playing, Piano and Vocal Cul- 
ture. 

New York School of Music and 
Arts, New York. 

Nichols, John W., New York. 

Nicosia, Carlo, New York. 

Nielsen, Alice, New York. 

Ninnis, Richard, New York. 

Noack-Fiqué, Katherine, New 
York. 

Noble, T. Tertius, New York. 

Northwestern Conservatory of 
Music, Art and Expression, 
Minneapolis. 

O’Brien, Lima, St. Paul, Minn. 

O’Hanlon, Gertrude V., Chicago. 

Olitzka, Mme. Rosa, New York. 

Ortmann, Mme. Carolyn. 

Ostrovsky Institute of Hand De- 
velopment, London. 

Overton, Jaime, New York. 

Pappenheim, Eugenie, New York. 

Parlow, Kathleen, New York. 

Patterson, Elizabeth K., New 
York. 

Peck, Hazel Lucille, Pittsburgh. 

Pelton-Jones, Miss, New York. 

Peocock, Eleanor Hazzard, New 
York and Detroit. 

Pilzer, Maximilian, New York. 

Pizzarello, Joseph, New York. 

Plumb, Esther, Chicago. 

Pohlig, Carl, Munich, Germany. 

Ponsot, Frederic, Paris. 

Porter, May, Philadelphia. 

Potter, Mildred, New York. 

Potter-Frissell, Mrs. E., Berlin. 

Powell, Maud, New York. 

Preston, Alice, New York. 

Preyer, Caroll Badham, New 
York. 

Price, Parson, New York. 

Proschowsky, Franz, Berlin, 

Purdy, Constance, New York. 

Rechlin, Edw., New York. 

Regneas, Joseph Baernstein, New 
York. 

Reimers, Paul, New York. 

Reindahl, Knute, Chicago. 

Richardson, Dr. A. Madeley, 
New York. 

Riesberg, F. W., New York. 

Riheldaffer, Grace Hall, Atlanta, 
Ga. 

Robsarte, Lionel, New York. 

Roeder, Carl M., New York. 

Rogers, Francis, New York. 

Rolla, Kate, New York. 

Royal Conservatory of Leipsic, 
Leipsic. a 

Royal Conservatory of Music 
and Theatre, Dresden, Ger- 
many. 

Ruben, L. M., New York. 

Ruebeling, Robert, Berlin. 

Rumford, Kennerley, New York. 

Ryan, Byford, New York. 

Ryder, Theodora Sturkow, Chi- 
cago. 

Saenger, Oscar, New York. 

Salzedo, Carlos, New York. 

Sametini, Chicago. 

Sapio, Romualdo, New York. 

Sargent, Franklin H., New York. 

Sarto, Andrea, New York. 

Savage, Paul, New York. 

Savine, Alexander, New York. 

Sawyer, Antonia, New York. 

Schelling, Ernest, London. 

Schloemann, Mme. Minna, New 
York. 

Schmitt, Henry P., New York. 

Schneider, Karl, Philadelphia. 

Schnitzer, Germaine, New York. 

Schumann-Heink, Mme., Chicago. 

Schwarz, Moritz E., New York, 









Seabury, Albert Hill, New York. 
Seagle, Oscar, New York and 
Paris. 
Sears, S. Wesley, Philadelphia. 
Serato, Arrigo, New York. 
Seydel, Irma, Boston. 
Sharp-Herdien, Mabel, Chicago. 
Shattuck, Arthur, New York. 
Sheffield, George, Chicago. 
Sickesz, Jan, New York. 
Sieveking, Martinus, Paris. 
Slezak, Leo, New York. 
Smith, Ethelynde, Portland, Me. 
Soder-Hueck, Ada, New York. 
Sohmer & Co., New York. 
Sousa and His Band, New York. 
Spalding, Albert, Paris. 
Speke-Seeley, Henrietta, New 
York, 
Spielter, Herman, New York. 
Spooner, Philip, New York. 
Steele, Maftha S., Pittshurgh. 
Steinberg, Bernhard, New York. 
Steinway Studios, Berlin. 
Steinway & Sons, New York. 
Stephenson, Arnolde, Paris. 
Sterling Piano Co., Derby, Conn. 
Sternberg School of Music, Inc., 
Philadelphia. 
Stern’s Conservatory of Music, 
Berlin. 
Stevenson, Anne, New York. 
Stevenson, Lucille, Chicago. 
Stevenson, Nellie Strong, New 
York. 
Stillman-Kelley, Edgar, New 
York. 
Strassberger Conservatories of 
Music, St. Louis. 
Strube, Gustav, Baltimore, Md. 
Sulli, Giorgio M., New York. 
Sundelius, Marie, New York. 
Swayne, Wager, Paris. 
Sweet, George, New York. 


Teleschool, The, Paris. 


Tetrazzini, Luisa, New York. 

Thal, Della, Chicago. 

Thiers, Louise Gerard, New 
York. 

Thompson, John, Williamstown, 
Pa. 

Thursby, Miss Emma, New York. 

Tippett, Clara, Boston. 

Todd, Marie Louise, New York. 

Toedt, Mr. and Mrs. Theo J., 
New York. 

Tracy, Charles Lee, New York. 

Trinity School, New York. 

Trumbull, Florence, Vienna. 

Turpin, H. B., Dayton, Ohio. 

Urlus, Jacques, Leipsic. 

Valeri, Mme., New York. 

Valda, Mme. Giulia, Paris. 

Van Vliet, Cornelius, Minneap- 
olis. 

Van Yorx, Theodore, New York. 

Verd, Jean, Paris. 

Verlet, Miss Alice, Paris. 

Virgil Piano School of Berlin, 
Berlin. 

Virgil, A. K., New York and 
Berlin. 

Virgil, Mrs. A. M., New York. 

Virgil Conservatory, New York. 

Visanska, Daniel, New York. 

von Doenhoff, Albert, New York. 

von Doenhoff, Helen, New York. 

von Elsner, Baroness Litta, New 
York. 

von Klenner, Mme., New York. 

von Taube, Hilda, Montreal. 

von Unschuld, Mme, Marie, 
Washington. 

Waller, Frank, Boston, 

Warford, Claude, New York. 

Weil, Hermann, New York. 

Welcker, Felix, Ixelles, Brussels. 

Wells, Howard, Berlin. 

Werrenrath, Reinald, New York. 

Westervelt, Louise St. John, 
Chicago. . 

Wheeler, William, New York. 

Wheeler, Beatrice, Chicago. 

White, Priscilla, Boston. 

White, Roderick, Berlin. 

Whitehill, New York. 

Wiesike, Lillian; New York. 

Wild, Harrison M., Chicago. 

Willard, Carolyn, Chicago. 

Williems, Janet Bullock, New 
York. 

Williams, Mrs. Stacey, Chicago. 

Williamson, Mary T., New York. 

Wilson, Mortimer, Philadelphia. 

Wing & Son, New York. 

Witherspoon, Herbert, New York. 

Wittgenstein, Victor, New York. 

Wolff, Concert-Direction Her- 
mann, Berlin. 

Wolle, J. Fred, New York. 

Ysaye, New York. 

Ziegler Institute of Normal Sing- 
ing, New York. 

Ziegier, Mme. Anna E., New 
York. 

Zukowsky, Alexander, Chicago. 
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PIANO 


“I Consider the Baldwin the Stradivarius of the few 
r ‘ly great Pianos of the World.” —De Pachmanna 


“A great Piano! It satisfies me completely.” —Pugno 


“ A tone which blends so well with my voice.””—Sembrich 


THE BALDWIN COMPANY 


MANUFACTURERS 


142 VW. Fourth Street Cincinnati 
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School of Expression 
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Management: LOUDON CHARLTON | 


Modern Languages 
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Carnegie Hall, New York 
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Available for Concert, Oratorio, Recital ROOM 10, 177 HUNTINGTON AVENUE, BOSTON 


4 ASSBER GE CONSERVATORIES OF MUSIC 


Craod and Shenandoah Aves fst L 
ouls 
and M 
2200 St. Louis Ave - 
The Most Complete and Best Equipped Music Schools in the West. 
Partial Scholarships tor Deserving Puplis and Other Free Advantages. 
Open All Year Terms Reasonable Diplomas Awarded 


Established in 1886. Catalogues Free 
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George Fergusso 
Clark, Paris; Dr. Carl Dufft, N. 
Toronto; Shannah Cumming, Katherine Blood 
rot: Florence Mulford, Viola Gillette, Maude 
erri, Jeannette Fernandez, Edith Miller 


Special Operatic Training (Including Action) 


EN OR 
METROPOLITAN OPERA CO. 
Ad concert engagements a t 

WOLF SO) SOHN MUSICAL sUnEAU 
r ‘West 34th St... New York 


Berlin; King 
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Teacher of 
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Met. Opera House Building 


MUR 
ANITA DAVIS CHASE: ::2::==: 
Hari FOSTE Mezzo Contralto 


SUSANNAH MACAULAY REINDAHL VIOLINS 
Teacher of Singing and BOWS 


Perfect Method of Breathing Taught) 
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STUDIO, 303 CARNEGIE HALL, NEW YORK | 
Composer of “Great is Allah.” “The Butterfly,” “Ave Maria.” | 


Granberry Piano Schoo! 


GEORGE FOLSOM GRANBERRY, Director 


Practical Training Courses for Teachers 
rtistic Piano Playing 


THE FAELTEN SYSTEM 
anneal Hall—New York 
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The World's Greatest Musical Bureau Violins sent te respon- 


sible persons oo trial, 

GERMANY: BERLIN W, FLOTTWELL ST. | Sap _compastore with 

Cable Address: Musikwolff, Berlin Sid wi Wf desired, 
Proprietor and Manager of the Philharmonic 
Concerts, Berlin; the new Subscription Concerts, 


grades! charge sc- 
Hamburg; the Bechstein Hall, Berlin : i Reindah! Creed Model 
includ- 


counts opened. 

Re pengusatins of more than po artiste, : Ppa ng Ph a I ——— 
ing D’ Albert, Ysaye, Ansorge, ibaud, Kreisler, : : 
Sembrich, Risler, Van Rooy, Hekking, Carrefio | 2"?! j ——— KNUTE REINDABL 

other celebrities. Also manager of the | (eonors Jackoon Emile Sencet 
hilharmonic Orchestra and of Arthur | Leon Samatini Frinr Keeisier Atetler, 318 Athenaeum Bidg, 

Axel 59 East Yan Soren Street 
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Ss. M.j - Hugo 
Arbor Hartmane CHIEAGG, ILLINGIS, U.S.A. 


and man 
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Dancing, 


Ideal 


Music, Dramatic Art, 
Languages, School of Opera. 


The Indianapolis 
Conservatory of 
MRISIC fica Wl tawiey Direeter 


430 NORTH MERIDIAN ST., 


secured for qualified pupils. 


The Most Rapidly Growing 
School of Music in America. 


Catalogue and cuculars mailed om request 


upis may earoll at any time. 


INDIANAPOLIS, IND. 
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STERLING PIANOs 


High Standard of Construction DERBY, CONN. 


NEW YORK SCHOOL of MUSIC and ARTS 


ee Wes ox West o7th St, New York City. Ralfe Leech Sterner, director. 
ve e@ituated betweee Ceatral Park and 
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Stee gm Music and the Arts taught frem the 

i i artists faish a taculty composed of 

America’s Moet Eminent Teachers. Mew York's Medern, Up Te Date 

ume with Dormitories and Proper Chaperonage, Terms, in 
quacert Westy cluding tuition, beard, practising, ik, on appliantien. Send fer bookies, 


STERN'S CONSERVATORY of MUSIC 


BERLIN, S.W. 22a-23 Bernburger Street (Philharmonie) 
GREATEST CONSERVATORY IN EUROPE 
FOUNDED 1850 1,350 PUPILS 130 TEACHERS 
Royal Protessor GUSTAV HOLLAENDER, Director 


al} branches of music. Opera and Deamatic School. Complete traiatag 
School (comprising «ll solo and orchestra lnetruments) Seminary Ae 

















cial training ‘for teachers. 
byt 7 and Ensemble Classes 
MARTIN KRAUSE, Professor MES KWAST. EMMA & 


7A 
ZODOR SOCHOENBERGER, LUDWIG SBREITWER, Dr. PAUL 
ouNTEER, YREUDEN . 
ae MATHILDE Vee ae: “tno Cree ee THILA PLAICHINGER 
ae oe St FRANOCESCHIN Royal Chamber @Glager 
(Opera "HaRL MAYER. Fen, opal ty te Bin EUGEN BRIEOES, ete 
Violin Proteamor gustav HOLLAEND ALEXANDED ¥ FIEDEMANS, SAM FRANKO, MAX GEUE- 
B : 
Theory and Composttio WILHELM KLATTE, ALEXANDER VOW FIELITZ, ARTEUE pa ow. 
QCourses tm the OSTROVBKY METHOD for violinista, cellists and plani#ts Technique and De 
mt. Send for catalogue and annual report 


Royal Conservatory of Music ané Theatre 


DRESDEN, GERMANY 
Filty-eighth Year, 1912-1913. 1,505 Pupils, 82 Recitals, 116 Instracters 


Eéucetion f beginning te finish. Full courses or single branches. Principal admission times begin 
— April and September. Admission granted aiso at other times 


wa... and List of Teachers trom the Directorium 


N. Y. GERMAN CONSERVATORY OF MUSIE 


206 MADISON AVENUE, Near 424 Street, NEW YORK 
Empowered ae S one the Degree of Doctor of Music 
” Drescroms: Cam. Herm, Aucust Fratmcxz. 
Free advantages to students: H vecterer, 
concerts, ensemble playing, vocal eight readims. 
SEND FOR CATALOGUE 
TERMS $10 UP PER QUARTER 


THE AMERICAN INSTITUTE OF APPLIED MUSIC 


(THE METROPOLITAN COLLEGE OF MUSIC) 
Jone B. Catvert, D. D., President 212 West 50th St.. New York City 
The Paculty and Examiners 
John Cornelius Griggs Paul Savage 
aslie J. Hodgson Henry Schradieck 
Gastay O. Hornberger Harry Rowe Shelley 
Sara Jernigan Wm. F. Shermas 
M Lanham Katharine L. Tertes 
Dan’l Gregory Mason R. Huntington Weeden 
28th SEASON 
KATE S. CHITTENDEM, Bean 





*""gbone peace, P of 


























Thirty-cight of the best knows and experienced 
proteseors 











MUSICAL COURIER 











; THE 

STEINWAY Fe ranl 
——- Hlason& Himlin 
aoe tates une Wa ae “THE STRADIVARIUS 

; THE STANDARD PIANOS OF THE WORLD OF PIANOS” 


FACTORIES: 
Ditmars Avenue Riker Avenue ® ® 
NEW YORK 


AND 


St. Pauli, Schanzenstrasse, 20-24 - ~ - - HAMBURG 


PRINCIPAL WAREROOMS AND FACTORIES 
Steluwey Hall, 107-109 East 14th Street. New York 


; . ) Steinway Hall, 15-17 Lower Seymour St., Portman Sq.,W.. London 
Werereoms: JunGiernstieg 34, Hamburg, and BOs { ON] 
{ Koeniggractzerstrasse 6, Berlin 
And Represented by the Foremost Dealers Everywhere 


STEINWAY & SONS 























ESTABLISHED 1864 


GRAND THE MOST 


AND UPRIGHT Kranich & Ba ch HUMAN OF 


PIANOS NEW YORK. ALL PLAYERS 














JEWETT PIANOS 


Tone is one of the chief reasons the JEWETT piano is known and admired 
in musical circles everywhere. In clearness and sustained resonance, the 
JEWETT tone has no equal among pianos of even nearly as reasonable cost. 








soienatinienimeanieinee : Manufactured by : 


JEWETT PIANO CO., - - Boston, Mass. 


FACTORIES: Leominster, Mass. 

















THE WORLD RENOWNED The many points of superiority 
were never better emphasized 


than in the SOHMER PIANO of 
today. 
ay 








It is built to satisfy the most 
cultivated tastes 


f HV The advantage of such a piano is known throughout America and Europe for its 
-- appeals at once to the discrimi- artistic qualities as a Piano, and its durability and 
nating intelligence of the leading excellence as a Player Piano. 


artists 


driest  Ataiaaba P PIANO CO. 
SOHMER & CO. ee 


























BLUMENBERG PRESS, 214-218 WILLIAM STREET AND 18-20 ROSE STREET, NEW YORK. 
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